~A*-W;  If  7  p- 


FREES 


FOLIO 

Listener  Sponsored  Pacifica  Radio 


Fancywork   page  1  The  Antrim  Hills  5 

The  Seven  Dirty  Words  3  The  Bata  Drums  of  Cuba  6 

Pull  Out  Calendar  -  centerfold 


s= 


K&prf    ~yy\*^Atqyz- 


— 


===== 


FANCYWORK: 
An  Archaeology 
of  Lives 

by  Rachel  Maines 

The  widely  recognized  need  for  a  feminist  approach  to  art  history  has  generated 
considerable  discussion  on  whether  the  progress  of  women's  aesthetic  thought  can 
be  reconstructed  at  all.  The  history  of  art,  like  the  history  of  events,  is  dependent 
on  the  survival  of  artifacts,  including  written  documents,  from  which  historians 
derive,  and  occasionally  invent,  information.  The  artifacts  of  women's  lives  have 
been  systematically  lost,  destroyed  or  reconstructed  beyond  recognition,  leaving  the 
feminist  scholar  more  or  less  high  and  dry.  Particularly  frustrating  is  the  realization 
that  while  the  history  of  male  culture  consists  largely  of  recorded  destruction,  war- 
fare, and  conquest,  female  culture  is  documented  almost  exclusively  in  creative 
forms,  especially  art,  because  of  the  historical  exclusion  of  women  from  male  act- 
ivities. Thus  the  value  of  feminist  history  lies  not  only  in  what  it  can  tell  us  about 
half  the  world's  population  in  terms  of  pure  social  chronology,  but  in  its  significance 
for  humanism  generally.  Historiography  as  a  way  of  viewing  the  future  and  a  focus 
on  historical  creativity  rather  than  violence  can  radically  alter  our  progress  into  the 
next  millenium.  Feminist  art  history,  therefore,  should  not  only  be  a  subdivision  of 
art  research,  but  the  central  medium  through  which  we  interpret  the  history  of 
society  and  events. 

Since  we  lack  even  the  most  basic  resources  on  the  lives  of  women,  especially 
women  artists,  we  must  look  for  new  methodologies  and  broaden  our  definition  of 
what  constitutes  historical  documentation.  What  data  we  have  on  female  painters, 
writers,  sculptors,  architects,  and  even  dancers  and  actresses  is  discontinous,  scat- 
tered, and  heavily  influenced  both  by  the  male  cultural  definition  of  what  art  is  and 
should  be.  and  by  the  contemporary  status  of  women.  What  is  needed  is  an  aesthe- 
tic and  social  history  which  fulfills  a  number  of  requirements;  first,  it  must  be  con- 
tinuous, that  is,  it  should  be  traceable  from  one  generation  to  the  next,  century  by 
century,  within  a  reasonable  degree  of  accuracy;  second,  it  should  reflect  the  exper- 
of  "mainstream"  women.  In  the  past,  women  who  have  become  well-known  in  the 
male-dominated  arts  have  been  those  with  resources  and  inclination  to  take  on  a 
male  role  and  separate  themselves  from  the  structure  of  female  culture.  A  history 
of  exeptional  women  may  be  valuable  for  its  oVn  sake,  but  tells  us  very  little  about 
the  aesthetic  thought  of  the  "silent  majority."  A  third  factor,  heavily  dependent  on 
the  second,  is  the  reflection  in  art  history  of  honesty:   the  artist  must  be  free  to  ex- 
press her  own  experience  without  fear  of  reprisal,  ridicule  or  censure  from  the  men 
who  monitor  her  conformity  to  her  social  role. 

A  resource  does  exist  which  fulfills  all  these  requirements,  and  more,  one  which  is 
so  fully  integrated  into  the  traditional  female  role  that  we  seldom  regard  it  as  an 
art  form:   needlework.  Textile  evidence  for  the  lives  of  women  extends  back  some 
sixty  centuries  continuously;  previous  to  about  4000  BC  the  evidence  begins  to  be 
less  coherent.  No  known  culture  has  ever  excluded  women  from  the  needle  arts; 
some,  like  the  Inuit  of  North  America,  have  reserved  textiles  as  the  exclusive  prov- 
ince of  women.  Its  traditional  association  with  the  female  role,  especially  in 
western  society,  guarantees  its  innocuous  facade  to  the  male  community.   Further- 
more, it  is  so  ubiquitous  in  both  primitive  and  advanced  societies,  that  men  tend  to 
filter  it  out  at  a  very  low  level  of  consciousness.  Since  men  are  not  now  and  seldom 
have  been  educated  in  the  complex  language  of  needlework  symbology,  any  mes- 
sage transmitted  in  a  textile  medium  was  almost  completely  safe  from  falling  into 
the  wrong  hands.  We  therefore  find  stunningly  honest  and  forthright  statements  in 
needlework,  delivered  to  us  across  time,  space  and  cultural  barriers,  on  every  sub- 
ject from  politics  to  sex.  The  decodification  of  this  enormous  body  of  precious 
documentation  has  barely  begun;  needlework  has  very  few  secondary  sources  and 
even  fewer  scholars.  Many  art  historians  still  do  not  believe  that  textiles  can  pro- 
vide the  kind  of  social,  psychological,  political  and  sexual  information  that  is 
needed  for  a  structured  history  of  women's  aesthetic  thought. 

Although  a  thorough  introduction  to  needlework  aesthetics  and  interpretation  is 
the  subject  of  a  rather  lengthy  book  which  will  not  appear  until  next  year,  a  brief 
example  is  available  to  illustrate  the  historical  methods  by  which  needlework 
scholarship  operates  within  the  framework  of  feminist  art  history. 


a. 

L 


Essentially,  the  historian  relies  on  five  sources:  (a)  extant  textile  work  (b)  printed 
needlework  literature  and'ephemera  (c)  written  documents  such  as  letters 
(d)  photographic  documents  and  (e)  oral  history,  especially  readings  of  needlework 
evidence  by  living  artists.  From  the  sources,  she  can  reconstruct  not  only  the 
aesthetic  history  of  various  technical  and  regional  needlework  dialects,  but  also 
the  actual  life  events  and  social  identities  of  the  artists  whose  work  she  studies. 


'Grandma  Bullard,"  Baby  Cap,  cotton,  silkine  crochet  lace  outer  sheath,  wool  double  crochet  lining 
Copyright  1974  Rachel  Maines.  Reprinted  from  The  Feminist  Art  Journal. 

Often  there  is  not  enough  background  data  to  permit  a  complete  evaluation  of  a 
particular  work  or  group  of  works,  or  even  make  an  attribution  possible,  but  in  the 
case  outlined  below,  all  five  criteria  for  analysis  could  be  and  were  successfully 
applied  to  a  particular  work  of  art. 

The  baby  cap  in  the  illustration  was  sent  to  me  by  an  elderly  friend,  Carrie  Mont- 
gomery, accompanied  by  a  number  of  letters  and  the  photograph  of  the  artist  also 
included  here.  She  states  that  the  cap  was  made  fifty-six  years  ago  by  "Grandma" 
Bullard,  for  Carrie's  sister,  Iona  Stroup  Montgomery.  Ms.  Bullard  was  over  ninety 
years  of  age;  she  was  the  grandmother  of  Carrie  and  Iona,  eleven  years  and  eighteen 
months  old  respectively.  The  woman  seated  to  the  artist's  left  in  the  photograph 
is  Ms.  Bullard's  daughter,  Carrie's  mother.  Iona  was  a  sickly  baby  and  the  grand- 
mother's concern  for  this  is  documented  in  the  very  unusual,  perhaps  unique, 
structure  of  the  cap.  At  the  turn  of  the  century,  cotton  lace  baby  bonnets  were 
very  popular  for  both  summer  and  winter  wear,  especially  for  formal  occasions 
such  as  church.  For  more  practical  purposes  knitted  or  crochet  wool  caps  were 
used,  particularly  during  the  cold  months.  Combination  of  the  two  media  is  ex- 
tremely rare.  This  cap,  constructed  of  silk-surrogate  cotton  lace  on  the  outside,  has 
a  very  thick,  tightly  stitched  woolen  crochet  lining  to  protect  the  baby  against  chills. 
The  cap  shows  signs  of  wear,  yet  the  tragic  irony  is  that  shortly  after  the  bonnet 
was  made,  Iona  Stroup  Montgomery  died  of  pneumonia. 

The  cap,  the  only  surviving  artifact  of  this  tragedy  which  intersects  the  lives  of 
four  women,  has  been  handed  down  through  all  three  generations,  dramatically 
illustrating  the  sense  of  loss  felt  by  the  Montgomery  women.  Furthermore,  this 
treasuring  of  a  keepsake  for  fifty -six  years  indicates  the  existence  of  a  sub-family 
consisting  entirely  of  women:   "Grandma"  Bullard,  her  daughter,  and  Carrie  and 
Iona,  a  tradition  which  Carrie  continues  by  extending  her  sense  of  family  not  only 
to  her  own  daughter,  but  also  to  me.  She  does  not  expect  the  male  members  of  her 
family  to  understand  the  significance  of  her  dead  sister's  bonnet. 

Aesthetically  and  psychologically,  less  subjective  analysis  confirms  the  information 
supplied  by  Carrie  Montgomery,  the  photograph,  and  the  textile  itself.  Popular 
needlework  publications  and  pattern  books  definitely  place  this  design  in  the  period 
between  1910  and  1925,  primarily  on  the  basis  of  the  spiderwork  motifs  in  the 
lace  outside  covering  and  the  rectangular  units  used  around  the  crown.  Although  it 
is  not  an  inspired  design,  it  is  typical  of  the  kind  of  pleasing  but  unobtrusive 
clothing  often  made  for  babies  in  the  first  three  decades  of  this  century.   Living 
needlewomen  of  Carrie's  generation,  who  have  examined  the  baby  cap  without 
knowledge  of  its  background,  have  affirmed  Carrie's  and  my  original  dating  of  the 
cap  as  well  as  the  assumed  purpose  of  the  woolen  lining.  On  the  basis  of  this  analy- 
sis we  have  been  able  to  reconstruct  not  only  important  information  about  the 
aesthetics  of  crochet  lace  in  the  United  States,  but  also  about  the  lives  and  culture 
of  four  mainstream  women  of  whose  lives  little  else  remains.  This  is  only  one  very 
limited  example  of  the  kinds  of  data  retrievable  from  textile  sources. 
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Report  to  the  Listener    Prose       and  Cons 


Greetings! 

It's  spring  again,  that  season  when  living 
things  reaffirm  their  existence  and  once 
again  begin  to  grow.  This  has  been  an 
extraordinary  winter,  and  all  of  us  at 
KPFA  would  like  to  share  with  you  the 
joy  of  welcoming  the  spring. 

As  you  read  through  this  month's  issue 
of  the  Folio,  you  will  notice  that  KPFA 
is  once  again  participating  in  its  own 
special  rite  of  spring  —  the  annual 
marathon.  As  has  been  the  case  in  recent 
years,  our  goal  for  this  year's  March 
marathon  is  $100,000  in  pledges  and 
donations. 

The  station  is  operating  more  efficiently 
than  it  has  in  the  past,  and  can  therefore  make  maximum  use  of  any  support 
it  receives.  While  our  goals  for  the  year  become  clearer  each  week,  it  still 
takes  money  to  make  them  a  reality.  There  seems  to  be  a  consensus  that  the 
grant  we  recently  received  from  the  Technical  Facilities  Office  of  the  United 
States  Office  of  Education  will  help  bring  about  a  marked  improvement  in 
the  clarity  and  reach  of  our  signal.  Our  audience  is  growing,  but  the  number 
of  subscribers  is  significantly  lower  now  than  a  year  ago.  This  situation  has 
come  to  be  a  source  of  great  concern  to  everyone  involved  with  the  operation 
of  KPFA,  and  it  means  that  the  success  of  this  year's  Marathon  is  more  crucial 
than  ever. 

Listen  to  the  station.  While  there  may  be  programs  you  do  not  wish  to  listen 
to  regularly,  I  think  you  will  still  have  to  acknowledge  that  KPFA  sounds 
good.  We  do  get  numerous  suggestions  on  how  to  improve,  and  for  those  I 
offer  my  thanks.  But  we  also  have  great  need  for  your  reaffirmed  support, 
and  without  that  I  fear  that  we  will  be  in  real  trouble. 

The  rite  of  spring  —  the  annual  marathon  -  let  us  celebrate  them  together! 
Enjoy  the  special  programming,  enjoy  the  Folio,  and  continue  to  let  us  know 
how  you  feel.  Have  a  good  March. 

With  KPFA  on  my  mind. 

Elbert  Sampson 
Station  Manager 
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City/State/zip 


SUBSCRIPTION  RATES: 

[    ]  S5/month  -  BUI  of  the  Month 

(    ]  S30/year  -  Regular  Rate 

I    1  545/year  -  Group  Rate 

I    1  SI5/year  -  Low  Income  Rate 

f    1  SlOO/year  -  Sustainer  Rate 


(    ]  Bill  me  Semi-annually 
[   ]  Bill  me  Quarterly 

(S30  Rate  or  more) 
[   ]  Bill  me  Monthly  for  a 
membership  in  the 
Bill-of-the-Month  Club 


WORRIED  ABOUT  THE  ADS 

Dear  Pa d re i gin, 

I've  been  listening  to  KPFA  for  the  last 
several  months,  almost  always  feeling 
good  about  the  talk  and  the  tunes  and  the 
news  and  often  being  amazed  that  I'm 
hearing  what  I  am  on  a  radio! 

My  first  copy  of  the  Folio  came  in  the 
mail  today  and  I  was  very  surprised  to 
find  ads  of  every  type  (even  Mercedes 
Benz  delivered  in  Europe).  The  lack  of 
ads  on  the  air  is  wonderful  and  during  the 
recent  fund-raising,  people  talked  about 
how  important  that  was  to  maintaining 
KPFA's  independent  points  of  view. 
/  agree. 

Does  the  income  from  the  Folio  only  pay 
for  the  Folio?  Does  it  pay  the  Folio  staff 
and  do  they  also  program  on  KPFA?  Are 
the  two  that  separate? 

I'm  concerned  and  would  appreciate 
seeing  something  about  this  in  the  next 
Folio.   I  realize  money  is  a  real  problem 
but  I  agree  with  Carlos  Hagen  that  another 
NPR  isn't  what  we  need. 

Jack  Sumberg 

Dear  Jack: 

Believe  me,  the  Folio  staff  would  rather 
not  have  to  deal  with  advertising.  Its 
that,  however,  or  no  Folio-at  least  not 
one  as  ambitious.  Income  from  adver- 
tising pays  for  the  production  costs  of  the 
Folio- somewhere  between  $1,300  and 
$2,000  per  month,  and  goes  towards 
some  of  the  cost  of  salaries.    The  cost  is 
far  too  great  to  be  absorbed  by  KPFA 
radio^-you  know  if  you  listen,  our  budget 
is  what  is  described  as  "shoestring.  "  It  is 
our  hope  that  advertising  in  print  is  far 
less  intrusive  than  on-t he-air.  Rest  assured 
that  it  affects  not  a  whit  the  contents  of 
the  Folio.    We  welcome  any  comments 
from  our  listeners/readers.    The  over- 
whelming majority  of  our  mail  indicates 
you  are  very  pleased  with  recent  changes 
in  Folio  format. 

-Editor 


COMMENTS  YOU  SAY? 

KPFA  is  a  factional,'  pie-in-the-sky  an- 
achronism. Program  quality  can  be  unbe- 
lievably unprofessional,  and  worse  yet  just 
downright  dull.  There  are  so  many  weird 
programs  for  so  many  different  small  in- 
terest groups  that  there's  very  little  of  in-    ■ 
terest  left  for  the  rest  of  us.  To  say  nothing 
of  the  regular  staff  disputes  which  have  be- 
come what  seems  like  an  annual  favorite. 
I  find  KOED  radio  and  KALW  infinitely 
superior  to  KPFA,  and  if  1  listen  to  KPFA 
once  in  three  months  I'd  be  surprised.  The 
only  possible  value  I  see  in  the  station  is 
that  it's  good  to  have  someone    however 
inept  -  out  there  on  the  fringe. 

Really  -  of  you  expect  us  all  to  continue 
our  support,  something  will  eventually 
have  to  be  done  about  the  quality  and 
choice  of  programming. 

(Response  to  Subscription  letter) 
LA  VERDAD  MUSICAL 

Hi  folks 

I'm  just  writing  to  let  you  know  how 
ultimately  groovy  I  think  Avotja's  Tues. 
eve  (7:00)  music  show  is.  Please  keep  it  on. 

An  old  KPFA  friend, 
Gary  Lapow 


MORE  CARLOS  PLEASE 

I  like  the  format  -  the  interspersing  of 

articles  in  the  schedule. 

My  one  complaint  - 1  work  8-5  hours 

weekdays  -  so  never  get  to  hear  Carlos 

Hagen. 


SUBSCRIBER  BLUES 

Dear  KPFA, 

Since  I  have  apparently  been  purged 
from  KPFA  's  subscription  rolls  -  the  hard- 
est evidence  being  in  the  fact  that  my  Folios 
were  cut  off  as  of  December,  1977  -  I'm 
passing  along  this  little  PS.  Dig  This 

In  the  first  place  your  files  are  WRONG 
if  they  showed  my  subscription  expired  in 
December,  1977.  According  to  my  invoice 
from  KPFA,  dated  July  1, 1977,  my  sub- 
scription had  been  adjusted  from  the 
$15.00  annual  rate  to  the  S3 0.00  annual 
rate.  I  was  to  be  billed  at  SI 5.00  semi- 
annually. I  paid  the  $15.00  for  the  first  six 
month  period.  Therefore,  I  should  have 
been  sent  a  second  invoice  in  December 
1977  for  the  final  $15.00  payment.  Instead 
of  this  second  invoice,  my  Folio  was  cut 
off  in  December  1977. 

Do  you  want  me  to  bring  the  Julyl, 
1977  invoice  in  personally?  I've  been  a 
KPFA  subscriber  since  1970,  and  this  isn't 
the  first  time  that  I've  encountered  shit  of 
this  sort. 

I  enjoy  the  Folio,  but  you  know,  if  your 
questionable  organizational  methods  reach 
the  conclusion  that  I  (or  certain  others) 
should  no  longer  share  in  the  action,  where 

does  that  really  leave  KPFA? 

Incidentally,  if  shows  as  superb  as 
Avotja's  "La  Verdad  Musical"  go  off, 
KPFA  is  finished  anyway. 

Now  all  KPFA  has  to  do  is  misinterpret 
this  letter  and  prove  that  I've  wasted  my 
time  again. 

Jim  Foreman 
Oakland 


Dear  Jim: 

Playing  it  safe:  no  interpretations. 
Our  subscription  files  are  handled  by  a 
computer:  I  really  don't  know  who  is 
at  fault,  but  doesn't  it  make  you  feel 
better  if  it 's  a  machme'i 

To  you  and  any  others  who  may  have 
been  inconvenienced  in  the  past,  we 
apologize.  Glad  that  you  still  care  enough 
to  write. 

-editor 

KPFA 

/  heard  a  tape  of  K.  Curtise  Lowe 's  poetry. 
MAGNIFICENT 

/  heard  live  Jazz  from  Keystone Amen 

Brnthcr(s) 
I  hear  J  Fruit  Punch  and  Uppity  Women 
and  a  new  talk  show  on  Organic  Food  and 
Mu nchies  for  health. 

Life  Line 
La  Pena 

The  Women's  Collective 
and  those  mellow  sounds  of  Black  Music. 
I  listen  well  to  the  Indian  programs,  to 
the  Coal  miner's  Union  speeches. 
The  Folsom  poetry  circle  -  ah,  that  it 

may  begin  (Again) 
Union 
Organize 
Peace 
and  Love 

The  music  of  Solitarily 
Our  World 
Our  World 


C.J.  Anderson 
Soda  Springs 

A  LITTLE  EXTRA 

Dear  Friends, 

Please  find  enclosed  check  for  SI 0.00. 
I  am  a  subscriber  at  low-income  rate.  Got 
some  x-tra  for  you.  Do  appreciate  your 
work. 

1  live  where  no  electricity.  Get  tired  of 
so  much  Roland  Young  Rainbow.  Evening 
is  when  I  mostly  listen  &  he's  in  prime 
time  almost  every  nite  (seems  like).  Love 
the  women's  shows  &  African  &  especial- 
ly traditional  American/Keep  up  the  good 
work.  We  love  you. 

Caroline  Heaviland 
Comptonville,  Ca. 


Jocelyn  Smith 


"A  free  press  can  of  course,  be  good  or  bad,  but,  most  certainly  without 
freedom  it  will  never  be  anything  but  bad. " 

—Albert  Camus 

Pacifica  vs.  the  EC.C. 

The  Seven 
Dirty  Words 

by  Bill  Sokol 

In  April,  for  the  first  time  in  our  history,  Pacifica  will  stand  before  the  U.S. 
Supreme  Court,  defending  ourselves  and  you  against  government  censorship.   It 
definitely  was  not  a  role  we  chose— we've  been  dragged  there  by  the  Federal  Com- 
munications Commission  (FCC),  a  regulatory  agency  committed  to  the  principle 
that  they  can  censor  all  electronic  media  despite  the  First  Amendment,  using 
Pacifica  to  prove  the  point. 

It  all  started  in  1973,  when  a  listener  was  driving  around  New  York  City,  with  his 
ten-year-old  child  in  the  car,  listening  to  The  Lunch  Pail,  a  noon-hour  program  on 
our  sister  station,  WBAI.  The  program  that  day  was  about  societal  attitudes 
towards  language,  and  to  end  it,  the  programmer  chose  a  short  recorded  piece  by 
comedian  George  Carlin,  all  about  "Seven  words  you  can't  say  on  TV."   Carlin 
spoofed  the  peculiar  societal  reaction  to  the  use  of  words  like  "shit"  and  "fuck" 
on  broadcast  media.  Supposedly,  this  listener  wrote  a  letter  of  complaint  to  the 
FCC.  The  FCC  could  have  written  back  saying  that  if  you  don't  like  what  you 
hear  you  should  just  turn  off  the  radio  or  change  stations.   But  it  did  not.   Nor  did 
it  file  this  letter  with  thousands  of  complaints  it  receives  all  year  long. 

Instead,  the  FCC  held  a  hearing  and  published  a  decision  saying  that  Pacifica  had 
violated  FCC  rules  and  regulations  and  the  Federal  Communications  Act  by  airing 
"indecent*"  language.   The  decision  stated  that  such  language  must  be  censored 
during  hours  children  might  be  listening  to  radio  or  watching  TV.   In  other  words, 
the  FCC  trampled  all  over  the  First  Amendment  and  decided  that  a  government 
agency  can  tell  radio  and  TV  stations  what  they  can  or  cannot  broadcast. 

The  decision  established  the  legal  principle  that  even  though  the  First  Amendment 
protects  my  right  to  tell  you  right  here,  in  print,  what  words  Carlin  used,  I  cannot 
tell  you  those  words  on  the  radio  or  TV  during  morning,  daylight,  or  early  evening 
hours,  because  somehow,  First  Amendment  freedom  of  speech  and  press  means 
one  thing  for  print  media  and  another  for  electronic  media.   As  far  as  the  FCC  is 
concerned,  you  can  read  Edward  Albee,  D.  H.  Lawrence,  and  Norman  Mailer,  but 
you  cannot  hear  me  read  them  over  the  air. 

Obviously,  Pacifica,  the  first  and  only  wide-open,  free  expression  First  Amendment 
radio  network,  could  not  submit  to  government  censors,  so  we  appealed  the  deci- 
sion to  the  District  of  Columbia  Circuit  Court.of  Appeals.  That  court  paid  more 
attention' to  the  First  Amendment  than  the  FCC  did,  and  reversed  the  decision, 
finding  that  the  FCC  had  ventured  into  "the  forbidden  realm  of  censorship."   In  a 
majority  decision  Judge  Tamm  wrote  that  the  FCC  "must  be  in  favor  of  preserving 
values  of  free  expression  and  freedom  from  governmental  interference  in  matters 
of  taste."   (It's  frightening  to  note  that  the  Court's  liberal  judge,  H.  Leventhal, 
voted  against  Pacifica,  saying  that  the  FCC  could  censor  the  media  in  order  to 
protect  children  and  "the  quality  of  community  life.") 

But  the  FCC  was  not  ready  to  give  up  its  self-proclaimed  role  of  child-protecting 
government  censors,  so  it  appealed  that  decision  to  the  U.S.  Supreme  Court.   On 
January  9,  the  U.S.  Supremes,  the  Chief  Justice  Burger  Nixon-appointed  Court, 
announced  they  would  reconsider  the  lower  court's  decision  and  give  the  FCC 
another  chance  to  argue  for  government  censorship.  The  court  has  scheduled  oral 
argument  of  the  case  for  April. 

Scuttlebutt  in  Washington  has  it  that  the  "liberals"  on  the  Court  never  vote  in 
favor  of  reconsidering  pro-First  Amendment  decisions  of  the  lower  courts,  so  it 
seems  reasonable  to  conclude  that  it  is  the  more  conservative  Nixon-appointees 
who  want  another  shot  at  considering  imposing  government  censorship  of  broad- 
cast media.  Whether  or  not  this  is  true,  we  do  know  that  the  Burger  Court  is  no 
friend  of  full  free  expression  in  speech  and  press,  and  that  its  decision  to  hear  this 
case  may  herald  a  new  age  of  government  censorship,  under  the  guise  of  "cleaning 
up  the  airwaves." 

To  prepare  for  this  legal  confrontation,  Pacifica  has  launched  a  nationwide 
publicity  campaign,  to  help  alert  everyone  to  a  battle  we  have  so  far  fought  alone. 
Several  broadcast  organizations  (NBC,  etc.)  have  agreed  to  submit  "amicus"  briefs 
on  our  behalf;  and  we  are  now  looking  for  donations  to  pay  our  own  legal  bills. 
In  addition  to  the  publicity  campaign  and  fund-raising,  we  plan  to  air  special 
programming  about  the  case  and  all  the  issues  it  raises— we  may  even  do  a  special 
nationwide  Pacifica  hookup  on  the  day  of  oral  argument.   Keep  tuned  and  watch 
the  Folio  for  further  information  on  Pacifica's  battle  to  keep  the  First  Amend- 
ment first,  in  the  face  of  government  censorship,  and  let  us  know  if  you  have  ideas 
on  how  to  spread  the  word  and  bring  pressure  to  bear  where  it  will  count— before 
it's  too  late.  ■ 
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Editor's  Notes 

Twice  a  year,  in  the  Fall  and  the  Spring,  KPFA  suspends  normal  programming  and 
goes  on  the  air  to  ask  for  financial  support  from  its  listeners.  It  is  a  sign  of  the  in- 
flationary times  that  the  twice-a-year  schedule  is  now  permanent  -  it  used  to  be 
that  fundraising  Marathons  were  held  only  once  a  year. 

Some  years  back,  it  was  decided  to  take  some  aspect  of  KPFA's  regular  program- 
ming and  pursue  the  topic  in  depth  of  an  entire  day  -  hence  the  expression 
"Theme  Day."  This  year  we're  doing  it  slightly  differently.  Theme  days  will  alter- 
nate with  non-theme  days  —  to  give  new  listeners  a  taste  of  our  usual  format.  Dur- 
ing these  non-theme  days,  our  Public  Affairs  department  has  scheduled  an  ambitious 
series  of  programs  entitled  COUNTDOWN  1984!  (See  the  highlights  on  page  9  for 
details). 

During  Marathons,  we  need  extra  support  from  our  faithful  listeners.  Some  help 
by  merely  telling  their  friends  to  listen.  This  year  you  could  assist  by  picking  up 
extra  Folios  and  distributing  them  to  your  friends  and  co-workers.  The  Folio  is 
being  distributed  by  the  same  people  who  distribute  the  Bay  Area  Music  magazine, 
and  are  available  at  stores  throughout  the  East  and  West  Bay  and  parts  of  Marin. 
Call  the  station  for  an  exact  location  near  you.  The  Marathon  coordinators  also 
need  help  here  at  the  station  answering  phones,  etc.  (See  bottom  of  this  page  for 
details). 

Continuing  with  our  efforts  to  make  the  Folio  reflect  aspects  of  KPFA's  program- 
ming was  a  real  challenge  this  month  because  of  Marathon  specials.  We  decided  to 
emphasize  woman's  culture  in  honor  of  International  Woman's  Year,  and  the  fact 
that  there  are  two  woman's  days  in  this  Marathon  —  March  8th  and  Women  in  Music 
day  on  March23rd.  The  lead  article  is  on  the  largely  unrecognised  contribution  of 
women  to  the  world  of  art.  Rachel  Maines  is  now  working  in  a  Needlework  Center 
she  help  organize  on  the  East  Coast. 

Irmajean  McCarty,  whose  work  graces  our  cover  and  the  feature  on  page  7,  first  came 
to  the  attention  of  our  Art  Director  at  an  exhibit  at  the  Woman's  Art  Center  in  San 
Francisco,  some  years  ago.  The  exhibit  had  been  guest  curated  by  KPFA's  own  Avotcja, 
whose  poem  accompanies  Irmajean's  drawings.  Irmajean's  work,  and  the  accompanying 
article  on  the  Bata  Drums  of  Cuba  are  representative  of  the  vital  contribution  of  the 
African  culture  to  the  Americas.  This  too,  is  reflective  of  a  major  area  of  KPFA  program- 
ming, specifically  African  Day  on  March  30th,  Third  World  Day  on  March  1 5th,  Brazil 
Day  on  March  4th,  and  "Bird  and  Trane"  Day  on  March  1 1th. 

Our  short  story,  The  Antrim  Hills  (which  unfortunately  had  to  be  shortened  due  to 
space  considerations),  covers  many  bases.  It  is  reprinted  from  an  anthology  of 
Science  Fiction  stories,  the  professed  intention  of  which  was  the  featuring  of  only 
sf  stories  that  dealt  with  an  egalitarian  society  —  one  in  which  the  sexes  were  truly 
equal.  One  of  the  stories  in  the  collection  was  set  not  in  the  future,  but  in  the  past, 
in  an  ancient  Irish  culture  before  the  advent  of  Christianity.  It  is  a  story  of  a  female 
healer  of  the  old  religion  and  of  her  husband,  the  harpist.  So,  in  one  swoop,  we  have 
highlighted  Probabilities:  Science-Fiction  day  on  March  25th,  St.  Patrick's  Day 
on  March  17th,  and  the  celebration  of  the  vernal  equinox  on  March  20th. 

Next  month  is  KPFA's  29th  birthday  —  actually  our  30th  year  of  broadcasting.  We 
will  be  taking  a  look  at  the  art  of  rac  ;o  in  general,  and  more  specifically  at  Pacifica. 


Till  then, 


Padreigin  McGillicuddy 
—editor 
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KPFA  needs  a  special  kind  of  support  from  its  listeners/subscribers  this  month. 
We  are  going  to  raise  $100,000  in  our  annual  subscription  marathon.    You  can 
be  part  of  that  effort  by  volunteering  your  time  to  answer  phones  and  taking 
pledges  here  at  the  station. 

This  is  a  chance  to  meet  new  people,  get  acquainted  with  some  of  your  favorite 
program  producers,  and  to  have  a  good  time.   Perhaps  you  could  bring  a  friend 
with  you.  Whether  you  show  up  alone  or  with  somebody,  we  promise  to  make 
you  feel  right  at  home. 

If  you  have  alot  of  time  or  even  a  little  to  spare  during  the  month  of  March,  we 
would  like  to  meet  you!  Call  us  up  at  (415)  848-6767  to  volunteer.  Ask  for  JB 
or  Emory.  Thanks! 
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As  we  had  hoped,  reader  interest  in  matters  relating  to  energy  policy  is  intense,  and 
the  Folio  has  received  several  thoughtful  letters  like  the  one  below.  We  hope 
readers  and  listeners  will  continue  to  express  themselves  by  writing  KPFA  about 
any  of  our  activities,  on  the  air  or  in  print. 

Dear  Doug  Maisel- 

On  p.  1  of  the  January  1978  KPFA  Folio,  in  paragraph  4,  you  state  "The 
fission  fragments- the  "ashes"  of  the  reaction-are  themselves  highly  radioactive.  " 
So  I  ask,  as  I  have  been  for  some  time,  why  are  these  ashes  discarded?  Why  called 
waste?  Isn  't  it  the  same  as  throwing  away  charcoal  or  coke,  which  are  incompletely 
burned  wood  or  coal?  When  I  first  studied  nuclear  fission  these  so-called  waste 
products  were  not  called  garbage  but  were  considered  potentially  useful.  Since 
they  are  now  wasted,  I  myself  expect  similar  waste  to  appear  in  your  safe  clean 
laser  system  when  developed  on  a  large  scale. 

Whenever  someone  puts  hot  ashes  from  a  cigarette  or  a  fireplace  in  a  full 
waste  basket  or  trash  can,  a  fire  results.   The  cigarette  is  pure  waste  with  dangerous 
side  effects,  but  the  hot  ashes  in  the  fireplace  or  campfire  should  be  useful  heat 
until  cold,  then  discarded  safely. 

Our  system  of  burying  energy  producing  nuclear  waste  on  the  one  hand  and 
complaining  about  an  energy  shortage  on  the  other  is  pretty  silly. 

Since  my  relatively  new  kitchen  stove  oven  heats  the  air  outside  the  oven 
faster  than  did  the  oven  of  the  much  older  stove  it  replaced,  I  am  amused  that 
you  think  the  laser  heat  will  be  "contained.  " 

Sincerely  yours, 
Dorothy  L.  Laben 

All  radioactive  elements  are  not  fissionable;  if  fact  very  few  are,  and  it  is  from 
fission  that  useful  amounts  of  energy  are  derived  (also,  of  course,  from  fusion). 
The  ldng-lived  embers  of  the  fission  reaction,  elements  like  cesium  and  strontium, 
are  indeed  radioactive,  but  they  are  not  fissionable  and  they  give  off  their  energy 
slowly,  over  thousands  of  years,  in  a  form  well  adapted  to  poisoning  living  systems, 
and  to  destroying  the  containers  in  which  they  have  been  so  confidently  entombed, 
but  poorly  suited  to  generating  electricity. 

Significant  amounts  of  fissionable  material  do  remain  in  the  waste,  both  original 
fuel  that  is  unburned  and  newly  transmuted  fissionable  elements  such  as  plutonium. 
Unfortunately,  the  fission  products  with  which  they  are  admixed  are  of  such  toxi- 
city, and  the  chemistry  of  their  separation  is  so  difficult  within  the  confinement 
constraints  required  by  environmental  safety,  that  no  economically  successful 
operating  fuel  recycling  plant  has  been  built  or  is  likely  to  be  built  to  recover  even 
a  part  of  the  still-fissionable  fuel  from  the  reactor's  spent  fuel  rods.  Reprocessing 
the  fuel  from  fission  reactors  moreover  exposes  a  large  circulating  inventory  of 
bomb-grade  plutonium  to  diversion  from  the  fuel  cycle  to  free-lance  weapons  manu- 
facture, so  that  even  if  "waste"  recycling  were  reduced  to  an  industrial  process 
(it's  not)  and  were  environmentally  tolerable  (ditto),  it  would  be  socially  fool- 
hardy to  undertake,  however  thrifty  it  might  seem. 

If  fission  wastes  have  been  promoted  as  potentially  useful,  it  is  easy  for  me  to 
believe  this  was  done  to  induce  people  to  accept  fission  power  plants,  but  the  facts 
are  that  these  wastes  are  on  the  contrary  extremely  dangerous  and  everyone  without 
exception  wishes  that  they  would  go  away; some  visionaries  have  even  suggested 
launching  them  into  space,  a  disconcerting  proposal  in  the  light  of  our  recent  experi- 
ence with  the  Cosmos  nuclear  satellite's  unexpected  regurgitation,  but  a  proposal 
paradigmatic  of  the  nuclear  indistry's  ostrich-like  approach  to  the  waste  disposal 
problem. 

I  believe  you  are  right  to  be  skeptical  that  laser  fusion  is  very  much  more  likely 
than  earlier  schemes  to  fulfill  the  rosiest  dreams  of  its  boosters  without  producing 
some  thorny  problems  as  well,  and  so  it  must  be  our  responsibility  to  become  well 
informed  about  the  enterprises  we  are  asked  to  live  with  and  to  pay  for,  so  that  we 
may  both  anticipate  their  promise  and  insist  that  they  fulfill  it.  In  the  case  of 
laser  fusion,  vigilence  will  be  required  to  insure  that  the  tritium  that  constitutes 
the  "ashes"  of  the  reaction  is  properly  contained,  and  that  the  activated  reactor 
core  is  handled  acceptably;  but  we  do  not  have  to  contemplate  the  storage  of 
wastes  that  must  be  isolated  from  the  biosphere  for  geologic  ages.  Once  again, 
fusion  isn't  perfect,  but  it  has  some  attractive  advantages  over  the  presently  con- 
templated alternatives  for  the  coming  decades. 

I  feel  that  your  experience  of  the  degeneracy  of  modern  kitchen  appliances  speaks 
to  a  different  issue,  but  I  am  certain  that  the  heat  of  the  fusion  reaction,  and  the 
waste  heat  of  the  laser  itself,  will  be  easily  contained  and  converted  to  steam  and 
electricity  with  acceptable  efficiency,  much  as  it  is  in  today's  power  plants.  The 
hard  part  will  be  to  make  the  fusion  reaction  work  in  the  first  place  so  there  is 
some  heat  to  contain.  Your  willingness  to  be  amused  by  so  relatively  somber  a 
matter  as  my  confidence  in  this  process  emboldens  me  to  suggest  that,  if  the 
nomenclature  "radioactive  wastes"  still  seems  inapposite,  henceforth  you  call  them 
"fission  chips" 

-Doug  Maisel 


Support  Groups 
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For  information  about  the  meeting  times  and  places  of  KPFA's  Support 
Groups,  call  the  following  people: 

SONOMA  COUNTY:   Steve  at  (707)  546-8639 

VALLEJO:   Sally  or  Jeff  at  (707)  642-7458 

PALO  ALTO:   Group  meets  the  first  Thursday  of  every  month. 

Call  Mike  at  326-2472  for  more  information. 
BERKELEY:  Steve  at  841-5990 
SAN  FRANCISCO:   Russ  at  621-6933 
NORTH  OAKLAND:  Anyone  interested  in  finding- out  about 

this  newest  support  group,  call  Paci  at  654-1930 

In  this  month's  Folio,  we've  decided  to  give  the  listeners  a  partial  listing  of  what 
types  of  support  activities  the  various  KPFA  Support  Groups  have  done  in  the  past. 
There  have  been  other  Support  Groups  and  activities,  but  what  follows  should  give 
readers  an  idea  of  the  broad  spectrum  of  support  possible  for,  and  needed  by,  KPFA. 

The  Berkeley  Support  Group  sponsored  a  very  successful  folk  dance  benefit  which 
brought  in  $650,  held  a  discussion/picnic  for  the  staff  to  meet  the  listeners;  staffed 
KPFA  tables  at  numerous  events,  and  recently  hosted  the  Pacifica  National  Board 
when  it  met  in  Berkeley. 

The  South  Bay  Support  Group  has  contributed  many  local  news  stories  to  the  6:00 
Evening  News,  and  did  an  in-depth  documentary  on  the  electronics  industry  in  the 
South  Bay  Area. 

The  Palo  Alto  Group  has  regularly  distributed  copies  of  the  Folio  to  various  places 
to  publicize  the  station.  For  last  year's  Marathon,  this  group  got  many  barter  items 
from  the  area. 

The  Sonoma  Group  publicized  KPFA  at  one  of  Angela  Davis'  speeches,  and  in 
February  organized  a  talk  and  slide  show  on  Southern  Africa  with  Steve  Talbot  of 
Internews.  Emmit  Powell  was  M.C. 

The  Vallejo  Support  Group  has  held  two  film  benefits.  The  events  served  to 
publicize  the  station  in  the  local  paper  and  through  thousands  of  leaflets.  The 
Vallejo  Group  has  also  distributed  many  Folios  and  staffed  the  phones  during  last 
year's  Marathon. 

In  the  next  few  months,  all  the  Support  Groups  will  be  participating  in  a  phone 
project  in  their  areas  to  reach  lapsed  subscribers,  trying  to  get  them  to  listen  and 
re-subscribe  to  KPFA.  We  also  hope  to  get  a  sense  of  people's  feelings  about  pro- 
gramming sound  and  content. 

For  almost  30  years,  concerned  and  progressive  people  have  kept  KPFA  on  the  air. 
It's  not  the  60s  anymore,  so  we  have  to  escalate  the  quality  of  our  support.  Many 
people  don't  know  about  KPFA,  many  need  to  be  reminded  to  tune  in,  many  would 
more  likely  subscribe  if  there  were  visible  support  activity  in  their  area. 

If  you'd  like  to  join  this  support  effort,  call  Sally  Pincus,  Outreach  Chairperson,  at 
(707),642-7458. 

********* 
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Fourteen  years  ago,  Ike  White  went  to  prison.  He  was  18  years  old.   During 
those  years  he  taught  himself  how  to  play  13  instruments,  and  accomplished 
what  must  be  a  minor  miracle:   he  cut  a  record,  Changing  Times.   On  a  bright 
sunny  Thursday,  February  2,  1978,  Ike  White  was  released  from  Folsom  prison. 
On  hand  to  greet  him  were  his  wife  and  young  daughter,  and  such  friends  as 
Jules  Backus,  Kris  Welch  and  Adi  Gevins.  KPFA  producer  Adi  Gevins  was 
instrumental  in  securing  Ike's  release.  Adi  and  Kris  and  Max  Schwartz  flew 
down  to  LA  to  a  celebration  party  at  the  Stage  1.   Also  present  were  Jimmy 
Witherspoon  and  Stevie  Wonder.  Ike  will  be  working  with  Stevie  in  the  future, 
but  his  first  plan  is  to  enjoy  a  long  overdue  honeymoon  with  the  young  woman 
he  met  and  married  while  in  prison.  All  of  us  here  at  KPFA  wish  Ike  all  of  the 
very  best,  and  are  looking  forward  with  great  anticipation  to  his  next  album. 
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The  spring  sunlight  on  Maire's  face  brought 
her  back  from  sleep.  She  reached  across  the 
bed,  then  sat  up  frightened.  The  covers  on 
Tadhg's  side  lay  smooth;  he  had  not  come 
to  bed  last  night.   Maire  knew  where  he 
must  be. 

Better,  far  better,  if  he  were  with  another 
woman;  after  the  Beltane  fires  not  all  men 
slept  in  their  accustomed  beds,  nor  did  the 
women  wait  alone.   But  the  desire  that 
drove  Tadhg  was  different,  and  more  danger- 
ous.  If  she  were  right-and  she  knew  she 
was-.  The  dread  was  upon  her. 

The  green  hills,  sun-touched,  rose  above  the 
misty  valleys,  but  Maire  was  blind  to  any 
beauty.  Barefoot  and  uncombed,  she  ran 
from  the  house.  Stones  bruised  her  feet, 
and  nettles  stung  her  ankles.  He  has  been 
taken,  she  thought,  for  last  night  he  went 
to  hear  the  music  of  the  Sidhe. 

She  took  the  path  by  the  boggy  lowland, 
where  mist  hovered  even  on  the  hottest 
days.  Those  who  ventured  there  on  moon- 
lit nights  saw  gaunt  armies  of  barrowfolk 
creep  from  their  graves,  saw  the  gleam  of 
bronze  weapons,  and  armies  meeting  in 
ancient,  silent  battle.   No  weapons  clashed, 
and  no  wounded  screamed;  the  horror  was 
greater  for  that.  At  dawn  the  dead  crawled 
home  again  to  sleep. 

Turf-cutters  once  had  found  a  golden  collar 
in  the  bog,  but  those  who  handled  it  soon 
died,  and  the  collar  was  cast  again  into  the 
sticky  blackness.   No  one  now  worked  in 
the  haunted  place. 

This  morning  the  air  was  sweet-sharp  with 
the  smell  of  mist,  and  the  ground  itself  was 
hidden.   One  fog-tendril  crept  up  the  next 
small  hill.   As  Maire  reached  the  top  she 
paused.   Never  before  had  the  mist  spread 
like  this?  the  dead  were  reaching  out,  and 
the  dense  whiteness  filled  the  next  hollow 
too.  The  fairy  mound  with  its  single  haw- 
thorne  tree  rose  from  the  haze,  and  on  the 
mound  lay  Tadhg,  his  harp  by  his  side.   His 
ear  was  pressed  to  the  ground,  as  if  he  were 
listening.   Maire  hesitated  a  moment,  then 
stepped  through  the  fog,  trying  not  to  think 
of  what  might  wrap  around  her  ankles  and 
drag  her  down.  She  had  more  to  fear,  for 
Tadhg  had  heard  the  music. 

She  knelt  on  the  wet  grass  and  touched  his 
cheek.   His  skin  was  cool,  not  like  the  flesh 
of  a  living  man.  She  shook  him;  he  was 
slow  to  waken.  She  shook  him  again,  rough- 
ly, and  he  opened  his  eyes. 

His  eyes. 

Blue  they  once  had  been,  and  bright,  but 
now  they  were  milky  as  the  eyes  of  the  old 
and  the  blind.   He  did  not  seem  to  see  her. 
He  sat  up  with  one  smooth  boneless  mo- 
tion.  His  fingers  dug  into  the  ground,  his 
hands  and  the  roots  of  the  hawthorne  tree. 

Maire  released  his  shoulder.   "Tadhg,  do 
you  remember  me?"   She  expected  no 
answer. 

Bewildered,  he  looked  at  her  with  his  old- 


new  eyes.  He  sat  for  a  moment  as  if  listen- 
ing for  something,  then  rose,  picking  up  his 
harp.   Maire  led  him  home. 

She  fed  him  bloodwort,  and  burned  bunches 
of  remember-me,  but  no  steams,  no  tea,  no 
sacrifice  was  any  use.    Leechcraft,  no  matter 
how  skilled,  could  not  restore  a  stolen  soul; 
Dian  Cecht  the  Physician  did  not  hear  her 
prayers.  Through  sleepless  nights  she 
watched  Tadhg  as  he  lay,  but  never  once 
did  he  remember  her.  Whatever  lived  in  him 
sat  dreaming;  through  the  month  of  Beltane, 
while  the  Springtime  sun  woke  the  sleeping 
land,  Tadhg  huddled  near  the  fire.   He  took 
no  notice  of  those  who  came  to  Maire  for 
healing,  cattle-tending  and  hunting  likewise 
went  unnoticed.  This  was  right,  for  his  harp- 
ist hands  were  not  for  labor.   But  day  and 
night  he  sat,  shaking  with  a  chill,  plucking 
eldritch  melodies  on  his  brass-stringed  harp. 
His  fingernails  broke,  and  his  fingers  were 
cut  and  bleeding,  but  he  would  not  stop 
clawing  out  the  music. 

Maire  watched  Tadhg's  pale  shadow  in  des- 
pair. She  did  not  know  where  to  search, 
but  she  knew  where  she  might  begin. 

The  Christians  now  claimed  the  holy  pool 
by  Lough  Neagh;  they  said  a  saint  dwelt 
there,  whatever  sort  of  god  a  saint  might 
be.   Maire  had  not  visited  the  spot  in  a  year 
or  more.  She  wondered  if  the  holy  trout 
,  were  safe. 

She  need  not  have  worried.   The  pool  in  the 
sacred  place  lay  clear  and  calm,  though  the 
path  to  it  was  narrower,  choked  by  taller 
crowding  grass.   Narrow  or  not,  the  path 
was  worn  by  centuries  of  pilgrim  feet,  and 
a  few  tokens  still  fluttered  from  the  tree. 
Among  them  was  the. woolen  cloth  she  had 
hung  in  offering  for  another  child.  The  red 
fabric  was  tattered  now,  faded  by  the  sun 
and  wind  and  rain.   She  still  had  no  answer. 
Children  came,  or  did  not;  it  was  not  hers 
to  question.  She  knelt  by  the  pool. 

The  pool  was  small,  and  white  stones 
gleamed  on  the  bottom.  Through  interlac- 
ing branches  Maire  could  see  a  wind  ruffl- 
ing the  lake,  though  the  pool  itself  stayed 
still.   Across  its  surface  an  insect  walked,  its 
hairline  feet  dimpling  the  water.  A  shadow 
rose,  and  the  insect  disappeared. 

Maire  leaned  forward.  She  had  never  seen 
the  trout  in  all  the  times  she  had  come 
here.   It  turned  and  faced  her;  its  eyes  were 
not  the  flat  blank  eyes  of  the  fish.  They 
glowed  amber,  and  were  unafraid. 

Soundless,  it  spoke.  "You  would  be  Maire 
ni'Donal?" 

"I  am  she." 

"You  are  searching  for  Tadhg  Mac  Neill, 
your  husband."  The  trout  hung  in  the 
water,  effortlessly,  its  gills  opening  and 
closing  its  fins  waving  gently. 

"It  seems  he  is  no  longer,"  she  said.   "He 
was  to  play  for  the  High  King,  and  slept  on 
the  fairy  mound  to  hear  the  music  of  the 
Si'dhe.  Since  then  he  has  changed,  and  in 
no  way  can  I  heal  him." 


"He  played  for  the  King  of  the  Cruthini, 
and  wished  to  play  at  Emain  Macha,"  said 
trout.   "But  now  he  plays  for  the  King  and 
Queen  of  the  Sidhe,  while  another  wears 
his  body.  The  Queen  of  the  Sidhe  is  very 
beautiful,  perhaps,  in  the  court  beneath  the 
lake,  Tadhg  has  forgotten  you." 

"It  was  years  we  had  together;  for  beauty  he 
would  not  forget  me,"  Maire  said.  She  grew 
angry.  Was  Tadhg  a  man,  or  a  bull  to  be 
captured  by  the  Queen?*l  will  go  after  him," 
she  said. 

"Come  back,  then,"  said  the  trout,  "bring- 
ing your  changeling  with  you,  if  you  can." 
It  flicked  in  a  circle,  then  disappeared. 
Maire  could  not  see  how  it  left  the  pool,  but 
the  pool  was  empty. 

She  led  Tadhg  to  bed  that  night-he  would 
not  leave  the  fire  willingly-and  lay  awake 
beside  her  changeling-man.  Through  the 
window  she  watched  the  silvered  treetops 
moving  in  the  wind,  the  cloud-wisps  stream- 
ing across  the  sky.    If  Tadhg  would  scarcely  I 
leave  the  fire,  how  then  could  she  lure  him 
to  the  pool?  Only  his  breathing  showed 
him  to  be  alive. 

The  night  passed.   When  the  sky  was  paling 
toward  dawn,  Maire  said,  "Those  who  sleep 
under  the  hills  ask  you  to  play  for  them, 
for  their  sleep  is  long  and  dreamless.   Bring 
them  dreams." 

Only  then  did  Tadhg  rise  from  their  bed. 
He  stood  in  the  grey  morning  light  while 
she  dressed  him  and  herself. 

The  trees  stood  ghostlike  in  the  morning 
mist  as  Maire  and  Tadhg  approached  the 
pool.  The  trout  was  waiting. 

"Well  done,  Maire  ni.Donall,"  it  said.  Tadhg 
sat  on  the  ground,  his  eyes  blank.  "I  can 
guide  you  now  to  the  palace  under  the  lake 
if  you  would" go." 

"Others  have  seen  things  under  the  lake,  but 
not  I.   I  do  not  have  the  Sight,"  said  Maire. 

"The  palace  is  there,  nonetheless,  and  there 
also  is  your  husband.   But  if  you  go,  eat 
nothing  and  drink  nothing,  or  you  must 
stay  there  forever."   The  Trout's  amber 
eyes  gleamed. 

"If  I  go  beneath  the  waters  of  Lough  Neagh 
I  may  well  stay  there  forever,  drowned," 
Maire  said,  "for  I  cannot  breathe  water." 
"Death  and  age  have  never  entered  the 
crystal  palace,"  the  Trout  flicked  in  an 
impatient  circle.   "Go  now  or  go  home." 
The  boat  was  heavy,  and  smelled  of  fish. 

t 

I  am  sorry,  she  thought  to  Connor  the 

fisherman,  but  I  need  it  more  than  you. 
Maire  wrestled  it  across  the  gravel  beach 
and  into  the  water.   Once  water-borne  it 
bobbed,  light  and  at  home.  She  waded 
out  and  climbed  in. 

Through  the  shallow  water  she  could  see 
pebbles  gleaming  on  the  brown  lake- 
bottom;  a  few  submerged  logs  lay  massive 
and  dead,  but  there  was  nothing  she  had 
not  seen  in  other  lakes  and  streams.   Lough 
Neagh  was  the  greatest  lake  in  Ireland.   It 
grew  deeper,  and  the  bottom  disappeared. 
She  rowed  and  watched,  and  saw  nothing. 

She  was  far  from  shore,  and  the  sun  was 
warming  her  face  and  hands,  when  she 
heard  a  splash  and  saw  a  silver  trout  flash 
into  the  air.   Not  a  trout;  the  trout,  for  its 
eyes  were  amber.   It  swam  up  to  the  side 
of  the  boat. 

"What  do  you  hear,  Maire?"  asked  the 
trout. 

"Nothing  but  the  wind  in  the  trees,  and 
the  lapping  water,  and  the  music  of  a  harp," 
she  said. 

The  music  stayed. 

"Look  into  the  lake,  Maire,"  said  the  trout. 
"What  do  you  see  there?" 

She  looked.   Beneath  her,  in  the  depths- 
she  had  never  seen  such  a  palace.   Not  even 
the  King  of  the  Cruthini  had  buildings 
like  this.   It  glowed  with  its  own  light, 
burning  through  the  water,  beckoning* 

"Go  to  your  husband,  Maire,"  said  the 
trout.   "Go  find  him  in  the  palace  under 
the  lake." 

Maire  looked  at  the  breeze-ruffled  water. 
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The  sun  was  high  now,  but  she  was  cold. 
Her  mantle  would  hamper  her,  and  her 
belt  was  heavy  with  jewels.  She  unfastened 
her  shoulder-brooch,  folded  her  woolen 
mantle  on  the  bottom  of  the  boat,  and  laid 
her  belt  and  sandals  atop  it. 

She  had  never  swum;  as  the  cold  greenness 
covered  her  she  choked  and  thrashed.  The 
trout  returned,  then.   "Do  not  struggle," 
it  said,  "flow  with  the  water,  until  the 
water  is  no  more  to  you  than  the  air." 

Maire  was  already  deep  in  the  lake,  too 
deep  to  reach  the  surface.  Overhead  the 
world  of  air  gleamed  far  away.   She  gasped 
and  lakewater  filled  her  lungs,  with  burn- 
ing pain.  She  tried  to  cough,  to  expel  the% 
water,  but  the  trout  hung  before  her, 
motionless,  its  gill  waving.   Maire  looked 
down  to  the  lake-bottom,  to  where  the 
palace  lay,  and  all  of  a  sudden,  she  was 
drifting  like  a  snowflake,  like  a  feather, 
and  she  no  longer  needed  breath. 

Slowly  she  sank  through  the  waters  of 
Lough  Neagh;  slowly  the  building  became 
more  distinct.  The  walls  were  like  glass-not 
the  wavy  white-streaked  glass  of  the  High 
King's  goblet,  but  as  clear  as  the  small 
patches  through  which  one  could  see  the 
wine. 

She  touched  bottom  beside  the  palace  wall; 
behind  was  the  lake-bottom  of  stones  and 
weeds  and  logs.  She  struggled  for  footing, 
and  her  hair  drifted  upward  in  an  unruly 
cloud.   Here,  beneath  the  lake,  her  dress 
was  drab,  and  she  herself  felt  plain  and 
clumsy,  though  on  land  she  was  considered 
fair.  But  she  was  all-too-clearly  human,  and 
those  who  dwelt  here  were  no  kin  to  her. 
Ageless,  unchanging,  immortals,  their  faces 
pale,  their  eyes  a  milky  blue,  their  forms 
clothed  in  moonlight  and  mist;  she  dared 
not  look  at  them  too  closely,  lest  she  for- 
get why  she  had  come,  and  even  who  she 
was.  With  eyes  downcast  she  approached 
the  palace. 

In  all  the  crowd  of  fairy-folk  she  did  not 
see  Tadhg;  nor  did  she  see  any  old  ones  to 
tell  stories  by  the  fire,  nor  any  young  ones 
to  listen.  All  were  aged  the  same,  and  their 
age  was  no  age,  but  ageless.  The  palace  had 
no  entrance;  the  fairy-folk  melted  through 
its  walls  like  ice  in  water. 

As  the  last  of  the  Sidhe  entered,  Maire  tried 
to  step  through.  The  wall  was  solid.  She 
stepped  back,  rubbing  her  nose.    Will  they 
refuse  a  guest?  she  thought,  and  knocked. 
The  sound  was  muffled,  but  in  the  wall  a 
door  swung  open  to  a  pearl-lined  room,  a 
giant  mussel-shell.   In  one  wall  a  streak  of 
silver  shown.   Fish  glittered  overhead,  and  on 
the  walls  blue-lighted  torches  gleamed.   Maire 
stepped  inside,  and  the  door  swung  shut  and 
vanished.  She  stood  within  the  curving  shell- 
like room  whose  wall  was  broken  by  a  silver 
door;  the  door  opened  at  her  touch.  She 
stepped  through  it  into  a  silver  room,  where 
torches  shone  with  ghastly  light,  and  swarms 
of  silver  fish  swam  overhead.  Set  in  the  far- 
thest wall,  a  golden  door  bedecked  with 
eldritch  symbols  summoned  her.   Maire 
thought  the  carving  might  be  words,  but  it 
was  not  the  edgenotches  of  Ogham  script; 
this  writing  moved  and  writhed  across  the 
golden  surface  as  currents  flow  in  water. 
Maire  studied  it,  and  felt  it  pulling  her. 

She  woke  with  an  effort.  "Enough,"  she 
said.   "Far  have  I  travelled  to  be  guested  so. 
Is  this  the  Good  folk's  hospitality?"  As  she 
spoke  she  was  afraid,  for  the  golden  door 
swung  open  into  a  green-lit  hall,  and  in'it 
were  the  Sidhe. 

Though  the  great  hall's  roof  arched  high 
overhead,  clear  and  green,  those  who  sat  at 
feasting  were  not  dwarfed.  Each  pale  face, 
every  milk-blue  eye  in  the  company  was 
turned  toward  Maire.  She  felt  more  chilled 
than  when  she  had  first  plunged  into  Lough 
Neagh.  She  dared  not  to  look  on  them  but 
dare  she  must. 

The  tables,  laden  with  crystal  fruits  and 
glowing  wine,  stretched  back  toward  the 
green-flamed  fire.  At  the  tables'  head  sat 
two  who  were  crowned  with  stars.   Around 
their  necks  were  clasped  gold  collars  like 
the  one  found  in  the  bog.  "What  do  you 
want  here,  woman?"  It  was  the  Queen  who 
rose.   Her  gown  was  moonlight,  her  hair  was 
morning,  and  her  eyes  were  blue  and  terrible 
as  a  storm.   "Why  have  you  come?" 

Continued  on  page  19. 


Myth  and  Music 

the  bat a  drunks 
of  Cuba 

Myth  is  the  twilight  speech  of  an  ancient  to  a  youth. 

The  speech  of  an  elder  in  the  twilight  of  life  is  not  a  history  but  a  legacy;  they 
speak  not  to  describe  matter  but  to  demonstrate  meaning.    They  talk  of  the 
past  for  purposes  of  the  future.    This  purpose  is  the  prejudice  of  their  memory; 
they  reject  the  irrelevant,  elaborate  the  significant  detail,  combine  separate 
incidents  of  similar  principle. 

But  who  first  informed  the  ancestral  elders  of  the  various  nations?    What  was 
the  common  inspiration  of  their  fanfare  for  origins?    No  person  has  ever 
witnessed  the  moment  when  life  begins;  it  is  in  the  moment  of  its  ending  that 
the  limits  of  life,  of  life  itself,  are  manifest.    Death  delineates  a  first  boundary  of 
being.    Thus  the  ending  is  the  beginning:    the  condition  of  the  first  conscious- 
ness of  self  as  living.    Death  is  life's  first  and  final  definition.    The  hero  of 
human  metaphysical  adventure  -  the  healer,  the  redeemer,  the  guide,  the  guar- 
dian -  is  always  a  corpse.   It  is  Orisis,  or  Adonis,  or  Christ,  of  Ghedi,  or  Morgan. 
We  recognise  death  by  what  it  is  not:    It  is  not  lite.    As  the  land  and  the  sea 
define  each  other  at  the  shore,  so  life  and  death  define  each  other  by  exclusion. 
They  are  immediate  neighbors  in  the  realm  of  matter,  separated  by  a  difference 
which  is  a  vast  distance.    Myth  is  the  exploration  of  this  metaphysical  space. 

To  enter  a  new  myth  is  a  moment  of  initiation.    One  must  return  to  the  moment 
before  myth.  When  the  myth  of  any  culture  might  still  become  the  myth  of  the 
other.    It  is  to  enter  the  room  that  is  both  womb  and  tomb,  to  become  innocent 
of  everything  except  the  motivation  for  myth,  the  natural  passion  of  the  mind 
for  meaning.    It  is  to  meditate  upon  (he  common  experience  which  is  the  origin 
of  the  effort  to  comprehend  the  human  condition. 

When  the  African    was  wrenched  from  the     homelands,  they  brought  with  them 
their  myths  and  religions.    These  have  survived  with  particular  vigor  in  the  West 
Indies  and  parts  of  South  America.    These  religions  are  of  major  stature,  rare 
poetic  vision  and  artistic  expression,  containing  a  pantheon  of  divinities  with 
characteristics  and  roles  as  definite  as  any  of  the  Hellenic  mysteries.    Each 
divinity  has  their  own  drum  beat,  their  own  pattern  of  behaviour,  own  costumes, 
and  own  domain  of  spiritual  behaviour.    As  with  all  religions,  they  are  built 
upon  certain  basic  premises.    Briefly,  they  propose  that  humankind  has  a  tm. 

material  body,  animated  by  an  esprit  —  the  soul,  spirit,  psyche  or  self  -  which 
is  non-material  and  does  not  share  the  death  of  the  body.    The  soul  may  attain, 
in  various  stages,  the  status  of  divinity  and  become  the  archetypal  representative 
of  some  natural  or  moral  principle. 

In  the  rituals  of  the  varying  religions,  the  integrating  role  of  the  drums  is  appar- 
ent.   The  drums  themselves  are  the  sacred  voices  of  address  to  the  divinity  and 
they  are,  at  the  same  time,  the  voice  of  the  divinity.    Most  of  the  beats  are 
polyrhythmic. 

Musically  the  most  valued  drums  in  Cuba,  for  the  Afro-Cubans,  are  the  Bata\ 
The  Bata'  are  three  drums  of  religious  character,  used  in  the  ceremonies  prac- 
ticed in  Cuba  by  the  Lucumis  or  Yorubas  and  their  Creole  descendents.    Accord- 
ing to  the  Yoruba  dictionary  of  Oxford,  Bata'  are  drums  used  by  the  faithful  ,of 
the  gods  Chango'  and  E'gungun. 

In  Cuba,  the  Bata'  are  used  in  praise  of  all  the  Orishas  (Gods)  even  though  the 
primordial  relationship  of  Bata'  to  the  God  Chango'  is  fully  recognized.    Chango' 
is  the  god  of  Music  because  he  is  God  of  Thunder,  which  is  celestial  music. 

The  Bata'  are  three,  each  having  two  heads,  similar  shaped  bodies,  but  different 
sizes.    The  name  Bata'  cannot  be  correctly  applied  to  only  one  drum  but  is  the 
generic  term  for  the  orchestral  trio  having  a  very  unique  character.    They  are 
The  Bata'.    The  expression  a  Bata'  is  understood  to  be  a  toque  de  Bata',  which 
signifies  the  ritual  ceremony  of  the  Yoruba  religion. 

The  Bata  are  the  true  orquestra  of  the  Yoruba  temple;  an  orquestra  consists  of 
only  three  drums  and  no  other  instrument  except  the  metalic  Chaguoro'  (sacred 
bells)  which  adorn  one  of  the  drums.    The  three  drums  of  the  Yoruba  liturgy 
are  known  also  by  the  sacred  name  of  Ana,  and  the  profane  name  of  llu'.    It  is  be 
believed  that  the  word  Ana  is  a  creolized  derivative  of  the  Yoruba  word  "dza"  or 
"adza".  And  is  the  supernatural  potential  of  the  Bata' that  defends  them,  thunders 
and  fights  with  their  enemies. 


Each  Ana  of  the  Bata'  has  a  specific  name.  The  smallest  drum  is  named  Ko'nkolo 
or  Oko'nkolo  and  generally  also  Ome/e'.   The  medium  sized  drum,  or  the  second  one, 
because  of  its  size,  is  known  as  Itotele  or  Omele'  Enko'.   The  largest  drum  is  named 
lya'. 


means  mama.    In  a  similar  way  the  medium-sized  drum  is  called  seconde  and  the 
smallest  is  called  bebe'.   This  familiar  nomenclature  applied  to  the  three  drums 
was  already  known  in  Africa  and  from  there  was  brought  to  the  Antillas.    It  is 
found  among  the  Tshi  of  Togo,  and  in  almost  all  the  coast  of  Guinea,  including 
Dahomey,  from  which  comes  the  vodu  religion,  and  in  Yorubaland,  the  country  of 
the  Bata'. 

The  word  Ito'tele  is  believed  to  be  derived  from  the  Yoruba  words,  /*,  which  is  a 
prefix  that  converts  nouns  into  verbs,  toto,  which  means  completely  and  tele, 
which  means  follow;  indicating  that  this  drum  regularly  follows  the  lya',  which 
is  the  one  that  directs. 

Ko'nkolo  or  Oko'nkolo,  as  one  tends  to  say,  seems  to  some  to  be  derived  from  the 
Yoruba  language;  Konkoto,  god  or  toy  of  the  children,  alluding  to  the  fact  that 
the  Ko'nkolo  is  the  smallest  of  the  sacred  Bata'.   It  is  more  likely  that  the  word 
Ko'nkolo  was  probably  formed  from  "kon",  which  means  to  sing  with  repetition 
of  the  root  in  a  reiterative  sense,  and  "lo"  which,  same  as  "lu",  means  to  strike  a 
drum  or  to  play  a  musical  instrument. 

Tune  in  on  Thursday,  March  30th,  Africa  Day,  when  these  and  many  more  of  the 
varied  and  exciting  forms  of  African  music  and  myth  will  be  explored. 
With  thanks  to  John  Turpin  of  Oakland,  to  Dr.  Fernando  Ortiz  of  Havanna,  and 
to  Maya  Deren  of  Haiti,  for  the  ideas  and  information  contained  in  this  article. 

—editor 


§M(Mm\ 


iJean  McCarly  was  bom  in  Detroit  in  1947.  She  graduated  from  Grove  St. 
sge  (Oakland)  in  1974  and  from  the  California  College  of  Arts  &  Crafts  in 
Her  work  will  be  on  exhibit  in  KPFA's  studios  during  the  month  of  March 

reflects  a  need  for  communication,  conversation,  for  exchange  and  for 
se  of  emotion.  Humans  share  common  attitudes,  whether  it  be  sorrow, 
irherance,  etc.  My  purpose  is  to  expose  it,  reflect  upon  it,  to  be  re- 
it.  My  background,  ancestry  and  personality  dictate  how  1  look  at  life. 
:hoice  of  subject  matter,  yet  I  think  that  anyone  who  has  ever  cried, 
joy  or  frustration  can  understand  these  pictures." 


lya'  in  Yoruba  means  Mother.  Because  of  this  the  ilu'  lya'  is  sometimes  referred 
to  as  the  mother  of  the  drums.  Also,  inthe  orquestra  of  the  three  Vodu  drums, 
common  in  Haiti,  the  largest  of  these  is  called  maman  in  the  Creole  language,  which 
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WIND  DANCE 


m 


imm. 


MIk 


line  stops,  and  the  frees  sway  with  her 
And  every  blade  of  grass  bows  down  to  her 
And  old  papers  spin  and  fly  in  the  air,  —  in  her 
The  hats  jump  right  off  the  heads  of  bald  men 
And  follow  her  as  far  as  they  can  follow 

When  the  wind  dances 
Even  I  sing  for  her  to  move  to  —  /  groove  to 
And  fallen  leaves  run  around  in  circles  on  the  ground 
And  last  winters  kites  laugh  again  in  the  heavens 
While  a  million  skirts  climb  the  very  healthy  thighs 
Of  a  million  rhythmic  goddesses 
Who  can  move  like  the  wind  does 
When  the  wind  dances 

If  they  stand  real  still 

Just  long  enough  to  fell  her 
As 

site 

passes 

-Avotcja 

G  1974 
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WOMEN'S  VISIONS  &  BOOKS 


this  month  featuring 

non-sexist  &  bilingual 
books  for  children 
collections  of  women  artists 
skills  and  survival 
books  for/ by  women 
•  women's  music 


532  Valencia  at  16th  -  San  Francisco 
hours:  noon  to  7  Monday  -  Friday" 
Thursday  nite  til  9  -  Sat.  noon  -  6pm 


SUPPORT  WOMEN  IN  BUSINESS 


on  edge 
n 


9 
e 


a  dress  designer's 
delight,  featuring 
European  braid,  buttons 
&  fabric;  or  a  Sunday 
bazaar  with  boxes, 
baskets  & 
turquoise  jewelry. 

21 10A  Vine  Street  Berkeley 


Invest  In  Women 

BAY  AREA  FEMINIST 
FEDERAL  CREDIT  UNION 

944  Market,  S.E.CA  94102 
(415)391-3003 


Hrs:  M:  4-6:30 
W:4-7 
F:ll-2 


A  Coalition  Of: 
B.W.O.A.,  S.F.9  sCntrs, 
.D.O.B.  &G.G.N.O.W. 


CALL 

INFORMATION  UNLIMITED 
(415)841-5861 

SPECIALISTS  IN  LOCATING,  ORGANIZING 
AND  SUMMARIZING  INFORMATION  FOR 

ATTORNEYS,  ENGINEERS.  SCIENTISTS, 
EXECUTIVES  &  PROFESSIONALS. 

P.O.  BOX  4185  •  2510  CHANNING  WAY #3  •  BERKELEY  CA  94704 


0 


fl  PLAIN  DROWN  RAPPER -55 
50NQ5  TO  fl  HANDSOME  VIOHflN  $3 
THE  HAND  TNflT  CRADLES  THE  ROCK  •  $3 


Diana  Press  Publications,  4400  Market  St.,  Oakland  94608 
[Add  15%  for  postage  and  handling. 


Helping  Women 

In  Business 
Is  Our  Business 

The  first  and  only  national  periodical 
for  women  business  owners 
and  professionals. 
See  how  you  can  tap  into  our  network! 

enTERPRisine 

i     I  If    11  I  II— nA  Business  Monthly 


SnJ  Ulj-  Wt*t0r  p«k*1  *» 
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rhe 

mural 
alternative 


Beverly  Muir 
(415)885-1973 


A  National  Biannual  Directory  of  Professional  Women  Musicians 

If  you  perform  os  o  soloist,  o  group,  o  free-lance  musician  or  you  are 
seeking  a  band  to  join,  you  may  be  listed  in  The  Performing  Woman,  Free! 

Advertising    space    is   available   for  music   related   ads.   A   special 
introductory  offer  is  available,  (expires  March  15,  1978) 

Issue  dates:  June,  1978  6  December,  1978.  Copy  deadlines:  March  1 5, 
1978  and  September  15,  1978. 

For  more  information  write  or  telephone:  The  Performing  Woman 
26910  Grand  View  Avenue    D   Hayward,  CA  94542  a  (415)881-1423 


AURO  -  MIRA 
Creations 

Flowers  speak  to  us  when  we  know 
how  to  listen  to  them. 

The  Mother's  Fragrances 

Pure  Floral  Incense  -  1 2  fragrances 

15  gram  package  $1.30 

From  Pondicherry,  South  India 

3211  College  Ave. 

(near  Alcatraz)  Open  Mon-Sat 

Berkeley  655-2260  11:00-5:30 


March  Program 
Listings 


Because  of  special  Marathon  programming,  the  10  pm  News  and 
Talking  Drums  will  not  be  heard  during  the  month  of  March. 
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COUNTDOWN,  1984! 

The  Public  Affairs  Department  is  doing  something  a  bit  different  this  year  for 
the  Marathon.  Instead  of  individual  programmers  producing  "theme"  days,  we  have 
agreed  to  produce  a  series  of  specials  and  documentaries  around  the  general  theme  of 
Countdown,  1984!  We  will  examine  particular  segments  of  five  broad  categories:   politic* 
education,  the  economy,  domestic  issues  and  foreign  affairs.  We  believe  that  our  listeners 
have  the  right  to  know  what  trends  are  developing  in  those  areas  and  that  it  is  our  respon- 
sibility as  broadcasters  to  present  the  information  and  analyses  to  you.   For  instance,  is 
the  current  dismal  state  of  affairs  in  public  school  education  a  permanent  fixture  in  our 
lives  or  can  we  believe  Dr.  Wilson  Riles  when  he  says  improvement  is  just  around  the 
corner?  Affirmative  Action  in  hiring  and  admissions  is  under  attack  from  opponents 
carrying  the  banner:   "stop  reverse  discrimination."  Can  we  detect  a  resurgent  trend  of 
racism^nd  sexism,  two  of  the  main  ingredients  of  a  police  state?  And  what  about  the 
Middle  East?   Southern  Africa?   Latin  America?  Asia?  How  will  Eurocommunism  affect 
our  lives?  We  hope  that  you  will  join  us  on  both  theme  and  non-theme  days  throughout 
the  Marathon  and  when  it's  all  over,  know  that  you  are  better  informed  about  the  world 


IGOR  STRAVINSKY:  THE  MAN  AND  HIS  MUSIC 

One  of  the  most  thorough  and  provocative  series  of  programs  on  a  Twentieth 
Century  composer  to  be  made  in  the  history  of  American  radio  will  be  premiered  for 
KPFA  listeners  during  the  March  marathon.  Produced  by  two  ex-Pacifica  programmers, 
William  Malloch  (KPFK,  Los  Angeles)  and  Fred  Maroth  (KPFA),  this  series  of  ten  90- 
minute  programs  offers  unusual  non-commercial  performance  recordings,  many  from 
European  radio  stations,  and  interviews  with  all  of  the  important  associates  and  friends 
of  Stravinsky  who  are  still  living. 

Tune  in  on  the  Morning  Concerts  of  March  2, 9, 10, 16,  20,  22, 24  and  29  for  the 
first  eight  programs.  The  remaining  two  will  be  announced  in  upcoming  issues  of  the 
W7/f^"^DoTT*t'missT'fh'tS'oaTStandhTg  and  beautifully-presented  series.    Produced  by  Edu- 
cational Broadcasting  Associates  of  Berkeley,  with  executive  production  and  announcing 
by  Jim  Svejda. 


KPFA  AND  ADI  GEVINS  RECEIVE  GRANT  FROM  THE  CALIFORNIA  COUNCIL 
FOR  THE  HUMANITIES  IN  PUBLIC  POLICY 

CIVIL  LIBERTIES  RADIO  EDUCATION  PROJECT 

Two  of  the  strongest  and  perhaps  most  essential  pillars  supporting  American 
society  are  religious  freedom  and  the  nuclear  family.  Generally  there  has  been  little  con- 
flict between  the  two  because  they  are,  more  often  than  not,  mutually  supportive.  Now 
it  appears  that  there  is  growing  conflict;  conflict  that  has  produced  a  divisive,  emotional 
debate  in  many  American  communities,  including  those  of  California.  California's  Con- 
servatorship laws  (a  legal  procedure  under  which  the  property  and  assets,  or  the  very 
person,  of  an  adult  may  be  placed  in  the  control  of  another),  have  become  a  significant 
issue  as  the  parents  of  young  people  who  join  "new"  or  unorthodox  religions  have  sought 
>    to  have  thier  children  "deprogrammed"  and  returned  to  their  former  homes  and  lives. 

California  Conservatorship  Laws,  De-Programming  and  Religious  Freedom  is  one 
of  six  in  a  series  of  hour-long  radio  documentaries  on  public  policy  questions  involving 
clashes  over  civil  liberties  principles.  The  five  other  programs  are:  Regulation  and 
Control  of  Lobbying;  Free  Speech  for  Extremist  Groups;  Affirmative  Action  in  Hiring 
and  Admissions;  Mental  Patient's  Right  to  Refuse  Treatment;  and  Free  Press  vs.  Fair  Trial. 

The  Civil  Liberties  Radio  Education  Project,  under  the  direction  of  Adi  Gevins  and 
in  cooperation  with  the  American  Civil  Liberties  Union  of  Northern  California,  has  been 
funded  by  the  California  Council  for  the  Humanities  in  Public  Policy.  Ms.  Gevins,  an 
award-winning  radio  documentary  producer  and  freelance  journalist,  will  have  as  primary 
consultant  David  Fishlow,  Executive  director  of  the  ACLU,  Northern  California. 

March  27,  1978  is  the  broadcast  date  of  the  first  program,  California  Conservator- 
ship Laws,  De-Programming  and  Religious  Freedom.  The  other  five  programs  will  be 
broadcast  at  four-week  intervals  over  a  period  of  seven  months. 


Wednesday  1 

6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  in  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am. 


Rockin'  Lucky,  who  will  recreate  his  pop- 
ular show  of  the  50's  from  KSAN-AM, 
featuring  such  greats  as  Sonny  Boy  William- 
son, Elmore  James  and  Jimmy  Reed. 

Recorded  Live  at  the  Palms  in  San  Fran- 
cisco, Robert  Cray  of  Eugene.  Oregon. 
Robert,  being  in  his  inid-t\v(  hties,  is  fairly 
new  to  the  music  world,    lie's  a  modern 
Blues  guitarist  and  vocalist  whose  major 
influences  include  Buddy  Guy,  Magic  Sam 
and  B.B.  King,  and  will  soon  record  his 
first  album. 

We  have  tentatively  scheduled  to  record  a 
live  show  with  two  of  the  most  popular 
contemporary  soul  groups. 

Donnel  Lewis  will  share  with  us  the  origin- 
al recording  of  Jon  Hendricks1  Evolution 
of  the  Blues  with  Jimmy  Witherspoon.  He 
currently  does  a  show  on  KPFA  every 
Saturday  night,  Donnel's  Music  Theater. 

Tom  Diamant,  who  brings  us  Panhandle 
Country  every  other  Friday,  will  spin  some 
of  his  favorite  Blues  and  Soul  artists,  such 
as  Roy  Milton,  Muddy  Waters,  James  Can, 
Denise  LaSalle,  and  The  Soul  Sisters. 


Aretha  Franklin 

March  1st  we'll  have  a  Blues  and  Soul 
Party   to  kick  off  the  Marathon!   Hosting 
the  party  for  KPFA  will  be  Richard 
Aldrich,  Tom  Diamant,  Lee  Hildebrand, 
Donnel  Lewis,  John  Lumsdaine,  Chris 
Potter  and  Carl  Stolz. 

A  bit  of  radio  nostalgia  with  the  re-crea- 
tion of  the  Ronnie  Dark  Show  from 
KSOL  AM  (1968).  Ronnie  Dark  is  cur- 
rently a  popular  deejay  in  the  Bay  Area 
under  another  name.  We'll  also  have  the 
"Father  of  bay  area  Black  deejays". 


John  Lumsdaine  is  gonna  get  into  Rural 
Blues  and  New  Orleans  R&B.   You  can 
count  on  hearing  some  Howlin'  Wolf!  John 
does  "Fill-In"  shows  at  KPFA  and  spends 
most  of  his  time  managing  the  Down 
Home  Music  Co.,  which  specializes  in 
Blues  and  traditional  American  music. 

Carl  Stolz  of  our  Cruising  with  Carl  show 
on  Friday  nights  will  share  some  of  his 
favorite  tunes  with  us,  by  such  greats  as 
Albert  King,  Junior  Parker  and  Albert 
Collins. 

Lee  Hildebrand  will  delve  into  his  incred- 
ible record  collection  of  rare  masterpieces 
by  some  of  the  greatest!    Lee  is  a  former 
musician  currently  writing  for  "Bay  Area 


Lifestyle."  He  has  written  about  music 
and  many  blues  and  soul  artists  for  the 
past  ten  years,  in  City  Magazine,  Rolling 
Stone,  S.F.  Chronicle,  Blues  Unlimited 
and  many  others. 

Richard  Aldrich,  also  of  KPFA,  wants  to 
party  with  some  pop  soul  music  of  the 
60's  (He  loves  the  Temptations  and 
Smokey!).   He's  also  gonna  get  into  re- 
cordings on  small  but  influential  labels 
like  Red  Bird  and  Ric  Tic. 

Chris  Potter  of  our  Sunday  night  show 
Blues  in  the  Night,  will  blend  her  old  and 
new  favorites,  like  Etta  James,  Jesse  Bel- 
vin,  Willie  Tee,  Natalie  Cole,  Johnny  Ace, 
Aretha  Franklin  and  Little  Miss  Corn- 
shucks.  (Too  many  favorites  to  name!) 

It's  gonna  be  a  great  party!!  Everyone  is 
invited! 


1:00  am  BEEDLE  UM  BUM 

A  mixture  of  music  with  the  emphasis  on 
the  downhome  and  the  unusual:   old  jazz, 
folk,  old-timey  country,  ethnic,  blues,  and 
such,  with  a  flavoring  of  pop  styles  and 
comedy.  Hosted  by  Larry.    Playlists  giving 
complete  record  information  available  after 
each  show;  call  at  848-6767  during  the 
show  to  get  on  the  mailing  list. 


Thursday  2 


6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am. 


9:00  MORNING  CONCERT 

IGOR  STRAVINSKY:  The  Man  and  His 

Music.    Program  1 :  Stravinsky  the  Man. 

Ron  Erickson  introduces  the  first-of  a  ten- 
part  series  on  the  music  of  Igor  Stravinsky, 
produced  by  Educational  Broadcasting 
Associates  in  Berkeley. 


10:30  MORNING  READING 

To  be  announced. 

11:00  MORNING  CONCERT 

Continued. 


COUNTDOWN  1984 


12:00  COUNTDOWN,  1984! 

1:00  DRAMA  AND  LITERATURE 
SPECIAL! 

3:00  BLANK  SPOT  PUNCH 

Rare,  new,  and  seldom-heard  mostly  im- 
provised music. 

5:00  BEFORE  THE  NEWS 
Occupational  Health  and  Safety: 
Dr.  Phil  Polokoff  brings  you  information 
about  on-the-job  health  problems.  Call-in 
at  848-4425.   Followed  at  5:30  by  Commu- 
nity Open  Air  with  Philip  Maldari  and 
guests. 

5:45   KPFA  CALENDAR  OF  EVENTS 

6:00  KPFA  EVENING  NEWS 

7:00  WORLD  MUSIC 
With  Shaft  Hakim. 


COUNTDOWN  1984 


7:30  COUNTDOWN,  1984! 

At  a  recent  symposium  held  at  the  Univer- 
sity of  San  Francisco,  Richard  Leakey, 
author  of  Origins,  talked  about  his  Findings 
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US  TOWARD  OUR  $100,000  MARATHON  GOAL! 
UPGRADE  YOUR  SUBSCRIPTION  TO  A  BILL-OF-THE- 
MONTH  CLUB  RATE  -  $5  A  MONTH  TO  KPFA  -  THE 
SMALLEST  BILL  -  THE  GREATEST  REWARD! 


TANDY  BEAL  %  COMPANY 

an  evening  of  dance  and  theatre 


"Sentafional"—  Nancv  Steele. 
Daily  Califomian 


MARCH  17  &  18  (Fri.  &  Sat.) 

Palace  of  Fine  Arts  Theater 
Bay  &  Lyon  St.,  San  Francisco 

Reserved  Seating:  $4  and  $5. 

Tickets:  Macy's,  Emporium,  Capwells 

(East  Bay).  Charge  cards  dial 

UChar-ge. 

Discounts:  Students,  seniors  &  PAS 

voucher  holders. 

Information:  431-6699. 


•^v/^-^r-^-we-^eN/vAw/^v^/^w-, 


COMING  MARCH  4tb! 

The  cBerkeley^  OneQct  Tljeatte  Company^ 
of  San  Francisco  presents 


Four  Women  Playwrights 


/  Lost  a  Pair  of  Gloves  Yesterday 

Schubert's  Last  Serenade 

Brewsie  and  Willie 

Save  Me  a  Place  at  Forest  Lawn 


Myrna  Lamb 
Julie  Bovasso 
Gertrude  Stein 
Lorees  Yerby 


Showcase  Theatre       430  Mason  (at  Geary)       San  Francisco        res:  421-6162 


cottonfieldj^ 


Folkwear   Ethnic  Patterns 
SHOWING: 
March  18  -  April  1 

y  Clothing  made  from  Folkwear  Patterns 
-sewn  by  local  folks 

Join   us  for  the  opening  party 
Saturday    March  18 -1:00  p.m. 

2975  college  ave.    berkeley   845-5081  m-sat  10:5:30 


in  the  continuing  quest,  begun  by  his 
father,  Louis  B.  Leakey,  to  establish  Africa 
as  the  birthplace  of  humankind.  By  looking 
back,  perhaps  we  can  find  clues  as  to  where 
we're  heading. 

8:30  WORLD  MUSIC 

Continued. 


9:00  COUNTDOWN,  1984! 

KPFA  revives  the  age  of  McCarthyism, 
with  a  rebroadcast  of  the  1960  House  Un- 
American  Activities  (HUAC)  testimony  by 
our  own  William  Mandel.    Following  the 
tape,  Mandel  will  be  in  the  studio  to  talk 
more  about  that  historical  period,  relating 
it  to  present-day  witch-hunts  and  the  possi- 
bilities for  the  future.   And  we'll  be  opening 
up  the  phone  lines  for  listener's  questions 
and  comments  at  848-4425. 


10:15  COUNTDOWN,  1984! 

KPFA's  News  Director,  Alan  Snitow.  inter- 
views William  Mandel  about  the  future  of 
Soviet-U.S.  relations.   A  Marathon  special 
presented  by  the  News  and  Public  Affairs 
Departments. 

11:00  MUSIC  FROM  THE 
HEARTS  OF  SPACE 

Timilheo  and  Annamystyq. 


Friday    3 

6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am. 


1:00  am   BAY  LEAF 

LADY  DAY.  Billie  Holliday,  born  Eleanor 
Fagan  in  Baltimore.  Maryland.  April  1  7, 
1915,  died  July  7,  1959.   After  her  death, 
the  mystique  of  the  Lady  with  the  Gardenia 
was  probed  by  Dizzy  Gillespie  and  Lena 
Home  in  San  Francisco;  Studs  Terkel  in 
Chicago;  and  Frank  Schiffman  of  Harlem's 
Apollo  Theatre.  Unexpurgated  passages 
from  her  autobiography  Lady  Sings  the 
Blues  (published  by  Doubleday)  are  voiced 
by  Lillian  McKinney  and  punctuated  by 
Billie  Holliday  herself,  as  the  life,  the  lady, 
and  the  death  of  a  legend  is  explored.   Her 
music  will  be  presented  till  3  am. 
Then  more  mellow  sounds  for  the  middle 
of  the  night  with  Yvette  and  Darcel. 
And  at  5:45:  Third  World  News  with 
Modesto  Fernandez. 


Saturday  4 


BAY  AREA  THEATRE 


Michael  Butler,  Alan  Soldofsky,  and  Kevin 
Burke  explore  the  richness  of  the  local 
theatre  and  poetry  scene. 


8:30  1750  ARCH  -  Florence  Kirsch, 
pianist 

HAYDN:  Sonata  in  C Major;  SCHUMANN: 
Kreisleriana,  op.  16.  Florence  Kirsch, 
pianist  from  Chicago  will  be  in  the  Bay 
Area  for  a  short  visit  on  the  invitation  of 
Jeanne  Stark.   Ms.  Kirsch  has  performed 
widely  in  the  U.S.  and  Europe,  including 
performances  as  a  soloist  with  the  Chicago 
Symphony  Orchestra,  the  Fine  Arts 
Quintet,  the  N.  Y.  Woodwind  Quintet, 
and  many  other  chamber  ensembles.  She 
has  taught  as  an  assistant  to  Artur 
Schnabel  for  several  years  and  was  for- 
merly Chairman  of  the  Piano  Department 
of  the  Metropolitan  School  of  Music  in 
Chicago. 

il:00  CRUISIN*  WITH  CARL 

Crazy  Carl  presents  hot  rocks  and  doo-wops 
to  start  your  weekend  off  right. 


BRAZIL  DAY 


Join  us  for  a  day  long  survey  of  the  cul- 
ture, politics  and  economics  of  Brazil, 
Latin  America's  largest  country,  with  the 
largest  city  in  the  Western  Hemisphere: 
Sao  Paolo.  Live  and  recorded  music  tak- 
ing you  from  Bahia  to  Rio  De  Janiero  to 
Carnival  time,  showing  you  the  meeting 
of  the  Indio,  African  and  European  cul- 
tures. With  literary  readings  and  documen- 
taries on  the  Brazil  of  today. 
Brazil  has  a  rich  culture,  yet  some  of  the 
worst  problems,  all  of  the  problems  of 
the  Third  World,  in  fact:  Martial  Law 
since  the  U.S.  backed  right-wing  mili- 
tary coup  of  1964,  strikes  and  unions 
outlawed,  a  building  boom  with  super 
pollution  and  no  planning;  inflation  and 
unemployment  high,  foreign  capital  and 
governments  selfishly  manipulating  and 
exploiting  the  abundant  resources, 
suppressing  any  dissent. 
The  government  keeps  advertising  Brazil's 
low-cost  labor.  Despite  this  national  chaos, 
resistance  is  growing,  with  spontaneous 
demonstrations  of  as  many  as  40,000 
people.  Tune  in  and  explore  this  paradox 
with  us  on  Brazil  Day.  Produced  by 
Russ  Ferrin. 


11:00  SATURDAY  NIGHT  SPECIAL 

Live  Music! 

1 :00  am   DONNEL'S  MUSIC  THEATRE 

The  best  in  music  is  what  you  get  -  blues 
to  jazz  and  all  variations  in  between. 


Sunday    5 


5:00  am  A  MUSICAL  OFFERING 

A  variety  of  classical,  contemporary  and 
folk  music  of  different  times  and  places, 
often  featuring  performances  recorded 
byKPFA  and  other  unique  recordings. 
With  Mary  Berg  and  Tony  Ferro. 

8:00  SLEEPERS!   AWAKE 

A  bit  of  Sunday  tradition  with  Bill  Sokol. 


COUNTDOWN  1984 


9:30  COUNTDOWN,  1984! 

Interviews  with  students  of  Oakland  High 
School  -  ideas  and  attitudes  about  living 
in  a  culturally  diversive  and  divided  society 


COUNTDOWN  1984 


10:00  COUNTDOWN,  1984! 

East  Bay  Beat  looks  at  the  future  of  politics 

in  the  East  Bay. 


11:00  JAZZ,  BLUES 

With  Phil  Elwood  or  Chris  Strachwitz. 


COUNTDOWN  1984 


1:00  COUNTDOWN,  1984! 
Berkeley's  Warren  Widener  talks  about 
what  the  next  few  years  will  mean  for  this 
"bellwether"  city.  His  comments  are 
countered  by  a  long-time  Berkeley  resident 
who  feels  police  harassment  is  on  the  in- 
crease and  the  path  to  1984  is  clear. 


2:00  THE  AMNESTY  INTERNATIONAL 
BENEFIT  POETRY  READING 

KPFA  presents  a  special  broadcast  of  the 
poetry  reading  celebrating  Amnesty  Inter- 
national's reception  of  the  1977  Nobel 
Peace  Prize.  The  poets  include  Kay  Boyle, 
Fernando  Alegria,  Andrie  Codrescu,  Jack 
Hirschman,  George  Oppen,  Miriam  Patchen, 
Philip  Levine,  Victor  Hernandex  Cruz, 
Muriel  Rukeyser,  Eugene  Ruggles.  David 
Henderson,  Nanos  Valaoritis,  and  Lennart 
Bruce.   Produced  by  Alan  Soldofsky, 
Michael  Butler  and  Randy  Thorn. 


COUNTDOWN  1984 


4:30  COUNTDOWN,  1984! 

Carter  Country  -  What  will  it  look  like  in 
1984?   Even  if  the  peanut  farmer  is  no 
longer  with  us  by  then,  his  administration's 
policies  will  affect  us  anyway.   Representa- 
tive Ron  Del  I  ums  is  interviewed  for  his 
views  and  opinions. 

6:00   KPFA  EVENING  NEWS 

7:00  ASK  YOUR  MAMA 

A  world  of  Black  music  and  literature, 
presented  by  Keith  Burns.  Faith  Mitchell 
and  Michael  Butler. 

9:30  LAST  CHANTS 

12:00  am  STATE  OV  EMERGENCY/ 
PRISON  POETRY 

Human  expression  with  Max  Schwartz. 

2:00  am   BLUES  IN  THE  NIGHT 

Chris  Potter  suits  your  taste. 


Monday  6 


6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am. 


WORLD  MUSIC  DAY 


Jon  Longcore  and  Gerda  Daly  are  your 
hosts  as  we  survey  traditional  music  of  the 
world's  peoples  with  special  focus  today  on 
Eastern  European  music.   Lots  of  rare  and 
joyous  sounds  from  Yugoslavia,  Rumania, 
Bulgaria,  Greece,  Russia,  and  the  Middle 
East.  Joining  Gerda  and  Jon  will  be  Shaft 
Hakim,  David  Roach,  and  all  the  KPFA 
world  music  regulars. 

11:00  BLUES  BY  THE  BAY  SHOW 

Two  hours  of  lively  blues  music  featuring 
new  and  old  releases  with  an  accent  on  the 
rare.   Profiles  on  artists  with  interviews 
regularly  featured.  One  of  the  highlights 
is  a  weekly  club  guide  list  with  a  rundown 
on  who's  playing  where.  Taped  perform- 
ances from  Chicago  blues  clubs  as  well  as 
local  settings  are  also  featured.  Occasion- 
ally live  music  will  be  heard.  With  Tom 
Mazzolini. 
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1:00  am  THE  LATIN  EXPERIENCE. 

This  informative  Latin  music  program 
brings  together  the  music  of  Central  and 
South  America,  the  New  York  and  the 
Bay  Area  rhythms.  With  Emory  White. 

Tuesday   7 

6:00  am   AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News  Head- 
lines at  8  am.  This  morning  at  7:30  a 
special  feature,  COUNTDOWN,  1984! 
One  of  the  most  crucial  issues  for  world 
peace  is  the  situation  in  the  Mid-East. 
Middle-East  specialist  Collin  Edwards  will 
be  discussing  what  the  future  holds  for  that 
area.   Assisting  Edwards  is  KPFA's  Kris 
Welch. 

9:00  FRESNO  COUNTY 

BOARD  OF  SUPERVISORS 

Broadcast  live  on  KFCF.  88.1  I-M  for 
listeners  in  the  Central  San  Joaquin  Valley. 


THE  HANDWEAVER 


Weaving  and  Spinning  Equipment  and  Supplies 


1543  S*n  Pablo  Av.  .  Berkeley  C*lifornlft-9470? 
MondAii-Satudaij  10-530 
415-526-7400 


S»«S«3a«3«*»«*»e»SX3»^ 


•^STRAW  INTO  GOLD<» 


is  a  fascinating  place   for  browsing  or  buying 

Books  (900+  titles),  Baskets,  Yams, 
Beads,  Fibers,  Trims,  Dyes,  Notions, 
Looms,  Spinning  Wheels. 


CLASSES  FOR  ALL  LEVELS  in 

Weaving,  Spinning,  Dyeing,  Basketry,  more. 


MAIL  ORDERS  TOO  -  Interesting  catalog  -  50  cents. 
5533-K  College  Ave,  Oakland  94618 


(4I5)652-SPIN   10-6  Mon-Sat     1  Block  South  Rockridge  BART  station  i 


asw«aqoo^*****»%»»yweTO^^ 


ill 


THE  CREWEL  WORLD 


NEEDLEfWfr  &  CREWEL  SUPPLIES 

NEW  CLASSES 

Needlepoint,  Metal  Threads,  Embroidery 

Workshops,  Counted  Techniques, 

Igolochkoy,  Hardanger 

and  much  more. 

PICK  UP  YOUR  CLASS  SCHEDULE  AT  THE  STORE 

5817  College  Avenue,  Oakland    658-9292 
Open  Monday  through  Saturday  10.00  to  5.00 


/Aim  noon  tamo 


[ml,  ctffrw  tflfatj 


14  clemenl  street 
flffa  dtollA 


santrancisco94118 
668-1623 


m>rv>.>  \ 


«sk 


Tail  of  the  Yak  > 
Trading  Co, 


an  uncommon 

selection 

clothing 

jewelry 

exotic  trivia 

2632  Ashby  Ave.  at  College 
Berkeley  •  841-9891 
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ThePlough  &  The  Stars  J 

i 

* 
* 


Irish  Pub 


116  Clement  St  (at  2nd  A  ve) 
San  Francisco 
phone:  751-1122 


Starry  Plough 


Irish  Pub 


3101  Shattuck  Ave 
Berkeley 
phone:  841-2082 

Guinness  on  tap,  and  Irish  Coffee  in  San  Francisco. 
Good  food  served,  with  fine  Irish  music,  and  Folk, 
and  Bluegrass,  and  a  bit  of  Rock  for  spice! 

Come  Workers,  Sing  a  Rebel  Song!" 


* 
* 
* 
* 
* 
* 

* 


*  **********¥********* 


Levi's®  Sleeping  Bags, 
Backpacks,  Day  Bags, 
Coverment  Surplus 


549-3113 


IV~   PADDIES  ~  OOAT/A/O     ACCeS3Q*/fS   ~   ~^-~  ~  ^  .~  . .    I 


<*£  Gente/ey   Aquaiic  ■  Par  A 


7  "t 


Xs/hit£wate*  \\Zesr 

6Z2    BANCROFT   WAY 
BERKELEY,  CA.  $¥//0 

Various  open  canoes  and  accessories  in  stotk.  i  ji* 
YOUR.  CAAJOj?/A/S  | 


ggXP*«f     ~-KtT*S     ~    XOUS/A,*       S»ma* 


WMVMMMMMWMM^ 


IMPORTACIQNES  DE  AMERICA  LATINA 

LARGE  SELECTION  OF  COTTON  DRAW-STRING  PANTS 

Hemmed  while  You  Wait 

FINE  HANDCRAFTED  WOOLENS.  COTTONS, 

&  LEATHER  GOODS  FROM  LATIN  AMERICA 

Largest  Selection  of  HUAR ACHES  in  U.S. 

2012  Shattuck  (near  University)  Berkeley  848-8013  Mon-Sat  10:30-6 


! 


'miimfmiim/mmiMim/^mmfm//tmm///f//mf//fm/?/f//mmmmmmmf?im^/mmm///& 


Music  and  Literature  For 
The  Guitar 


1433  Clement  St 
S.F.,    Ca.    04110 


(415)  386-0395 


9:00   MORNING  CONCERT 
Hans  Werner  HENZE :    Voices  (1973) 
Hans  Werner  Henze's  full  length  cantata, 
Voices,  was  recorded  live  at  the  San  Fran- 
cisco Museum  of  Modern  Art  on  January  24, 
1978.  The  local  premiere  of  this  work  fea- 
tures Claudia  Cummings,  soprano;  John 
Duykers,  tenor  and  the  San  Francisco  Con- 
temporary Music  Players  conducted  by 
Jean  Louis  LeRoux.   Recorded  by  Tony 
Ferro  and  Steve  Wolfe. 

10:30   MORNING  READING 

The  World  of  V.S.Naipaul.  Fred  Cody 
selects  and  reads  stories  and  essays  by  the 
Trinidad  writer  of  East  Indian  descent  who 
has  lived  many  years  in  London.  The  qual- 
ity of  his  work  entitles  him  to  a  very  high 
rank  among  the  world's  writers.  The  stories 
and  essays  are  characterized  by  a  rueful 
humor  that  belies  their  serious,  even  tragic, 
content. 

11:00   MORNING  CONCERT 

Continued. 


COUNTDOWN  1984 


12:00  COUNTDOWN,  1984! 
Me  and  My  Shadow  —  A  special  program 
by  Adi  Gevins  that  looks  at  the  role  of  in- 
telligence agencies  and  surveillance  units  in 
our  lives. 

1:00   READINGS  FROM  THE 

CONGRESSIONAL  RECORD 

Catherine  Webb  and  some  of  her  friends 
conduct  a  weekly  excursion  through  the 
pages  of  the  Congressional  Record  and 
present  their  gleanings  to  curious  KPFA'ers. 
Call-ins  are  solicited. 

1:30  FOLK  MUSIC  FROM 
NEAR  AND  FAR  OUT 

Ethnic  and  not  so  ethnic  music  from  all 
eras,  cultures.  Presented  by  Gerda  Daly 
on  cylinders,  78's,  live  and  recorded  with 
records  from  her  own  collection. 

2:00  FRESNO  COUNTY 

BOARD  OF  SUPERVISORS 

Broadcast  live  on  KFCF,  88.1  FM  for 
listeners  in  the  Central  San  Joaquin  Valley. 

2:45    KPFA  CALENDAR  OF  EVENTS 

3:00  LIVE  MUSIC-SPACE  TIME 

Live  folk  music  from  all  countries  per- 
formed by  Bay  Area  Musicians.  Presented 
by  Gerda  Daly. 


COUNTDOWN  1984 


5:00  COUNTDOWN,  1984! 

Politics  of  the  Caribbean,  Part  1.  What's 
happening  in  Cuba?  What's  likely  to  happen 
in  the  "thawing  of  relations  between  the 
island  nation  and  its  giant  Yankee  neighbor' 


6:00  KPFA  EVENING  NEWS 

7:00  LA  VERDAD  MUSICAL/ 
THE  MUSICAL  TRUTH 

From  Bomba  to  Be-Bop  . .  .  From  Blues 
to  Batucada.   From  Mozambique  to 
Mambo  and  from  Calypso  to  . .  .  the 
Camaroons,  to  Mississippi,  to  New  York 
City.  Talking  about  sweet  healing  music, 
powerful  magical  music!!! 

7:30   FRESNO  LIVE 

A  piano  concert  by  Jorge  Noli.  Performed 

in  Fresno  on  November  26,  1977  under  the 

auspices  of  Keyboard  Concerts.  Program 

includes  works  by  Beethoven,  Prokief  and 

Mussorgsky. 


COUNTDOWN  1984 


8:30  COUNTDOWN,  1984! 

What  will  a  classroom  of  the  1980's  look 
like?  Will  the  current  dismal  state  of  affairs 
regarding  public  education  be  improved? 
Or  will,  as  most  signs  indicate,  the  situation 
worsen?  Some  of  the  answers  come  from 
Dr.  Wilson  Riles;  his  opponents  have  some 
of  their  own. 

9:30   LA  VERDAD  MUSICAL 

Continued. 

11:00   RED  CRYSTAL 

A  celebration  of  the  music  of  women  in 
the  jazz  field,  as  composers  and  performers. 
Brought  to  you  by  Susan  Sailow. 

1 :00  am   A  MUSICAL  ECSTASY 

Music  from  all  corners  of  the  world,  and 
-  for  all  people.  Jazz,  blues,  rock,  gospel  and 
anything  else  you  can  think  of.  Interviews 
with  local  musicians,  previews  of  albums 
to  be  released  and  also  music  that  is  not 
played  on  any  other  station.  Produced  by 
Andrew  White. 

Wednesday    8 


A  KPFA  WOMEN'S  SAMPLER 


7:00  Start  International  Women's  Day  off 
with  KRIS  WELCH  and  women's  humor  on 
AM/FM. 

9:00  MORNING  CONCERT  "To  Valerie 
Solanas  and  Marilyn  Monroe  in  Recognition 
of  Their  Desperation"  by  Pauline  Oliveros. 

Produced  by:   Focus  on  Women  in  Music 
Collective. 

10:30    MORNING  READING 

Eve  Buckner  reads  from  women's 
literature  on  the  New  York  Jewish 
experience. 

1 1 :00  MORNING  CONCERT  continues 
Marta  Ptaszynska  -  Music  from  her  concert 
at  U.C.  Santa  Barbara  in  May  1977.  Prod- 
uced by:  Focus  on  Women  in  Music  Collect- 
ive. 

12:00  THE  WORD  IS  OUT  -  A  panel  inter- 
view/discussion with  Nancy  Adair,  executive 
producer  of  this  acclaimed  film  on  gay  lives. 
Panel:  Margaret  Sloan,  Padreigin  McGilli- 
cuddy  &  Pamela  Barnes.  Moderator:  Ruth 
Hughes. 

1:00  READINGS  FROM  THE 
CONGRESSIONAL  RECORD  -  Catherin 
Webb  does  a  special  edition  of  the  'Readings' 
on  women's  issues. 

1:30  WOMEN'S  MUSIC  FROM  AROUND 
THE  WORLD 

3:00   MAKE  WAY  FOR  CHILDREN 

Specially  produced  for  after  school  listening 
today  by  Traci  Young  and  Darcel  Price. 

4:30  HOUSTON!  Sabrina  Sojourner  talks 
to  Hogi  Wykoff,  Judy  Grahn  and  other  wo- 
men cultural  workers  that  were  there  about 
the  cultural  side  of  this  herstoric  event. 

6:00  EVENING  NEWS  by  KPFA's 
intrepid  women  reporters 


4- — 


7:00  WOMEN  IN  ANCIENT  IRELAND 

produced  by  Padreigin  McGillicuddy  with 
Sharon  Devlin. 

8:30  MEDICINE  WOMEN 

The  many  musical  and  poetic  sides  of 
Peggy  Berry  hill  and  Avoicja. 

10:00    WITCHES'  RITUAL  DRAMA 

A  special  dramatization  for  radio  of 
witches'  winter  rituals  performed  by 
Bay  Area  witches  from  different  tra- 
ditions of  the  Old  Religion  in  commem- 
oration of  the  death  of  all  things  and 
the  renewal  of  life.  (First  broadcast  on 
Dec.  22).    Producer:    Pamela  Barnes 

1 1 :00   RED  CRYSTAL  with  Susan  Sailow. 
A  special  evening  of  women  in  Jazz. 

1:00  am    BEEDLE  UM  BUM 

If  you  like  variety  in  your  musical  diet 
and  are  tired  of  modern  rock  and  jazz  and 
soul  and  such,  try  Larry's  unique  blend  of 
downhome  and  offbeat  music. 


Thursday    9 


6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News  Head- 
lines at  8  am.  This  morning  at  7:30,  a 
special  feature  COUNTDOWN,  1984! 
A  taped  segment  of  a  recent  California 
Conference  on  Alternative  Public  Policy. 
The  conference  was  sponsored  in  part  by 
Congressman  Ron  Dellums  and  Assembly- 
man Tom  Bates. 

9:00  MORNING  CONCERT 
IGOR  STRAVINSKY:  The  Man  and  His 
Music.  Program  2:  The  Character  of  the 
Music.  Ron  t'rickson  introduces  the  second 
of  a  ten-part  series  on  the  music  of  Igor 
Stravinsky,  produced  by  Educational  Broad- 
casting Associates  in  Berkeley. 

If)  30   THF  MORNING  READING 
The  World  of  V.  S.  Naipaul.  (2)  Fred  Cody 
continues  his  selections  from  the  works  of 
Trinidad  writer  V.  S.  Naipaul. 


11:00   MORNING  CONCERT 

Continued. 


COUNTDOWN  1984 


12:00  COUNTDOWN,  1984! 

The  Recombinant  DNA  controversy  con- 
tinues to  swirl  about  us.  Science  Editor 
Laurie  Garrett  has  produced  a  45-minute 
special  where  she  talks  to  prominent  scien- 
tists like  Dr.  Roy  Curtis,  HI,  Dr.  Robert 
Sinseimer;  government  policy  planners  like 
Dr.  Mark  Lappe  and  critics  like  Dr.  Laura 
Nader. 

1 :00  DRAMA  AND  LITERATURE 
SPECIAL! 

2:45   KPFA  CALENDAR  OF  EVENTS 

3:00  BLANK  SPOT  PUNCH 

Rare,  new,  and  seldom-heard,  mostly  im- 
provised music  with  Frankie  Mann  and 
Henrv  Kaiser. 


COUNTDOWN  1984 


5:00  COUNTDOWN,  1984! 
Southeast  Asia.  We'll  be  looking  at  the 
human  rights  issue  in  this  area  of  the 
world;  the  role  of  the  United  States;  Viet- 
nam's relationship  to  the  other  Communist 
nations  and  to  the  U.S.;  and  the  treatment 
of  Southeast  Asia  by  the  American  press. 
Panelists  are  associated  with  the  Southeast 
Asia  Resource  Center. 

6:00  KPFA  EVENING  NEWS 

7:00  WORLD  MUSIC 
With  Shaft  Hakim. 


COUNTDOWN  1984 


8:00  COUNTDOWN  1984! 

ENERGY  FOR  TOMORROW:  THE 
PROMISE  OF  LASER  FUSION 

A  rebroadcast  of  a  program  that  has  gen- 
erated a  great  deal  of  listener  interest. 


Controlled  thermonuclear  fusion,  using 
high  power  lasers  to  compress  and  ignite 
inexpensive  fuel  pellets  derived  from  sea- 
water,  may  offer  an  attractive  means  of 
generating  electricity  before  the  end  of 
this  century.  This  program  explains  the 
goals~and  problems  of  laser  fusion, 
explores  in  a  preliminary  way  some  of  the 
likely  environmental,  social  and  economic 
costs  of  fusion  energy  economies,  and 
discusses  the  weapons-development 
applications  of  this  nascent  technology. 

At  8:30,  we  will  continue  with  a  live 
discussion  in  our  studios,  featuring  John 
Emmett,  Associate  Director  for  Lasers 
at  the  Lawrence  Livermore  Laboratory. 
Listeners  may  join  in  by  phoning  848-4425. 
(Discussions  of  this  subject  appeared  in 
the  I- olio  in  January  and  February  of 
this  year,  and  in  this  issue's  Prose  and 
Cons.; 

Written  and  produced  by  Doug  Maisel 

9:00  TECHNOLOGY  AND  TOMORROWS 
LIFESTYLES 

This  program  was  produced  by  the 
General  Electric  Company  as  part  of  their 
Town  Meeting   series. 

10:15  SOVIET  LIVES 

Autobiographical  interviews  with  non- 
Russian  Soviets.   Recorded  in  the  Soviet 
Union  this  past  Fall,    followed  by  listener 
phone-ins.  With  William  Mandel. 

11:00  MUSIC  FROM  THE 
HEARTS  OF  SPACE 

Avec  Timitheo  el  Annamystyq. 

Friday  10 

6:00  am   AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am. 


9:00    MORNING  CONCERT 
IGOR  STRAVINSKY:    The  Man  and  Hi 
Music.  Program  3:  The  Swiss  Years. 
Charles  Amirkhanian  introduces  the  third 
of  this  ten-part  series  on  composer  Igor 
Stravinsky,  featuring  interviews  with 
Robert  Craft,  Vera  Stravinsky,  and  other 
associates  otihe  composer.   Produced  in 
Berkeley  by  Educational  Broadcasting 
Associates. 


10:30  MORNING  READING 
The  World  of  V.  S.  Naipaul.  (3)  Fred  Cody 
concludes  his  reading  from  the  works  of 
Trinidad  writer  V.  S.  Naipaul. 

11:00  MORNING  CONCERT 

Continued. 


COUNTDOWN  1984 


12:00  COUNTDOWN,  1984! 

Mama  O'Shea  and  Paul  Allen  get  together 
for  a  look  at  the  future  and  what  it  holds 
for  us.   Paul  will  explore  the  whole  issue  of 
the  rise  in  anti-labor  feeling  and  Mama 
O'Shea  will  look  at  San  Francisco's  finest 
to  see  if  Orwell  was  on  the  mark. 

2:45   KPFA  CALENDAR  OF  EVENTS 

3:00  PIG  IN  A  PEN 

Traditional  and  contemporary  bluegrass 
and  old-time  music  with  Ray  Edlund. 

5:00  BEFORE  THE  NEWS 

and 

And  at  5:30,  Pop  Culture  Review  takes  a 

look  at  recent  T.V.,  film,  music,  and  much 

more. 

5:45    KPFA  CALENDAR  OF  EVENTS 
6:00  KPFA  EVENING  NEWS 

7:00  MUSICMOBILE 

Music  for  the  other  side  of  the  brain. 
Producer:  David  Roach. 
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CODY'S  BOOKS 

Telegraph  &  Haste  in  Berkeley 

poetry  readings  every  Wednesday  night  at  8 


APPEARING  AT  CODY'S: 

SUSAN  SONTAG  -  Thursday  March  2nd 
4  p.m.  author  of 
On  Photography 


JAMES  HILLMAN  -  Friday  March  10th 
2  p.m.  author  of 
Revisioning  Psychology 


LOSE  YOUR 
CONTACT  ? 


Let  the  folks  or  The  Focal  Point  moke  one  thing  perfectly 

clear your  vision.  We  believe  in  rhe  quality  of  born  rhe 

products  we  offer  and  rhe  service  we  give  —  and  you'll  ger 
rhe  besr  of  both.  Wirh  a  complete  lab  on  rhe  premises,  we 
con  handle  emergencies  mosr  efficiency  and  will  do 
custom  work  ro  your  specifications.  We  cony  on  oursronding 
selecrion  of  frames  (children's  included)  and  lenses  come  in 
oil  colors  of  rhe  rainbow.  Interested  in  conracr  lenses?  We 
hove  o  large  srock  of  borh  hard  and  soft.  And  if  you  can't 
come  in  during  rhe  day,  call  us  for  on  evening  ap- 
poinrmenr.  We're  open  Monday  Thru  Sorurday. 


iciqim 


2l20ShottuckAve. 
Downtown  Berkeley 

(nextdoor  to  Denfle/s) 
548-2020 


2638  Ashby  Ave. 
Berkeley 

(near  College) 
843-5369  (THE-LENS) 


Open  9:30-6  Mon-Sat  •  Evenings  by  appointment 
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Fancy  WOrk   (continued  from  page  I) 

I  have  put  forward  these  and  similar  theses  on  a  number  of  occasions  and  been 
criticized  on  many  points,  both  by  the  predominantly  male  aesthetic  establishment 
and  by  feminists.  The  first  observation  generally  made  about  needlework  is  that  it 
is  decorative,  it  is  a  craft,  the  product  of  which  is  applied  to  some  useful  purpose, 
such  as  clothing  or  home  decoration.  Here,  as  always,  the  distinction  between 
"craft"  and  "fine  art"  is  used  for  the  purpose  of  denigrating  some  group  of  artists 
not  currently  in  vogue:  e.g.  an  unknown  craftsperson  "whittles"  wood,  a  known 
artist  "sculpts"  it.  Further,  the  charge  that  art  should  serve  no  practical  purpose  is 
seldom  leveled  against  architecture.  If  form  did  not  transcend  function,  we  would 
not  make  an  aesthetic  distinction  between  paintings  and  wallpaper.  The  fact  that 
doilies  are  supposed  to  "protect"  tables  from  dust  and  scratches  should  not  dis- 
qualify them  from  consideration  as  art.  If  doilies  are  to  be  regarded  as  table 
coverings,  then  paintings  are  to  be  regarded  as  wall  coverings.  Because  of  the 
pressure  on  women  to  be  constantly  productive  and  practical,  it  is  hardly  surpris- 
ing that  the  hundreds  of  hours  devoted  to  their  art  form  are  rationalized  as  the 
creation  of  useful  goods.  There  are  far  easier  ways  of  constructing  table  coverings 
and  clothing. 

A  more  complex  criticism  of  the  needle  arts  is  the  frequent  use  of  patterns,  an 
issue  often  discussed  in  the  needlework  subculture  itself.  Needlework  designs  some- 
times fall  into  traditional  categories  and  many  needle  artists  may  be  perceived  as 
producing  work  in  the  same  genre.  There  are  two  responses  to  this  aspect  of  textile 
art:  first,  that  it  ignores  the  vast  body  of  evidence  relating  to  designs  of  known  • 
authorship  and  secondly,  that  needlework  is  in  some  contexts  an  art  of  interpreta- 
tion. Great  needle  artists,  of  Whom  several  hundred  names  are  known  historically 
in  the  U.S.  alone,  generate  work  which  is  interpreted  by  the  needle  artist  at  the 
grassroots  level,  much  as  the  work  of  a  composer  is  interpreted  by  a  musician's 
performance.  Even  in  textile  arts  which  have  achieved  some  degree  of  recognition, 
such  as  quilts,  we  still  fail  to  research  adequately  and  to  attribute  designs  to  such 
well  known  artists  as  Rose  Kretsinger  and  Scioto  Danner.  In  art  forms  such  as  the 
doily  and  the  knitted  garment  our  stubborn  ignorance  of  aesthetic  authorship  is 
even  more  exclusive. 


To  a  great  extent,  this  cultural  blindness  is  traceable  to  our  deep-seated  prejud- 
ice against  textiles  as  a  woman-dominated  area  of  society.  When  men  are  involved 
in  textile  art,  a  strong  and  noticeable  semantic  effort  is  made  to  alter  our  percep- 
tions of  how  their  work  differs  from  that  of  the  needlewoman.  The  work  of  male 
textile  artists,  for  example,  is  generally  referred  to  as  "soft  sculpture,"  to  lessen  the 
negative  impact  of  textile  associations.  These  artists  will  frequently  and  emphatically 
deny  their  debt  to  the  needlewoman.  They  want  no  part  of  an  art  form  that  ex- 
presses itself  almost  exclusively  in  the  home.  The  same  attitude  is  evident  in  museum 
curators  and  art  historians:  textiles  are  a  dangerously  "inferior"  form  and  grassroots 
needlework  is  especially  frightening  in  its  implications  for  a  broadening  of  artistic 
definitions  to  include  mainstream  women. 

It  will  be  many  years  before  traditional  American  needlework,  especially  doilies 
and  other  household  articles,  begin  to  appear  in  male-domianted  museums.  I  am 
putting  together  several  gallery  shows  of  this  kind  of  wok  and  will  be  teaching 
needlework  history  in  the  fall,  at  the  University  of  Pittsburgh.  These  are  beginnings 
but  it  is  incumbent  upon  all  of  us  to  re-examine,  both  in  an  aesthetic  and  an  his- 
toric light,  the  needlework  that  has  for  so  many  centuries,  formed  the  cultural  back- 
ground of  our  lives  in  history. 


Something  to  look  for: 

A  reflection  of  the  growing  awareness  of  woman's  contribution  and  the  need  to 
make  it  more  widely  known,  is  expressed  by  the  gigantic  piece  presently  being 
assembled  by  Judy  Chicago  and  friends.  The  Dinner  Party  is  a  reinterpretation  of 
history,  a  huge  ensemble  featuring  "woman's  arts'  —  weaving,  embroidery,  china 
painting  etc,  —  a  huge  party  to  honor  some  39  historical  women,  with  another  999 
named  on  the  floor  beneath.    It  is  scheduled  to  be  unveiled  at  the  San  Francisco 
Museum  of  Modern  Art  in  November  of  this  year. 

The  group  also  works  with  the  Floating  Museum  of  the  San  Francisco  Art 
Museum,  and  will  do  a  piece  as  part  of  a  larger  exhibit  July  7  through  August 
20  in  San  Francisco. 

Fiberworks,   in  Berkeley,  is  a  resource  for  anyone  interested  in  textiles  as  art, 
as  personal  expression,  or  as  history  and  anthropology.   Its  gallery  is  open 
Monday  through  Saturday,  and  they  offer  classes,  workshops,  and  referral 
and  resource  services.   Call  548-6030  for  details. 
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Lemon  Aid 


CONSUMER  TIPS 


Vocational  Schools 


by  Ken  McEldowney 


*> 


The  ads  sound  promising:   Economy  On  the  Upswing,  Greater  Demand  for  Data 
Processors.   50%  of  Our  Last  Class  A/ready  Working.    Thousands  of  New  Doctors 
Graduate;  Medical  Assistants  Needed.    Half  of  Last  Class  on  Job  in  Four  Months. 

With  teenage  unemployment  that  is  as  high  as  40%,  these  claims  by  private 
vocational  schools  are  very  appealing.   Unfortunately  Consumer  Action  discovered 
that  all  too  often  the  claims  are  misleading.  The  widespread  complaints  against 
private  vocational  schools  is  an  issue  that  the  Federal  Trade  Commission  has  been 
grappling  with  since  they  issued  voluntary  guidelines  in  1972. 

Student  complaints  are  very  similar:   inadequate  teaching  and  inadequate  equip- 
ment; schools  closing  during  the  term  with  no  refunds;  little  it  any  placement  heU 
and  lack  of  real  job  opportunities  in  the  trained-for  field.   The  students  that  are 
attracted  to  the  private  schools  tend  to  be  young,  with  limited  education  and 
desperate  enough  to  overlook  any  doubts  they  might  have  about  the  school  they 
choose.   Even  after  they  realize  that  they  have  gotten  a  raw  deal  they  are  unlikely 
to  complain.  The  governing  agency  in  California,  the  Bureau  of  School  Approvals, 
is  tucked  away  in  Sacramento  with  no  local  offices.   It  isn't  even  listed  under 
Consumer  Complaint  and  Protection  Coordinators  in  the  White  Pages  of  the  phone 
book. 

Until  recently  the  schools  have  existed  with  virtually  no  government  supervision. 
Now  the  FTC  has  come  up  with  a  fairly  comprehensive  set  of  regulations  that 
would  require  among  other  things  that  any  placement  claims  by  the  schools  be 
backed  up  with  specific  data  on  their  own  last  graduating  class,  and  that  if  a 
student  drops  out  that  he  or  she  only  be  liable  for  the  portion  of  the  tuition  that 
equals  the  portion  of  the  classes  attended.   It  is  unclear  when  the  new  rules  will  go 
into  effect.   Consumer  Action  participated  in  hearings  on  the  rule  a  full  two  years 
ago,  and  the  FTC  has  yet  to  make  up  its  mind.  Also  look  for  the  vocational 
school  industry  itself  to  make  a  last  ditch  attempt  to  block  it.    In  the  meantime, 
it's  up  to  the  individual  to  pick  out  the  good  schools  from  the  bad.   Here  are  some 
tips: 

'After  you  narrow  down  your  job  choices  check  with  the  local  office  of  the 
California  Employment  Development  Department  to  see  whether  the  fields  you  are 
interested  in  are  growing. 

*Check  with  local  employers  to  see  if  they  are  hiring  people  to  fill  jobs  you  are 
interested  in.   If  they  are,  find  out  what  experience  and/or  training  they  expect. 
If  you  need  training  ask  the  employer  to  recommend  schools  to  you.   Also  check 
out  the  public  vocational  schools.  They  have  an  added  advantage  of  being  free. 

*lf  you  do  decide  on  a  private  vocational  school,  find  out  what  success  they  have 
had  in  placing  their  graduates.  Ask  for  the  names  of  recent  graduates  and  the 
names  of  employers  who  have  hired  their  students  in  the  past.   Call  them  up  and 
ask  them  if  they  thought  the  training  was  important.  Also  find  out  what  the  drop- 
out rate  is  at  the  school.   If  it  is  very  high,  either  the  school  admits  everybody  just 
to  get  their  tuition,  or  else  the  training  is  so  poor  that  the  students  drop  out  in 
disgust.   (Don't  expect  to  get  job  counseling  at  the  school.  Most  private  schools 
call  their  commissioned  sales  people  counselors.  Their  job  is  not  to  help  you  but 
to  get  you  to  sign  up.) 

If  you  have  a  complaint  or  want  more  information  contact  either  the  Bureau  of 
School  Approvals,  515  L  Street,  Sacramento,  CA  95814;  or  the  FTC,  450  Golden 
Gate  in  San  Francisco. 


THE  ART  NEXT  DOOR  TO  YOU 
MAY  BE 

AMONG  THE  BEST  THERE  IS. 
FIND  OUT  ABOUT  IT  IN  THE 

east 
Bay 

Review 
of  the 

ARtS 


2t 


>.*: 


****** 


650  Camelia 
Berkeley,  Ca.   94710 


(You  don't  have  to  be  rich  to  be 
a  patron  of  the  arts. ) 


J 


COURSES,  WORKSHOPS, 
EXHIBITIONS,  LECTURES, 
SPECIAL  EVENTS 


fiberuiork/ 

CENTER  FOR  THE  TEXTILE  ARTS 

1940  Bonita  Avenue,  Berkeley,  California  94704 


(or  mote  Information  and 
brochures,  please  write 
or  phone 


(415)  548-6030 
a  non-profit  organization 
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GOOD  THINGS  ARE  HARD  TO  FIND,  BUT  CITY  MINER  DIGS  THEM  UP! 
For  S5.00  you  can  get  a  year's  subscription  to  City  Miner,  plus  your  choice  of: 


The  California  Tenants'  Handbook, 
4rh  Edition,  Nolo  Press 

"This  book  explains  Kuw  to 
limit  rent  increases,  force  the  - 
landlord  to  make  repairs,  gel  J<- 
pusils  back."     S.I-    V.xammet 


The  Duilv  I'Linel    I/..M.M.    /  97*, 
And/Or  Prcu 

•  Rarely  hai  ...  much  diverse  in- 
formation been  presented  in  so 
affable  a  manner  "'      IHiblisher's 
West 


Send  check  to  City  Miner   ■    P.O.  Box  176   •    Berkeley,  CA   ■    94701 
Regular  subscription  price  is  $3.25  for  5  issues. 
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COME 
SEE  OUR 
NEW  TENTS 

The  VE  24 
(shown) 

or  the  VE  23 

for 

summer 

at  the 

NORTH  FACE 

2804  TELEGRAPH 

BERKELEY 

548-  1371 
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CAMERA 


GUARANTEED  WORKMANSHIP 

657  MISSION  ST.  543-7261 

SAN  FRANCISCO,  CA 

FREE  CAMERA  CHECK-OUT 
WITH  THIS  AD 
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HOW  LONG  SINCE  YOU  READ  THE  BERKELEY  BARB? 

it's  changing! 


COMING  UP  IN 

THE  BERKELEY  BARB'S 

MARCH  CAMPUS  EDITION: 


forget  about  the  country,  now  it's 

BACK  TO  THE  CITY!! 
ALTERNATIVE  MEDIA,  part  n 

.....  a  look  at  Film,  Video  &  Broadcasting  in  the  Bay  Area 


"* 
* 


All  the  latest  LP  releases 


The  only  complete  college  calendar  telling 
what's  happening  on  over  40  campuses 


and,  of  course,  much,  much  more!! 

Available  on  most  Bay  Area  College  Campuses  on  Thursday,  March  16  - 

Write:  Campus  Barb,  PO  Box  1247,  Berkeley  94701. 


••••••••l 


—  and  by  subscription. 


: 
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The  Antrim  Hills 

(continued  from  page  4) 

Laughter  rippled  round  the  table  like  a 
tide,  though  the  faces  did  not  smile.   Hos- 
tile or  afraid?   Maire  spoke.   "Queen  of  the 
Sidhe,  I  come  to  find  Tadhg  MacNiall,  the 
harpist,  my  equal  husband  under  Brehon 
law." 

The  Queen  set  down  her  golden  cup;  the 
King  leaned  back  in  his  chair,  watching. 
The  Queen's  eyes  were  scalding  milk,  but 
her  voice  was  honey.   "Woman,"  she  said, 
"is  this  your  man?"  She  sat  again,  and 
gestured. 

By  the  green-glowing  fire  sat  Tadhg,  playing 
a  song.   As  he  played,  he  sang. 
"It  is  he,"  Maire  said. 

"And  a  fine  harpist  he  is,  to  serve  me," 
said  the  Queen.  She  smiled,  and  her  pointed 
teeth  gleamed  like  frost-spears  on  grass. 
"Come,  little  one,  sit  beside  me  for  a  time 
and  enjoy  the  music." 

Maire  sat  and  looked  at  Tadhg. 

In  the  harpist's  place  of  honor,  he  played 
his  song  for  the  court.  When  the  music  came 
to  a  rest  he  looked  at  her,  his  eyes  sleepy. 

"A  cup  of  wine?"  said  the  Queen.  As  she 
spoke  Tadhg  turned  to  her,  his  eyes  long- 
ing. The  Queen  smiled,  poured  wine,  and 
handed  it  to  Maire. 

Tadhg's  harp  crashed  to  the  floor,  its  chords 
crying.  ""No!"  He  reached  out  and  dashed 
the  cup  from  Maire's  hand.   The  wine  bled 
crimson  on  the  tablecloth,  and  the  Queen 
laughed. 

Tadhg  turned  away  from  the  fairy-woman. 
"Go  Maire,  go  while  there  is  still  time,"  he 
said.   But  as  he  spoke  his  gaze  sought  the 
Queen  again.  The  wine  had  not  touched  her 
dress.  The  King  was  silent,  still  watching. 
"And  if  I  do  not  go?"  said  Maire. 

"Then  you  are  bound  here  forever,  as  am 
I."   Tadhg  looked  at  the  lofty  walls,  at  the 
gleaming  floor,  and  once  more  at  the  Queen 
The  Queen's  laughter  echoed  through  the 
hall,  mocking. 


stood  in  a  green-glass  room;  gold,  purple 
and  amber  ripples  chased  each  other  across 
its  walls.  Windows  appeared  and  melted, 
doorways  grew  and  shrank,  and  the  floor 
was  now  gleaming  metal,  now  pearl,  now 
glass. 

"It  was  a  month  since  Beltane  when  I 
came,"  Maire  said,  "but  here-"  She  looked 
at  the  ever-changing  room.   "Here,  who 
knows  how  time  passes?" 

High  overhead  bells  rang,  and  a  song  floated 
down  to  them.   "Their  music,"  said  Tadhg, 
and  his  voice  was  sick  with  longing.   "If  I 
could  play  and  sing  like  that." 

But  they  admire  your  own  playing," 
Maire  said.   "Or  the  Queen  does." 

"I  am  a  novelty,"  said  Tadhg.   "Perhaps 
they  laugh  at  me." 

Maire  thought  of  the  still  white  faces,  and 
the  silence.   "No,"  she  said,  "they  were 
not  laughing.   You  speak  to  them." 
The  bells  rang  again,  closer.   He  looked 
upward,  his  eyes  alight  with  yearning.  The 
Sidhe  were  coming  back.   He  hurried  to 
return  to  the  Great  Hall. 

It  was  if  they  had  never  gone.  The  great 
lords  and  ladies  stood  pale  and  slim,  almost 
transparent,  their  blue-white  eyes  focused 
on  nothing,  their  long  slender  hands  clasped. 
But  some  sadness,  Maire  saw,  had  touched 
even  them.  The  Queen  whispered  something 
about  alien  gods,  then  forced  a  laugh.  The 
King  beside  her,  looked  into  the  distance. 
"Play  for  us,  harpist!"  the  Queen  called. 
"Fill  the  hall  with  music!" 


"I  am  of  this  very  land,  "  said  Maire.  "If 
we  speak  slowly,  perhaps  we  can  understand 
one  another." 

"Would  you  be  a  Protestant  then?"  The  boy 
looked  frightened,  and  began  to  edge  away. 

"Child,"  said  Maire,  "I  am  not  understand- 
ing half  your  words." 

"Is  there  anyone,"  he  said,  "that  does  not 
know  the  killing  and  burning  and  shooting 
done  by  Cromwell's  men?" 

Maire  shook  her  head.  "I  know  of  no  such 
thing.   I  came  in  time  of  peace.   Are  the 
Cruthini  attacked?   How  came  you  here. 
Who  is  High  King  now?  Reigns  he  in  Emain 
Macha,  Cashell,  or  Tara?  And  where  are 
your  people?" 

The  child  began  to  cry.   "There  is  no  high 
king  in  Ireland,  and  the  people  starve  on  the 
roads  and  are  slaughtered  by  Cromwell.  I 
have  no  people  left." 

Maire  led  him  indoors  and  the  Sidhe  took 
him  to  themselves.  When  Maire  asked, 
they  would  not  tell  her  what  his  words  sig- 
nified. 

As  the  twilight  grew  slowly  darker,  the 
Sidhe  went  less  often  to  the  lakeshore.  When 
they  did  go  they  returned,   not  star  spark- 
led, but  dimmed  somehow,  and  faded.   Even 
the  King  grew  grey,  and  Maire  began  to 
realize  that  time  and  change  were  passing 
overhead. 

It  happened  when  they  sat  in  the  Great  Hall. 
Tadhg  was  playing  the  harp  to  a  silent  com- 


She  whispered  in  the  Old  Speech  "The 

land  has  the  wastinq  illness ;  I  can  hear 
cry. 


"My  lady,  forgive  me.    My  wine  has  been 
spilled,"  said  Maire.   She  held  out  her  cup, 
but  it  was  the  King,  not  the  Queen,  who 
filled  it.   Maire  looked  at  none  of  them  un- 
til she  had  drunk  it  all.  After  then,  she  had 
nothing  left  to  fear. 


"Play,  harpist,"  said  the  Queen.   Her  voice 
was  a  sigh.  Tadhg  picked  up  his  harp  and 
sang  of  moonlight  on  the  hills  and  starlight 
on  the  lake,  and  the  company  was  silent. 
Then,  like  the  moon  in  the  clouds,  they  van- 
ished, leaving  only  the  green  fire-light  to 
brighten  the  great  hall.   Maire  and  Tadhg 
were  alone.  The  tables  and  dishes  had  van- 
ished as  well. 

"Ill  was  the  night  I  heard  their  music,"  he 
said,  "and  ill  it  was  when  you  came  after  me 
and  drank  their  wine.   Now  you  must  stay 
as  well."   He  picked  up  the  harp  again  and 
stroked  its  strings.  The  chord  echoed  through 
the  empty  hall.  Music  always  soothed  him. 

"Should  I  have  then  stayed  without  you," 
Maire  said,  "with  the  changeling  they  sent 
in  your  place,  the  poor  mad  driven  thing? 
Or  should  I  have  divorced  you,  and  you 
gone?" 

"But  you  are  trapped  here  now,"  said  Tadhg, 
"and  you  have  offended  the  Queen." 

Maire  made  no  reply.  She  had  seen  the 
Queen  look  at  Tadhg,  and  he  at  the  fairy- 
woman,  she  who  was  bright  and  ever  young. 
She  did  not  want  to  live  without  him;  at 
his  leaving  the  joy  in  life  was  gone.  Now 
she  had  found  him,  but  they  were  still  apart, 
and  trapped  in  this  strange  place.  "I  would 
like  to  see  the  palace,"  she  said,  "if  I  must 
indeed  live  here." 

Tadhg  smiled  a  little.   "Come,  then,"  he 
said.   "It  is  all  beauty."   He  took  her  hand 
and  led  her  through  the  gleaming  rooms. 

Nothing  here  was  twice  the  same,  Maire 
saw;  each  chamber   changed  as  they  walked 
through,  so  when  they  turned  it  was  all 
new  again.  There  was  no  more  permanence 
here  than  in  rippling  water  or  drifting 
clouds.  She  shivered;  there  was  nothing  to 
rely  on,  and  it  would  be  easy  to  get  lost. 

"How  long  has  it  been?"  said  Tadhg.  They 


To  crowd  out  what?  Maire  thought. 
Tadhg  stepped  forward  and  played,  but 
Maire  saw  the  Lady  from  time  to  time  lose 
her  brilliant  smile.   At  those  times  her  pale 
hands  gripped  the  arms  of  her  chair,  and 
she  looked  up  toward  the  ceiling,  toward 
the  surface  of  the  lake,  where  a  dimness 
was  spreading;  then  quickly,  she  would 
look  down  again,  as  if  afraid.    "Play  some- 
thing merry,"  she  commanded,  and  rose 
to  dance.  The  company  rose  with  her. 
There  was  much  eating  and  drinking;  Maire 
and  Tadhg  shared  in  the  strange  food  that 
did  not  fill.  Then,  two  by  two,  the  com- 
pany drifted  off,  until  only  four  remained: 
Tadhg  and  Maire,  the  King  and  Queen. 

The  Queen  rose.   "Go,"  she  said.  "Leave 
us."   Maire  wanted  to  protest,  but  found 
she  could  not  speak.  She  looked  toward 
Tadhg  but  he  avoided  her  eyes.  The  King 
and  Queen  sat  rigid,  waiting. 

///  were  on  land  I  would  train  up  soldiers 
to  fight  beside  me,  Maire  thought,  and  go 
forth  to  meet  her  in  honest  battle.   But 
here  I  stand  alone,  no  family,  no  clan,  not 
even  Tadhg. 

Her  anger  cooled.  He  is  enchanted,  and 
cannot  help  himself.   Why  then  did  she  wish 
she  never  had  to  come  and  find  him?  I  am 
young,  I  have  property,  I  could  have  div- 
orced him  and  taken  another.   But  it  would 
not  be  the  free  marriage  of  equals,  for  I 
would  not  want  another;  I  still  want  Tadhg. 

She  ran  through  the  chambers  until  she 
found  a  door  that  led  to  an  enclosed  garden. 

It  was  there  she  found  the  strangely 
dressed  child. 

He  sat  with  his  hands  folded,  his  feet  to- 
gether, his  small  face  pinched  and  pale. 
Only  his  eyes  moved,  and  they  followed 
every  wall-ripple,  every  fish-flash. 
Like  a  mouse,  thought  Maire,  afraid  to 
move. 

"A  greeting  to  you,"  said  Maire,  for  even  in 
her  dream  some  part  of  her  remembered 
children. 

"You  are  not  one  of  them,"  the  child 
cried. 

His  speech  was  odd;  Maire  wondered  if  she 
might  be  forgetting  human  language.  "That 
I  am  not,  but  I  would  gladly  take  you  to 
them  if  you  wish." 

The  child  looked  suspicious.   "Would  you 
be  a  Scot  then?   You  do  not  talk  like  me." 


pany.  The  darkness  thickened,  and  a  thin 
crimson  tendril  curled  through  the  window 
to  twist  along  the  ceiling.   Harpsong  died; 
the  Sidhe  covered  their  ears  as  if  to  block 
out  screams. 

Maire  studied  the  inhuman  faces.  Was  it 
fear  she  saw  there,  or  sorrow,  or  some  name- 
less alien  emotion?  Their  milky  eyes  were 
wide,  and  their  gleaming  features  became 
pale  masks.   Enchantment  was  fading. 

From  the  throne,  the  King  spoke.   His  voice 
was  weak.   "This  will  be  the  end  of  all  we 
knew.   Hatred  has  poisoned  the  land,  and 
magic  is  dying." 

"Your  people  are  gone,"  said  the  Queen. 
"The  world  is  different  now." 

"But  it  is  our  world  yet,  and  we  are  yet  hu- 
man.  Must  we  die  down  here,  helpless  before 
that?"  Tadhg  pointed  to  the  blood.   "What- 
ever else  happens,  music  still  lives." 
"As  does  healing,"  Maire  said.   Her  hands  had 
done  no  work  for  many  years.  She  wanted 
toil  again,  even  fatigue.  She  was  free  of  en- 
chantment, and  she  should  be  triumphant, 
but  she  considered  the  pale  company,  the 
choking  crimson  cloud,  and  instead  she  pitied 
them.   Even  the  Queen.  "Release  us;  we  will 
see  what  we  can  do." 

The  faces  of  the  King  and  Queen  were  sad 
and  strange.   "You  are  free,  then,  both  of 
you."  said  the  Queen.  She  held  the  child 
close,  then  glanced  upward  and  shuddered. 
The  King  touched  her  hand;  for  the  first  time 
in  aeons,  their  slim  white  hands  interlaced. 

The  Queen  beckoned  Tadhg;  slowly,  he  ap- 
proached.  "I  give  you  the  Sight,"  she  said, 
touching  his  eyelids,  "and  the  Understand- 
ing." She  placed  one  hand  on  his  forehead. 
Lastly  she  leaned  forward  and  kissed  him;  he 
drew  back.   "And  I  give  you  the  Speech. 
Music  I  cannot  give  you,  for  that  you  always 
had." 

The  King  beckoned  Maire.  "A  parting  gift," 
he  said.   "The  Sight,  the  Understanding,  and 
the  Speech."   He  kissed  her;  the  touch  of  his 
lips  was  cold,  and  he  was  nothing  to  her  now. 
"We  have  no  time,"  said  Maire.  The  silver 
flash  grew  closer.   It  was  the  trout,  its  eyes 
shining  amber.   It  turned  and  flicked  toward 
the  surface.  Tadhg  and  Maire  felt  them- 
selves being  drawn  after  it,  and  suddenly  they 
were  swimming,  rising  to  the  surface  from 
deep  water,  their  lungs  bursting.  The  trout 
led  them  onward,  giving  them  strength,  until 
at  the  last  moment  before  they  would  have 
to  breathe  water  and  drown,  they  broke  sur- 
face into  a  half-cloudy  night. 
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Gasping  and  air-starved,  they  foundered. 
"Ho!   Who's  there?"  They  heard  the  splash- 
ing of  oars.   A  brilliant  light  swept  the  water 
like  a  wand  and  came  to  rest  on  their  faces. 
"What  are  ye'  doing  out  here,  so  far  from 
land?"  a  voice  said.  "Like  to  drown,  ye  are. 
Wha'  happen  then?  Swamp  yer  boat?" 
"Ladies  first.  Well,  it's  not  dressed  for  com- 
pany ye  be,  either,"  he  said.  "Have  you  no 
shame  at  all?  "   He  took  off  a  rough  wool 
jacket  and  handed  it  to  her.   "Cover  yeself , 
girl." 

Tadhg  and  Maire  sat  in  the  boat,  still  gasp- 
ing. 

In  the  distance  there  was  a  roar  and  a  dull- 
red  flash. 

"They're  at  it  agin,  the  bloody  IRA  bastards," 
the  man  said.   He  picked  up  the  oars,  rowina 
with  long  angry  strokes.   "Blew  off  me 
brother's  leg,  and  he  goin'  to  post  letters.  All 
through  the  war,  and  he  buys  it  right  in  front 
of  his  own  home  with  bloody  car  bomb."   He 
stopped  rowing  and  looked  at  them,  suspicious. 
"And  where  would  you  two  be  from,  traipsin' 
shamelessly  around  at  night?" 

Maire  cleared  her  throat.   "Here."  The  word 
was  strange  on  her  tongue.   "We've  lived  here 
a  long  time."  She  wondered  how  long. 
"Never  seen  yer  before,  wench,"  the  man  said. 
"Yer  no  decent  Antrim  woman.  Sure  ye  dinna 
come  up  from  the  Republic  to  make  trouble?" 
Tadhg  leaned  forward.   "Truly,  we  are  not 
understanding  you.   You  can  see  I  am  a  harpist 
not  a  warrior.  These  hands  do  not  drive 
horses  nor  wield  swords." 

The  man  shook  his  head.   "Swords  and  horses. 
It's  daft  you  both  are,  or  drunken,  that's  for 
sure."   He  rowed  for  the  shore. 

Far  in  the  distance  was  a  rattling  noise. 
"They're  shooting  now,  the  bastards.   Hope 
it's  them,  not  us,  gets  hit."   The  boat  scraped 
on  rocks.  "It's  been  a  bad  week.  Out  wi'  ye. 
They'll  be  needing  me  at  home.  The  wife  takes 
fright  these  days.   Keep  the  jacket.  Miss,  ye 
need  it  for  decency."   He  walked  away,  his 
feet  crunching  on  the  stones.  Tadhg  and  Maire 
watched  him  go.  As  clearly  as  they  saw  him, 
with  the  new  Sight  they  saw  the  land.  Wound- 
ed in  war,  weakened   by  famine,  burned  by 
hatred,  the  land  lay  before  them,  sick,  old,  and 
and  in  pain. 

They  knew  then  why  the  Sidhe  grew  pale  and 
weak.   In  the  distance  was  another  rattle  of 
sound.   Suddenly  Maire  understood  what  the 
'  child  had  meant  when  he  spoke  of  shooting. 

"Is  everything  gone,  Tadhg?"  she  whispered 
in  the  Old  Speech.   "The  land  has  the  wasting 
illness;  I  can  hear  it  cry." 

Tadhg  was  looking  farther  up  the  beach. 
Maire,  too  looked,  and  saw  something  gleam- 
ing there.  Tadhg  went  to  pick  it  up.   It  was 
his  harp,  not  the  golden  harp  he  had  played 
for  the  Sidhe,  but  his  brass-stringed  willow 
harp  of  old.   It  had  hidden  there,  waiting 
through  the  years.   He  strummed  a  few  chords. 

//  Ulster's  old  memories  sleep  in  the 

moonlight 
And,  faded  like  phancoms,  the  Sidhe 

walk  no  more 

He  stopped  singing  and  looked  out  over  the 
empty  moonlit  water.  "The  trout  lives,  but 
the  trees  are  gone  from  the  hills,  and  evil  mem- 
ories walk  the  land." 

"Yet  we  have  the  Sight,  and  the  Hearing,  and 
the  Speech,"  said  Maire.   "Perhaps  we  can  put 
hatred  to  rest,  to  dream  under  the  hills  with 
the  other  ancient  things." 

Tadhg  plucked  a  few  strings  on  his  harp.  The 
music  was  clear,  and  a  few  dark  clouds  fled 
the  moon.   "Perhaps."   He  slung  his  harp  over 
his  back. 

The  harpist  and  the  healer  set  forth  toward 
the  darkened  hills. 


©1976  by  Mildred  Downey  Bro.xon.  Reprinted 
from  Aurora:Beyond  Equality,  a  Fa wcet t  Gold 
Medal  Book.   (Edited  for  space). 

Mildred  Downey  Broxon,  a  reader  of  Science 
Fiction  since  her  childhood  in  Rio  dc  Janeiro, 
began  writing  sf  about  five  years  ago.  Her  work 
has  appeared  in  Universe,  Vertex,  Clarion  III 
and  elsewhere.  She  is  a  student  of  Irish  history. 
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JAPANESE STYLE 
FOLDING  BEDS 

...made  just  for  you.  Also,  quilts  with 
removable  covers,  and  100%  COTTON 
FUTONS. 
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NONPROFIT  ORGANIZATIONS  AND  THE  LAW 

Increasing  numbers  of  people  are  organizing  themselves  in  order  to  accomplish 
spiritual,  educational,  artistic,  healing  and  political  purposes.  When  they  want  to  lease  or 
purchase  property,  make  contracts,  employ  workers  or  raise  funds,  they  often  find  their 
efforts  frustrated  by  the  legal  system  and  tax  laws.  A  lawyer  who  has  served  as  counsel  to 
a  number  of  such  groups  will  present  two  seminars  on  the  legal  concerns  of  small  nonprofit 
organizations.  Topics  such  as  incorporations  and  tax  exemptions  will  be  presented  in  detail 
from  a  straightforward  and  humanistic  point  of  view  with  as  little  jargon  and  confusion  as 
possible.  They  will  be  held  in  San  Francisco  on  Sunday,  April  9  and  Sunday  May  7  respect- 
ively, and  will  cost  $45  for  each  person  attending.  If  there  is  sufficient  space,  a  second 
person  from  the  same  group'may  attend  for  $25.  To  reserve  your  space,  send,  a  nonrefund- 
able $20  deposit,  your  name,  name  of  organization,  if  any.  address,  telephone  number,  and 
the  date  of  the  seminar  you  wish  to  attend,  to  Musawwir  Spiegel,  615  Cole  Street,  San 
Francisco,  941 17  (telephone:  415-668-6300) 
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8:30  1750  ARCH  -  Ashish  Kahn,  sarod  - 

Pranesh  Kahn,  tabla 
Classical  music  of  North  India.  Ashish 
Kahn  and  Pranesh  Kahn  arc  both  sons  of 
the  noted  sarod  player  Ali  Akbar  Kahn. 
Ashish  has  been  teaching  Indian  Music  for 
several  years  both  in  India  and  in  the  U.S. 
at  Cal  State  Long  Beach,  the  University  of 
Washington,  and  currently  at  the  Ali  Akbar 
College  of  Music  in  San  Rafael.  Pranesh 
Kahn  has  recently  been  touring  with  his 
father  in  the  U.S.  and  Canada,  and  has 
performed  as  an  accompanist  to  such  jazz 
artists  as  Alice  Coltrane,  John  Handy, 
Charles  Lloyd,  Emil  Richards  and  Hal 
Blane. 


Saturday    1 1 

6:00  am  THE  GOSPEL  EXPERIENCE 

Traditional  and  contemporary  gospel 
music  with  Emmit  Powell. 


'BERD"  &  "TRANE* 


This  day  will  focus  upon  two  of  the  more 
outstanding  innovators  within  the  tradition 
of  African-American  classical  music.   First 
we  will  trace  the  music  history  of  alto  sax- 
ophonist, Charlie  Parker  ("Bird");  we  will 
then  trace  the  development  of  one  of 
Parker's  disciples,  John  Coltrane  ("Trane"), 
one  of  the  most  influential  tenor  and  so- 
prano saxophonists  in  recent  history. 
Roland  Young  hosts. 

11:00  SATURDAY  NIGHT  SPECIAL 

Live  music  concerts. 

1 :00  am  DONNEL'S  MUSIC  THEATRE 

The  best  in  music  is  what  you  get -blues 
to  jazz  and  all  variations  in  between. 

Sunday    1 2 


5:00  am  A  MUSICAL  OFFERING 

A  variety  of  classical,  contemporary  and 
folk  music  of  different  times  and  places, 
often  featuring  performances  recorded  by 
KPFA  and  other  unique  recordings.  With 
Mary  Berg  and  Tony  Ferro. 

8:00  SLEEPERS!   AWAKE 

A  bit  of  Sunday  Tradition  with  Bill  Sokol. 


COUNTDOWN  1984 


10:00  COUNTDOWN,  1984! 
In  this  case,  it's  1982.   Dr.  Dorothy  Gilliam 
Baker  predicts  that  the  "Era  of  Atomic 
Diplomacy"  that  began  with  Hiroshima 
will  "in  all  probability"  culminate  in  a 


COUNTDOWN  1984 


9:15  COUNTDOWN,  1984! 

The  Family,  American-Style.  What  does  the 

the  future  hold  for  the  nuclear-family.  " 

U.S.A.?  Marriage,  divorce,  parenthood-     vjl— 
it  will  all  be  discussed  by  a  guest  panel  for  *  - 
this  Public  Affairs  special.  Then  .  .  . 


vy . 


10:15  COUNTDOWN  1894! 
We  move  from  our  examination  of  the 
family  to  a  look  at  Family  Planning,  and 
a  discussion  of  contraception.   We  will 
look  at  the  research  and  developement  of 
new  birth  control  devices.    Questions 
answered  at  848-4425.    Produced  by 
Peggy  Stein. 

11:15  CRUISH^  WITH  CARL 

Crazy  Carl  presents  hot  rocks  and  doo- 
wops  to  start  your  weekend  off  right. 

1:00  am  BAY  LEAF 

The  Life  of  Fannie  Lou  Hamer.  Fannie 

Lou  Hamer,  dynamic  leader  of  the  Mississipi 

Freedom  Democratic  party,  died  on  March 

14.  1977,  at  age  59.  This  beautiful  program 

pays  tribute  to  her  life  and  work,  her  bitter 

struggles  and  her  endless  courage. 

2-6  am  ...  We  will  move  into  the  morning 

with  sounds  to  sooth  the  savage  beast. 

And  at  5:45  am:  Third  World  News  with 

Modesto  Fernandez. 


nuclear  or  comparable  global  catastrope  in 
1982    unless  society  radically  changes  its 
direction. 

11:00  JAZZ,  BLUES 

With  Phil  klwood  or  Chris  Slrachwir: 

1:00  JOHNNY  DODDS  IN  CHICAGO 

Johnny  Dodds  was  one  of  the  earliest 
giants  of  Afro-American  music  to  record 


extensively.  Originally  from  New  Orleans 
he  came  to  Chicago  with  King  Oliver's 
Creole  Jazz  Band.  As  a  studio  musician  he 
recorded  with  the  greats  like  Oliver,  Arm- 
strong and  Morton  as  well  as  with  a  host  of 
excellent  lesser-known  jazz  musicians, 
blues  singers  like  Blind  Blake  and  jug  and 
washboard  bands.   In  addition  to  showing 
Dodds  at  his  best,  you'll  get  a  cross-section 
of  music  from  Chicago's  South-side  of  the 
1920s. 


COUNTDOWN  1984 


3:30  COUNTDOWN,  1984! 
Southern  Africa.  Many  parallels  have  been 
drawn  between  Vietnam  and  Southern 
Africa.  Steve  Talbot  of  Interviews  and 
Belvie  Rooks  of  Third  World  Fund  look 
again  at  many  of  the  parallels  and  concen- 
trate on  the  probable  direction  of  South 
Africa,  Zimbabwe,  and  Namibia  as  the 
oppressed  majorities  in  those  countries 
push  towards  independence. 

6:00  KPFA  WEEKEND  NEWS 

6:30  WORLD  PRESS  REVIEW 
The  African  Press.  A  look  at  the  economic, 
social  and  political  developments  of  Africa 
-West,  East  and  South.  Produced  by 
Furaha  Hiyati  Gnagno. 

7:00  ASK  YOUR  MAMA 

A  world  of  Black  music  and  literature, 
presented  by  Keith  Burns,  Faith  Mitchell 
and  Michael  Butler. 


COUNTDOWN  1984 


9:00  COUNTDOWN,  1984! 
Crime  and  Punishment.  Where  is  it  leading 
us?  We'll  be  presenting  some  of  the  differ- 
ent angles  of  this  perplexing  problem,  with 
a  special  look  tonight  on  "street-crime." 

10:30  LAST  CHANTS 

12:00  am  STATE  OV  EMERGENCY/ 
PRISON  POETRY 

Human  expression  with  Max  Schwartz. 
Call-ins  at  848-4425. 


2:00  am   BLUES  IN  THE  NIGHT 

Chris  Potter  suits  your  taste. 

Monday   13 

6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am. 


Lennon  and  pig... 


Pop  Rock  music  remains  the  soundtrack 
for  the  lives  of  most  Americans  born  since 
WWII,  and  many  millions  of  others  around 
the  world.  It  has  withstood  critical 
attempts  to  either  berate  it  or  legitimize 
it.  The  most  popular  of  musicians  have 
replaced  politicians,  movie  stars  and  other 
demi-dieties  in  the  upper  reaches  of  the 
modern  mytho-poekon.  The  record  in- 
dustry grosses  annually  in  the  several 
billions  of  dollars  in  this  country  alone. 


But  despite  the  epic  proportions  and 
phantastic  trappings  of  rock  music's  inte- 
gration into  modern  culture,  rock  at  its 
very  best  serves  basically  the  same  purpose 
in  the  lives  of  those  who  love  it  today  as  it 
did  when  first  evolving.  It  is  that  role  we 

will  be  exploring  today,  drawing  on  the 
experience  of  KPFA's  rock'n  roll  diehards. 
Rather  than  present  another  chronicle  of 
pop-which  gets  us  nowhere,  since  we  are 
the  chroniclers  of  pop-or  try  to  prove 
why  or  how  some  particular  angle  of  rock 
'n  roll  music  got  to  be  that  way  (!),  what 
we  hope  to  do  on  this  day  is  share  the 
inter-relationship  between  rock  music  and 
our  lives  and  the  lives  of  our  listeners. 

We  will  feature  local  groups,  rare  rock  'n 
roll  classics,  some  rock'n  roll  humor,  a 
top  ten  or  forty  or  nine  or  whatever  of 
the  past  twenty-five  years  (based  on  our 
not-too-critical  faculties),  a  limited  amount 
of  listener  requests  and  anything  else  that 
works.  Folio  readers  with  uniquely  wild 
suggestions  or  out-of-this-world  requests 
for  tunes  which  may  take  some  time  to 
find,  are  invited  to  write: 
PHIL  CATALFO  c/o  The  Folio,  KPFA 
2207  Shattuck  Ave.,  Berkeley,  Ca.  94704. 

11:00  BLUES  BY  THE  BAY 

With  Tom  Mazzolini. 

1:00  THE  LATIN  EXPERIENCE 

With  Emory  White. 


Tuesday  14 


6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am. 

9:00  FRESNO  COUNTY 

BOARD  OF  SUPERVISORS 

Broadcast  live  on  KFCF,  88.1  FM  for 
listeners  in  the  Central  San  Joaquin  Valley. 

9:00  MORNING  CONCERT 

Selections  from  previous  San  Francisco 
Chamber  Music  Society  concerts  featuring: 
Bohuslay  MARTINU:  Sonata  No.  2  for 
Cello  &  Piano;  Gabor  Rejto,  Cello;  Adolph 
Bailer,  Piano  (October  25,  1976).  Yves 
CHARDON:  Sonata  for  Trumpet  &  Cello. 
Op.  21 ;  Laurie  McGaw,  Trumpet;  Robert 
Sayre,  Cello  (January  10,  1977).  Arnold 
SCHOENBERG:  Kammersinfonie.  Op.  9; 
Edo  deWaart,  conducting  members  of  the 
San  Francisco  Symphony  Orchestra 
(March  7,  1977).   Franz  SCHUBERT: 
Quintet  in  A,  Op.  114  "Trout";  Nathan 
Rubin,  Violin;  Nancy  Ellis,  Viola;  Allen 
Gove,  Cello;  Carl  Stanley,  Bass;  Ellen  Was- 
sermann,  Piano  (October  24,  1977).   All 
selections  recorded  and  produced  for  KPFA 
by  Steve  Wolfe. 

10:30  MORNING  READING 

To  be  announced. 

11:00  MORNING  CONCERT 

Continued. 

12:00  FOLK  MUSIC  SPECIAL 

Songs  of  Social  Significance.  Topical, 
political,  controversial  and  humorous  tunes 
about  the  drought,  the  neutron  bomb, 
new  lifestyles,  and  other  issues  of  interest, 
hosted  by  Ed  Schoenfeld. 

At  1 :30  FOLK  MUSIC  FROM  NEAR 
AND  FAR  OUT.  Live  recordings  of 
Gamble  Rogers,  Rosalie  Sorrels,  Frankie 
Armstrong,  local  country  bands  and  ojd- 
timey  musicians.  With  Gerda  Daly. 


2:00  FRESNO  COUNTY 

BOARD  OF  SUPERVISORS 

Broadcast  live  on  KFCF,  88.1  FM  for 
listeners  in  the  Central  San  Joaquin  Valley. 

2:45    KPFA  CALENDAR  OF  EVENTS 

3:00  LIVE-MUSIC  SPACE-TIME 

Today's  program  will  be  a  pleasant  surprise. 
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DEEP 
FOOT 

and  its  sequel — 

DEEPER  FOOT 


The  avant-garde  novel  in  which 
the  word  alternative  is  finally 
taken  seriously! 

Perhaps  most  of  us  have  experienced  driving  over  a 
deeply  rutted  logging  road,  where  the  ruts  are  so  deep 
that  it  is  virtually  impossible  to  drive  out  of  them,  i.e.— 
change  course. 

In  life,  the  ruts  are  soon  seen  as  the  "right"  path  to  get 
where  you're  going.  Later,  you  feel  you  should  be  in 
them.  Eventually  the  word  alternative  takes  on  sinister 
or  "not  right"  or  "not  good"  meanings.  The  rut-path  is 
RIGHT;  all  others  are  WRONG. 

But  one  pays  heavily  for  one's  righteousness.  The 
price  is  dying  inside.  Stagnation,  neurosis,  alienation, 
and  roles  replace  BEING. 


These  two  novels  are  for  anyone  who  is  tired  of  the 
rut  and  would  rather  be  alive  than  "right." 

Anyone  in  this  category  is  making  a  mistake  if  he/she 
misses  the  experiencing  of  these  two  mind-blowing 
avant-garde  novels. 

And  anyone  not  in  this  category  will  merely  become 
righteously  indignant  upon  experiencing  these  works. 
See  for  yourself. 

These  two  existential/ontological/spiritual  works 
from  the  totally  uninhibited  pen  of  Richard  M.  Vixen 
have  got  to  be  the  funniest,  sweetest,  most  lovable, 
most  relevant  and  exciting  approach  that  has  ever  been 
taken  to  the  problem  of  normal  neurosis.  They're 
simply  LITERARY  MILESTONES. 

Available-' 

MOE'S 

SHAMBAHALA 

WHOLE  EARTH  ACCESS 

ODYSSEY 

LEWIN'S 

LANE'S  (in  Oakland) 

Or  Direct  from  the  Publisher: 

Send  $395  (postpaid)  for  either  book  to: 
AVANT-GARDE  CREATIONS 

Box  30161    Eugene,  OR  97403 

Specify  "Dept.  10" 
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EVERYTHING 
MUSICAL 

Guitars  •  Pianos 

•  Organs  • 

Music  Sheets  &  Books 

Lessons  ;n  Most 

Instruments 


(Tapper  8c     V 

2  277  ShattuGk  Avenue  '0 
Berkeley  *  841-1832  6 


Bak^fn^h  fcy  h*id,daily. 


K-"Th.B-5 
Sun.  8-3 


1261  OILMAN  ^T 
BERKELEY,  OLlf. 
Phonr  524  5104 


Our  New  Outlet  it 
THE  EDIBLE  COMPLEX 

5600  College  Ave.  . 
Oakland  668-2172 


S52.  GRAND  AVENUE 

QAKLANnr^T.TrORNlA  fljfilO 


2119  KlTTREDG-e  51  BEfck  3^131 
M-TH  g-  830 

FN  M  5AT5^? 

CLOSED  5U^Y5 


EIDS 
TELEVISION 

Free  Estimates  on  TV  Repair 
25'  •  discount  on  all  ports 
work  guaranteed  six  months 
will  buy  T>/'s  working  or  not 


1708  Grove,  Berk.  848-5000 
Mon.  -  Sat.  I  -6  pm 


IS  BACH  YOUR  BAG? 


KERMIT  LYNCH 
WINE  MERCHANT 

93i  San  Pablo  Avenue   Albany  California  94706 
475  524  7524 


Beethoven?  Mozart?  And  now,  by  pop- 
ular demand,  Vivaldi,  Haydn,  Schubert, 
Chopin,  Mahler,  Brahms  and  Wagner,  all 
handsomely  (and  washably)  screened  on 
our  generous  (16"xl7"x5")  sturdy  can- 
vas Tote.  $8.95  ea.  All  of  the  above  also 
available  on  longsleeved  grey  cotton 
sweatshirt  ($10.95  ea.)  or  white  short- 
sleeved  T-shirt  (  $6.95  ea.)  Adult  sizes: 
S,  M,  L,  &  XL.'  Want  free  catalog?  Ask! 
All  orders,  please  include  $1.25  postage, 
and  Calif,  residents  add  6%  sales  tax. 

SANDALS  UNLIMITED 

1951  Shattuck,  Berkeley,  Ca.   94704 


COUNTDOWN  1984 


5:00  COUNTDOWN,  1984! 
Nigeria  returns  to  civilian  rule  next  year; 
our  focus  on  this  newest  OPEC  NATION 
is  beyond  that. 

6:00  KPFA  EVENING  NEWS 

7:00  LA  VERDAD  MUSICAL/ 
THE  MUSICAL  TRUTH 

From  Bomba  to  Be-Bop  .  .  .  from  Blues 
to  Batucada.   From  Mozambique  to  Mambo 
and  from  Calypso  to  .  .  .  the  Camaroons,  to 
Mississippi,  to  New  York  City.  Talking 
about  sweet  healing  music,  powerful  magi- 
cal music! ! !  With  A  votcja. 

7:30  BERKELEY  CITY  COUNCIL 

Broadcast  live  on  KPFB,  89.3  FM  in 
Berkeley.   Hosted  by  Richard  Wolinsky. 


COUNTDOWN  1984 


8:30  COUNTDOWN,  1984! 
Politics  of  the  Caribbean 

A  focus  on  the  politics  of  Puerto  Rico. 
The  role  of  U.S.  corporations;  the  influ- 
ence of  mainland  Puerto  Ricans  and  the 
military  presence. 

9:30  LA  VERDAD  MUSICAL/ 
THE  MUSICAL  TRUTH 

Continued. 

10:30  WRITE  ON  WOMEN 

A  discussion  of  new  women's  literature  by 
women  from  three  Bay  Area  bookstores: 
A  Woman's  Place,  Modern  Times,  and 
Old  Wives  Tales. 


11:00   RED  CRYSTAL 

By  popular  request:  once  again,  the  inter- 
view of  Keith  Jaxrett  by  Patti  Anderson 
of  ZBS  Media  in  New  York.  Accompanied 
by  some  of  Keith  Jarrett's  recordings. 
Brought  to  you  by  Susan  Sailow. 

1 :00  am  A  MUSICAL  ECSTASY 

Music  from  all  corners  of  the  world,  and 
for  all  people.  Produced  by  Andrew  White. 

Wednesday  15 


THIRD  WORLD  AT  KPFA 


6:00  am   AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am. 

8:00  MAKE  WAY  FOR  THE  CHILDREN 
present  YOUNGER  THAN  YOU 

9:30  PHILLIPINE  MUSIC  &  CULTURE 

11:00  JAVANESE  COURT  GAMELAN 
MUSIC 

12:30  Oddessey  School  on  JUVENILE 
JUSTICE 

2:00  IDES  OF  MARCH.  Historical  and 
artistic  events  significant  to  Third  World 
people. 

3:30  JAMAICA  CRISIS  OF 
IMPERIALISM 

5:00  REGGAE  RAP  with  Tony  Wright 
(phone-ins). 

7:00  ANGELA  SPEAKS  on  RAPE  AND 
RACISM 

8:30  IRANIAN  CULTURE 

10:00  INTERVIEW  WITH  JIM  VENERIS, 
A  POW  OF  THE  KOREAN  WAR  and 
GREAT  CHINESE  MUSIC 

1:00  am   BEEDLE  UM  BUM 

It's  hard  to  find  a  category  that  will 
describe  Larry 's  unusual  mixture  of  musi- 
cal styles,  but  it's  certainly  not  "middle- 
of-the-road." 

Thursday  16 

6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am.     This  morning  at  7:30, 

a  sr>eciai  feature    C.OlINTrtCtWN't  QRd'- 


a  special  feature,  COUNTDOWN,  1964! 

Eurocommunism.  How  will  it  affect  the 
politics,  economy  and  social  life  of  France, 
Italy,  Spain  and  Portugal  during  the  next 
several  years?  Will  it  provide  an  effective 
challenge  to  the  growing  right-wing  senti- 
ment in  countries  like  Germany?  This 
one-hour  program  attempts  to  clarify  the 
picture. 

9:00  MORNING  CONCERT 

IGOR  STRAVINSKY:  The  Man  and  His 

Music.  Program  4 :  The  French  Years. 

Ron  Erickson  introduces  the  fourth  of  this 
ten-part  series  on  composer  Igor  Stravin- 
sky, produced  by  Educational  Broad- 
casting Associates  of  Berkeley. 


10:30  MORNING  READING 
Deirdre:  A  Celtic  Legend.  Parti.  The 
Legend  of  Deirdre  captures  both  the  lyric 
quality  of  historic  Irish  literature  and  the 
magic  of  fantasy.    Deirdre  of  the  Sorrows 
preserves  the  wonder  and  charm  of  one  of 
the  oldest  tales  of  love  and  adventure  in 
Western  literature.   Read  by  Padreigin 
McGillicuddy  and  Leo  Downey  with 
harping  and  singing  by  Sharon  Devlin. 

11:00  MORNING  CONCERT 

Continued. 


COUNTDOWN  1984 


12:00  COUNTDOWN,  1984! 
Mayor  Lionel  Wilson  feels  the  future  of 
Oakland  promises  to  be  a  good  one  for 
all  segments  of  the  community:  business, 
labor,  education,  etc. 


12:30  COUNTDOWN,  1984! 

A  discussion  with  Oakland  researchers 

and  community  and  political  activists  about 

about  Oakland's  future:  who  controls  it, 

and  what's  being  proposed  to  change  it. 


1 :00  DRAMA  AND  LITERATURE 
SPECIAL! 


4:00  COUNTDOWN,  1984! 
The  Test:   A  fair  and  impartial  trial  or  an 
initiation  rite  for  the  White  Middle-Class? 
Parts  I  and  II.  Standardized  tests  are  used 
to  decide  who  is  qualified  to  be  admitted 
to  colleges  and  universities.    Despite  intense 
competition  for  college  positions,  little 
has  been  said  about  how  these  decisions 
are  made.  This  afternoon  we'll  take  a 
closer  look  at  standardized  tests,  what  they 
measure,  and  whether  they  are  biased. 
Produced  by  Philip  Maldari. 

5:45    KPFA  CALENDAR  OF  EVENTS 

6:00  KPFA  EVENING  NEWS 

7:00  WORLD  MUSIC 
With  Shaft  Hakim. 


8:30  COUNTDOWN,  1984! 
Science  Editor  Laurie  Garrelt  takes  a 
futuristic  look  at  the  world  of  Science, 
including  food,  energy,  weaponry,  pesti- 
cides and  other  benefits/horrors. 

9:30  WORLD  MUSIC 

Continued. 

10:15   SOVIET  LIVES 

With  William  Mandel. 

11:00  MUSIC  FROM  THE 
HEARTS  OF  SPACE 

Friday  1  7 


ST.  PATRICK'S  DAY 


In  the  preface  to  Lady  Gregory's  collec- 
tion of  epic  Irish  myths,  Cuchulain  of 
Muirthemne,  William  Butler  Yeats  wrote: 

. .  .  If  we  but  tell  these  stories  to  our 
children  the  Land  will  again  be  a  (Beloved) 
Ijind,  as  it  was  before  humankind  gave 
their  hearts  to  Greece  and  Rome  and 
Judea  .  .  .  What  beauty  was  lost  to  me, 
what  depth  of  emotion  is  still  perhaps 
lacking  in  me,  because  nobody  told  me .  .  . 
that  Cruachan  of  the  Enchantments  lay 
beyond  those  long,  blue,  ragged  hills! 

On  this  day,  dear  to  the  hearts  of  the  far- 
flung  children  of  Erin,  we  again  set  out  to 
put  the  history  straight.  We  take  this  18 
hours  to  tell  our  story  -  not  the  version 
of  the  "official"  English  school  books,  nor 
of  the  romantic  stage  Irishmen,  but  of  an 
old  and  spirited  culture  that  is  fighting  for 
its  existence. 


••*. 


* 


6:00  am   AM/FM    Padreigin  starts  out  the 
celebration  with  prose,  poetry,  music  and 
song.  Joining  her  will  be  Dr.  Jim  Duran, 
Gaelic  bard  and  socio-linguist. 

9:00  MORNING  CONCERT.    Music  of 
15th  and  16th  century  Ireland,  played 
on  replicas  of  the  instruments  of  the 
period.  With  Sean,  Sharon  and  friends. 

10:30   MORNING  READING 

Woman,  this  is  no  common  child  you  are 
carrying.    Within  the  cradle  of  your  womb 
cries  a  girl  child  with  curling  hair  and 
gentle  green  eyes  of  great  beauty.   Her 
mouth  is  a  crimson  fruit  with  a  tongue  full 
of  sounds  sweeter  than  the  wild  music  of 
the  hills  .  .  . 

Calhbad,  the  Druid. 
Part  II  of  Deirdre,  a  Celtic  Legend.    Read 
by  Padreigin  McGillicuddy  and  Leo 
Downey,  with  music  and  song  by  Sharon 
Devlin. 

1 1 :30  OPEN  EVERY  EYE.  A  docu/ 
collage  of  800  years  of  Irish  history,  pro- 
duced by  Padreigin  McGillicuddy. 

1 :00  MAMA  O'SHEA  will  be  shoutin' 
out.  (Maybe  we'll  find  out  where  the 
"O'Shea"  conies  from.)  Joining  her  will 
be  Stephanie  Allan  (Scotswoman)  and 
Colin  Edwards  of  the  Independent  Move- 
ment in  Wales. 

3:00  NEW  MUSIC  FROM  IRELAND 
with  Michael  Houston. 

5:00  NICRA.  An  update  on  the  activi- 
ties of  the  Northern  Ireland  Civil  Rights 
Association. 

7:00  HUMAN  RIGHTS?  TORTURE 
in  NORTHERN  IRELAND.   Denis  Mullen 
Vice  Chairperson  of  NICRA,  Seamus 
Naughton,  Chairperson  of  the  National 
Association  of  Irish  Freedom,  and  Peter 
Hand,  victim  of  torture,  talk  to  WBAI 
iuccr.  Malachy  McCourt. 


8:30  LIVE!! 

"And  never  was  piping  so  sad 
And  never  was  piping  so  gay" 
A  Wild  Irish  Ceili  broadcast  from  the 
Starry  Plough  Pub. 


1:00  am   BAY  LEAF 
How  We  Feel.  Poetry,  short  stories  and 
message  music  of  Black  Artist,  past  and 
present  with  an  exciting  program,  Among 
All  This,  You  Stand  Like  a  Fine  Brown- 
stone,  on  Gwendolyn  Brooks,  the  first 
Black  to  win  the  Pulitzer  Prize  in  1950. 
She  reads  some  of  her  poetry  and 
comments  on  seeing  her  work  dramatized, 
and  on  being  categorized  as  "a  Black 
woman  poet". 

And  at  5:45  am:  Third  World  News  with 
Modesto  Fernandez. 


for  Gwendolyn  Brooks 
a  "note  of  love" 
from  Nikki  Giovanni 

brooks  start  with  cloud 

condensation 
allah  crying 
for  his  lost  children 

brooks  babble 

from  mountain  tops  to  settle 

in  collecting  the  earth 's  essence 

pure  spring  fountain 
of  lo  ve/kno  wledge 
for  those  who  find 
and  dare  drink 
of  it. 
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2441  SHATTUCK  AVENUE    *f4*      FINE  BOOKS  WANTED 

Hardbacks  -  Paperbacks  -  Libraries  -  Collections 
Estate  Appraisals  -  Top  Cash  Prices  Paid. 

Open  7  days  tilll  1 1  p.m. 


THESOUNDWELL 


QUALITY  NEW  &  USED  STEREO  COMPONENTS 

NEW  OlyNBCO  KITS  k.  SPEAKERS 

BUY  -  SELL   -   TRADE 

I708B  6RCVE    BERKELEY  9+709   549-2126 
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Bert  Gordon's 

AUTOMOTIVE  UNLIMITED 

is  pleased  to  announce 


Jim  Magdalinos 


Charlie  Beatie 


Former  Co-op  Garage  Shop  Foreman 


& 


-     Co-op  Garage  Mechanic  (or  1 2  Years 

are  bringing  their  talents  and  expertise 
to  your  downtown  Berkeley  automotive  center 

FAIR  PRICES  FOR  QUALITY  REPAIRS 
ON  ALL  FOREIGN  AND  DOMESTIC  CARS 

AUTOMOTIVE  UNLIMITED 

2020  Addison  St..  Berkeley 
OPEN  MON.-FRL  8:00  AM  to  5:30  PM 

Phone  548-1607 


.£ 


TEE  PEOPLE'S  SECRETARY 


typing 


H 
-) 

tt 

s 

e 
k 

Theses,  and  Instant 

mail  receiving 

Any  size,  COD's,  UPS 

copying 

Quality  Xerox  3107 

message  service 
translating 
graphic  arts 


master  charge 


BERKELEY  RENT-A-BOX 
VISA  and 

WgSSM    WE  BERKELEY  TYPING  SERVICE 

2000  Center  St.    §100,   Berkeley,   CA  94704 

(4JS)   S49-0540  For  Mail  and  Meeeage  Service 

(41 S)   843-1227  All  other  eerviaee 

M-Fri:  8-5 :20pm;  M&Th:  open  till  7pm;  Sat:  lOam-lpm 


Saturday  18 

6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 

concern  into  her  own  inimitable  blend. 

KPFA  News  at  7  am,  8:45  and  News 

Headlines  at  8  am. 

TRADITIONAL  AMERICAN  MUSIC 


9:00  Live  music  all  day  plus  records  of 
every  aspect  of  traditional  American 
music.  Listeners  will  hear  Country,  Hawai 
ian,  Gospel,  Blues,  Old  timey,  Bluegrass, 
Jazz,  Cajun  and  Mexican  music.  Program- 
mers will  include:  Ray  Edlund,  Tom 
Diamont,  Chris  Strachwiiz,  John  Lums- 
daine,  Joel  Sachs,  Larry  McComb,  Rich 
Aldrich,  and  Tom  Mazzolini. 

1 1 :00  SATURDAY  NIGHT  SPECIAL 

Live  Music  concerts. 

1 :00  am  DONNEL'S  MUSIC  THEATRE 

The  best  in  music  is  what  you  get  -  blues 
to  jazz  and  all  variations  in  between. 

Sunday    19 


8:00  BACH  TO  BACH. 

An  all  day  survey  of  The  Music  of 
J.  S.  Bach.  Presented  by  Bill  Sokol. 

12:00  STATE  OV  EMERGENCY/ 
PRISON  POETRY 

With  Max  Schwartz. 

1:00  am  BLUES  IN  THE  NIGHT 

With  Chris  Potter. 

Monday  20 

6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am.  This  morning  at  7:30, 
a  special  feature,  COUNTDOWN,  1984! 
Banning  Garrett  of  Internews  talks  about 
the  "ins"  and  "outs"  of  international 
diplomacy,  recorded  in  December  1977. 
Garrett  presents  a  fascinating  picture  of 


the  art  of  diplomacy.   Featuring  the  super 
powers:   the  U.S.,  U.S.S.R.  and  China  - 
with  a  special  look  at  SALT.  Produced  by 
Steve  Budde. 

9:00  MORNING  CONCERT 

IGOR  STRAVINSKY:  The  Man  and  His 

Music.  Program  5:  The  Creative  Process. 

Charles  A mirkhanian  introduces  the  fifth 
of  this  ten-part  series  produced  in  Berkeley 
by. Educational  Broadcasting  Associates. 
Extraordinary  interviews  with  Stravinsky's 
close  personal  acquaintances  and  rare 
examples  of  his  music  from  non-commer 
cial  recordings. 


10:30  MORNING  READING 
Readings  from  Trelawny. 

Worldwide  liberties  lifelong  lover 
Lover  no  less  of  strength  of  song 
Swordsman,  hater  of 
Sea-king.  Swordsman,  hater  of  wrong 

(Swinburne) 
Gail  Chugg  will  read  Margaret  Armstrong's 
account  of  the  adventures  of  the  man  who 
buried  Shelley  and  was  a  friend  of  Byron. 

11:00  MORNING  CONCERT 

Continued. 


COUNTDOWN  1984 


12:00  COUNTDOWN,  1984! 

Issues  that  directly  affect  women,  such  as 
abortion  rights,  childcare  and  rape,  are 
explored  in  a  one-hour  special  by  Sabrina 
Sojourner.   Includes  a  look  at  growing 
anti-lesbianism  sentiment  and  the  question 
of  who  should  have  custody  of  the  children 
of  gay  women. 


1:00  UPPITY  WOMEN 
IWY  National  Women's  Conference: 
The  Cultural  Side.  While  the  Conference 
was  meeting  in  the  Coliseum,  exhibits, 
workshops  and  entertainment  were  being 
enjoyed  in  the  convention  center  and 
Music  Hall. 

2:00  WORLD  WIND 
Women  Working-We  Axe  t^ot  Slaves, 
Robots  or  Ass-Kissers.  Part  of  a  con- 
tinuing series  on  Working  Women  around 
the  world  singing  about  their  struggles 
against  U.S.  imperialism,  class  and  caste 
systems  and  male  domination. 

2:45   KPFA  CALENDAR  OF  EVENTS 


3:00  SPRING  EQUINOX 
CELEBRATION 


Hail  to  victorious  Persephone!  She  holds 
the  branch  of  renewal' 
The  sun  enters  Aries  at  3:34  and  priests 
and  priestesses  of  the  Old  Religion  will 
help  turn  the  wheel  of  the  year  with 
ritual,  song,  and  poetry.    This  is  the  time 
for  new  beginnings.    Produced  by 
Pamela  Barnes. 

5:00  ANGELA  SPEAKS 

Interviews,  commentary  and  analysis  with 
Angela  Davis.    Phone-ins  at  848-4425. 

5:45   KPFA  CALENDAR  OF  EVENTS 

6:00  KPFA  EVENING  NEWS 


COUNTDOWN  1984 


6:45  COUNTDOWN,  1984! 

If  Ma  Belle  doesn't  fail  us,  we'll  talk  to 
former  Public  Affairs  Director,  Anita 
Frankel  who  is  in  France  and  should  be 
able  to  provide  us  with  some  insight  into 
the  recent  French  elections. 

7:00  THE  ROLAND  YOUNG  RAINBOW 
Eric  Dolphy  -Multi-Instrumentalist. 
Featuring  the  music  of  one  of  the  most 
outstanding  instrumentalists  in  the  idiom 
of  African-American  classical  music. 
Dolphy  will  be  featured  on  alto  saxophone, 
flute,  clarinet  and  bass  clarinet,  in  a  variety 
of  ensemble,  duet  and  solo  settings. 

8:30  EAST  BAY  BEAT 
Enjoy  Yourself!  The  East  Bay  Beat 
Collective  checks  out  the  various  places 
to  have  fun  in  the  East  Bay. 


COUNTDOWN  1984 


9:00  COUNTDOWN,  1984! 
Wc  Are  Not  All  Over— And  tonight  we 
present  a  collage  of  native  thoughts  and 
projections  for  our  future  role  in  this 
society.  Can  Indians  become  "successful" 
and  still  keep  our  culture?  We  think  so- 
listen  tonight  as  the  Living  on  Indian  Time 
Collective  proves  "We  are  not  all  over!" 

1 1 :00  BLUES  BY  THE  BAY  SHOW 

Two  hours  of  lively  blues  music  featuring 
new  and  old  releases  with  an  accent  on  the 
rare.   Profiles  on  artists  with  interviews 
regularly  featured.  One  of  the  highlights 
is  a  weekly  club  guide  list  with  a  rundown 
on  who's  playing  where.  Taped  perform- 
ances from  Chicago  blues  clubs  as  well  as 
local  settings  arc  also  featured.   Occasion- 
ally live  music  will  be  heard.  With 
Tom  Mazzolini. 

1 :00am.  THE  LATIN  EXPERIENCE 

Latin/soul  music  with  Emory  White. 


Tuesday  21 

6:00  AM/FM 

Kris  mixes  her  own  unliable  blend  of 
music,  talk,  humor  and  human  concern. 
KPFA  NEWS  at  7:00  and  8:45  with  News 
Headlines  at  8am. 


9:00  FRESNO  COUNTY 

BOARD  OF  SUPERVISORS 

Broadcast  live  on  KFCF,  88.1  FM  for 
listeners  in  the  Central  San  Joaquin  Valley. 


Randy  Newman 
9:00  BRINGING  IT  ALL  BACK  HOME. 

Fourteen  years  after  Dylan's  Bringing  It 
All  Back  Home,  the  musicians  who  occupy 
the  border  between  folk  and  popular 
music  are  still  filling    rooms  and  records 
with  listenable,  creative  and  often  politi- 
cally important  sounds.    This  is  the  popu- 
lar music  of  a  large  segment  of  the  Amer- 
ican Middle  Class,  now  in  their  mid-twen- 
ties and  thirties.    Some  of  the  featurered 
performers:  Randy  Newman,  Chris 
Williamson,  Woody  Simmons,  Ry  Cooder, 
Kate  Wolf,  Tracy  Nelson  and  others. 
We  will  also  take  a  look  at  the  origins  of 
that  form  of  music-at  the  songs  and  life 
of  Woody  Guthrie,  Leadbelly  and  their 
contemporaries. 

Join  us  for  a  day  of  interviews,  commen- 
taries, performances,  and  unavailable  record- 
ings. 

2:00  FRESNO  COUNTY 

BOARD  OF  SUPERVISORS 

Broadcast  live  on  KFCF,  88.1  FM  for 
listeners  in  the  Central  San  Joaquin  Valley. 

7:30  FRESNO  LIVE 

The  Bluestein  Family,  accompanying  them- 
selves on  all  major  folk  instruments,  pre- 
sent their  unique  blend  of  traditional  and 
contemporary  music.   Recorded  in  Fresno 
on  January  13,  1978. 

8:00  MUZAK!    MUSIC  OR  AUDIO- 
HYPNOSIS?? 

Listen  to  representatives  of  the  Muzak 
Corporation,  to  musicians,  to  professors, 
to  a  hypnotist,  and  then  decide  for  your- 
self.   Produced  by  Avotcja. 


COUNTDOWN  1984 


10:00  COUNTDOWN  1984! 

The  Coconut  Curtain.  Banana  Republics, 


Pineapple  Dictatorships:  are  these  the  issues 
that  unite  Latin  America?  Will  the  difficul- 
ties of  dealing  with  the  various  forms  of  im- 
perialism prevent  Latin  America  from  be- 
coming independent? 

11:00  RED  CRYSTAL 
With  Susan  Sailow. 

1:00  MUSICAL  ECSTACY 

With  Andrew  White. 

Wednesday  22 

6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am. 

9:00  MORNING  CONCERT 

IGOR  STRAVINSKY:  The  Man  and  His 

Music.  Program  6:  Stravinsky  in  America. 

Charles  Amirkhanian  introduces  the  sixth 
of  this  ten-part  series  -  an  in-depth  look  at 
the  music  and  life  of  Igor  Stravinsky. 

10:30  MORNING  READING 
Readings  from  Trelawny.  Gail  Chugg 
continues  his  reading  from  Margaret  Arm- 
strong's book  on  the  life  of  Trelawny. 

11:00  MORNING  CONCERT 

Continued. 


COUNTDOWN  1984 


12:00  COUNTDOWN,  1984! 

Focus  on  the  effects  of  "Compact  Develop- 
ment" planned  for  the  Bay  Area. 

1 :00  DRAMA  AND  LITERATURE 
SPECIAL! 

2:00  FILIPINO  TIME 

Hosted  by  Modesto  Fernandez  with  guests 
who'll  speak  on  a  wide  range  of  topics 
about  the  PhiUippines  and  the  Filipino 
Community.  Call  848-4425  and  join  the 
discussion. 


NTS 


- 


CALENDAR  OF  FVE 


3:00  REGGAE  EXPERIENCE 

Roots  music  from  the  island  of  Jamaica  to 
the  docks  of  the  Bay.  With  Tony  Wright. 


COUNTDOWN  1984 


5:00  COUNTDOWN,  1984! 
Politics  of  the  Caribbean, 

A  special  look  at  the  West  Indies  Islands 
of  Jamaica,  Trinidad/Tobago,  Virgin 
Islands,  Barbados  and  the  Bahamas. 

6:00  KPFA  EVENING  NEWS 

7:00  THE  ROLAND  YOUNG  RAINBOW 
The  Musical  World  of  the  Pygmies  of  the 
Ituri  Forest.  This  program  will  feature  the 
polyphonic  music  of  one  of  the  most  an- 
cient music  makers  on  this  planet. 


COUNTDOWN  1984 


8:30  COUNTDOWN,  1984! 
TV  or  not  TV?  KPFA  radio  looks  at  tele- 
vision, with  special  attention  focused  on 
trends  in  that  giant  industry.  What  can  we 
consumers  expect  to  see  in  the  next  few 
years  of  TV  viewing?  Our  guest  panelists 
include  students  of  the  media  as  well  as 
media-producers.  Peggy  Stein  moderates. 

10:15   FRUIT  PUNCH 

Spring  is  here!   Fruit  Punch  celebrates 

with  "Gay  Music  for  a  Spring  Night." 

11:00  MUSIC  IN  AMERICA 

Chris  Straehwitz  presents  Down  Home 
music-from  Tex-Mex  to  Blues. 

1:00  am  BEEDLE  UM  BUM 

A  musical  variety  for  those  with  broad 
tastes  encompassing  old  jazz  and  country 
music,  contemporary  folk  and  world 
music,  blues  and  Hawaiian  music,  and  then 
some.  Hosted  by  Larry. 
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THE  NEON  CHICKEN 

""      406}  18ll,  STREET  Ar  CASTRO 
SAN  FRANCISCO 
Phone:   (41  S|  863-0484 

Dinners  Daily 


Marathon  phone  -  848-5732 
There's  still  time  to  subscribe ! 


w<z,  buy 1  used 'tnstrornonts  <S' 
\£te  -O&dcz,  b&xtas  <Sr  dicker^— 

tijicken*  <rja£  Sm^Masic 

~QirQz^ys  offiqz  mescal  $na#umentg~ 

146e<^U£rrtSt,,    ,S:*r944lT 

(£xz£\£tezs>QQ3i£)ntc  &^shbu^S-6iets) 
Ijyjn-Sat  10-7  &65-734S 


BOOKS 

FROM  CHINA 

Daily  life  &  current  affairs 

Chinese  art 

Travel  &  language 

Magazines 

Posters 

Greeting  cards 

Papercu  ts 

Bookmarks 

China  Books 
&  Periodicals,  Inc 

2929  -  24th  Street 
San  Francisco  94110 

Free  catalog  on  request 


mDr.  Georgi  Lozanov,  the  Bulgarian  psychologist, 
/\Y  created  suggestopedia,  an  accelerated  learning 

— ^  system  based  on  his  research  into  the  hyper- 

B  JOFS  memory  feats  of  the  yogis.  Language  in  New 

~  Dimensions  has  applied  his  principles  to  a 

ly/l  .  /->i^»      revolutionary  method  of  language  learning.  The 
<  T  lrlv|l\-/  LIND  method  through  cultural  immersion,  music, 

Hart,  improvisation  and  laughter,  recreates  the 
AVE         joyful  magic  of  childlike  learning.  After  96  hours  of 
■y  pw         classes' you  will  be  in  command  of  a  vocabulary 

I  O      I  JO    °^  ^500  words-giving  you  the  ability  to  express 
.  yourself  uninhibitedly.  You  will  also  possess  an 

Y/y  ITI-I  intuitive,  organic,  wholly  new  style  for  learning 

*  *  almost  anything.  Day  and  evening 

L* l^j/^i  |/\/^C  classes  in  French  and  in  Spanish 

/VNL|UHL|t  are  starting  soon.  Send  to  80A  Museum 

Lfr/\r>fViirVi^  ^  Way  *or  our  brocnure  or  ca" 

LAKINIINCj  •  552-2819  for  detailed  information. 


LANGUAGE  IN  NEW  DIMENSIONS 

San  Francisco,  California  94114    ^ 
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I.C.I- A  WOMAN'S  PLACE 

BOOKSTORE 

OVER  5,000  Titles ...  .By,  For,  &  About  Women 
Children's  Area  •  Bulletin  Board  •  Lounge  •  Library 

5251  BROADWAYat  COLLEGE  g&go 

^Information  Center  Inc.-open  every  day  of  the  year  t! 


write: 


M.A. 

& 

Ph.D. 

PROGRAMS  IN: 

East/West  Psychology 

Integral  Counseling  &  Psychotherapy 

Integral  &  Interdisciplinary  Studies 

Comparative  Studies 

Buddhist  Studies 
South  Asian  Studies 
Far  Eastern  Studies 
Near  Eastern  Studies 


CALIFORNIA  INSTITUTE  OF  ASIAN  STUDIES 

3494  -  21st  Street 

San  Francisco.  CA  94110 

Phone  415-648-3949 


List 
$425 


NIKK0RMATFT3 

with  50  mm  f  2  lens 


Glass 

$249 


•  Nikon-designed  "centered-weighted' 
thru-the-lens  meter  system 

•  Shutter  speeds  to  1/IOOOth  second 

•  Electronic  flash  synch  to  1/1 25th 
second 


Looking  Glass 

6429  Telegraph 
653-8017 

Open  at  10:00  - 
7  days  a  week 


Thursday  23       Saturday    25 


Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  imitable  blend. 
KPFA  NEWS  at  7  am,  8:45  and  NEWS 
Headlines  at  8  am. 

9:00  A  Whole  Day  of  Women's  Music 
from  the  Renaissance  to  Rock  brought 
to  you  by  the  Focus  On  Women  in  Music 
Collective,  Susan  Sailow,  April  McMahon, 
and  Susan  Kernes,  including  two  specials 
by  Ruth  Hughes: 

THE  DYNAMIC  MISS  FAYE  CAROL 
The  top  female  vocalist  in  the  Bay  Area,  in 
an  hour  long  taped  and  live  performance. 
Talented,  articulate,  intelligent,  with  a 
bountiful  ability  to  share  love  with  her 
audience,  making  each  person  feel  as  though 
though  it  was  an  individual  affair.   Faye 
sings  music  from  the  30's  and  40's.  Jazz, 
Blues,  Gospel?  You  decide!  With  Faye 
is  Frank  Samuels  on  drums,  Freddy 
Williams  on  bass,  andRichard  Clements  on 
piano. 

LEOLA  JILES:  TOMAKF.  A  LONG 
STORY  SHORT. 

Recording  artist,  Leola  Jiles  in  person,  will 
play  her  music  and  talk.  Leola  is  originally 
from  Pittsburg,  Ca.  and  has  worked  with 
The  Monkies,  Frankie  Laine,  and  Barbara 
Streisand.  She  has  toured  extensively  in  the 
U.S.,  Australia,  S.E.  Asia  and  the  Far  East. 
Leola  sings  Jazz,  Blues,  Pop  and  Ballads. 

Friday  24 


GAY  MEN'S  RADIO 
"WE  ARE  EVERYWHERE' 


THE  2nd  ANNUAL  ALL  DAY 

GAY  MEN'S  RADIO: 

"WE  ARE  EVERYWHERE" 

We  are  everywhere  and  today  Fruit  Punch 
takes  to  the  air  waves  on  the  2nd  Annual 
All  Day  Gay  Men's  Radio.    From  6  am. 
Fruit  Punch  will  present  the  best  shows 
of  the  past,  plus  new  shows,  news,  gay 
history  and  music.   In  the  evening,  tune  in 
for  a  live  broadcast  from  San  Francisco 
of  a  benefit  dance  for  KPFA  and  Join 
Hands  (a  Gay  Prisoners  support  group), 
featuring  hot  local  bands-Blackberri  and 
friends,  Buena  Vista  and  more!!  Then 


6:00  THE  GOSPEL  EXPERIENCE 

with  Emmit  Powell. 


PROBABILITIES. 

SCIENCE  FICTION  &  FANTASY 


A  day  to  look  at  other  worlds  and  uni- 
verses, as  we  explore  the  edges  of  our 
minds  and  the  space  we  live  in.  The  guests 
will  include  some  of  the  greatest  names  in 
science  fiction  today.  Fritz  Leiber  will 
read  from  one  of  his  works.  Author 
Chester  Anderson  will  play  time-travel 
music,  and  will  interview  Robert  Anton 
Wilson,  co-author  of  Illuminatus  and 
The  Cosmic  Trigger.   Nebula-award  nominee 
nominee  Richard  A.  Lupoff  will  be  back 
for  another  program  of  science-fiction 
rock  and  roll.   Also:    By  popular  demand,  a 
a  repeat  of  Paul  Williams'  interview  with 
Philip  K.  Dick,  and  a  talk  with  Frank  M. 
Robinson,  co-author  of  The  Nightmare 
Factor,  and  The  Glass  Inferno.   PI 
unannounced  surprise  gut 

Plus  the  following  COUNTDOWN  1984! 
SPECIALS... 


COUNTDOWN  1984 


9:00  COUNTDOWN  1984! 
Physics  and  Weaponry.  The  neutron  bomb 
caught  us  by  surprise.  So  did  holgraphic 
B-52  helmets.  What  looms  in  the  future  of 
fusion,  laser  technology,  particle  physics, 
and  the  military.  Can  physicists  separate 
thtnselves  effectively  from  the  military  and 
develope  "pure  science"  for  the  people? 
Produced  by  Laurie  Garrett  and  Aileen 
Alfandary. 


12:00  COUNTDOWN  1984! 
Family  Rights,  or  lack  of  rights„is  explored 
with  an  emphasis  on  State  and  Federal 
funds.  Title  IV,  Title  XX,  what  does  it  all 
mean  for  you,  me  and  the  family  next  door? 
Federal  funding  affects  all  of  us. 
Produced  by  Peggy  Berryhill. 


3:00  COUNTDOWN  1984! 
Motherlode  takes  a  special  look  at  prisons 
and  the  entire  penal  system.  A  microscopic 
treatment  of  the  issue  of  incarcerated  wo- 
men, and  what  prison  culture  will  probably 
be  like  in  the  coming  years. 
Produced  by  Laurie  Simms  and  Judy  Gerber. 

1 1 :00  SATURDAY  NITE  SPECIAL. 

Live  music! 

1:00am.  DONNEL'S  MUSIC  THEATRE. 


Sunday     26 

6:00  am   A  MUSICAL  OFFERING 
With  Tony  Ferro  and  Mary  Berg. 


8:00  JOHANNES  BRAHMS  (1833-1897) 

Celebrate  Easter  Sunday  with  music 
by  the  last  of  the  great  Romantic  com- 
posers of  the  European  tradition. 

Charles  Amirkhanian,  Ron  t'rickson  and 
members  of  the  KPEA  staff  bring  you  a 
wide  selection  of  music,  including  the 
German  Requiem,  the  Piano  Quartets, 
the  great  symphonies,  and  special  docu- 
mentary features  of  interest. 

Amirkhanian  surveys  recorded  historical 
performances  of  the  Op.  117  Intermezzi. 

Erickson  discusses  the  solo  and  chamber 
music  for  strings. 

George  Cleve  introduces  favorite  record- 
ings of  the  Fourth  Symphony. 

12:00  am    STATE  OF  EMERGENCY 
R1SON  POETRY 

Willi  Max  Schwartz 


\ 


2:00  BLUES  IN  THE  NIGHT 

With  Chris  Potter. 

Monday   27 


6:00  am  AM/FM 

Kris  mixes  talkv  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am.     This  morning  at  7:30, 
a  special  feature,  COUNTDOWN,  1984! 
Housing.  Today,  Little  Boxes  made  of 
Ticky-Tacky  are  selling  for  over  $50,000. 
Speculators,  developers,  and  real  estate 
interests  have  a  lot  to  say  about  where  you 
live.  The  question  is,  do  you  trust  them 
to  find  the  right  box  for  you  in  1984? 

9:00  MORNING  CONCERT 
IGOR  STRAVINSKY:  The  Man  and  His 
Music.  Program  7:  Stravinsky  the 
Conductor,  diaries  Amirkhanian  intro- 
duces the  seventh  in  this  ten-part  series 
which  documents  the  life  and  music  of 
Igor  Stravinsky.   Produced  by  Educational 
Broadcasting  Associates  of  Berkeley. 

10:30  MORNING  READING 
Reading  from  Trelawny.  Gail  Chugg 
concludes  his  reading  from  Trelawny  by 
Margaret  Armstrong. 


COUNTDOWN  1984 


12:00  COUNTDOWN,  1984! 
Oakland  Public  Schools-Which  Way  Out? 
Superintendent  Ruth  B.  Love  is  optimistic 
that  the  immediate  future  bodes  well  for 
student,  parent,  teacher  and  taxpayer. 


COUNTDOWN  1984 


12:30  COUNTDOWN,  1984! 

A  discussion  with  Oakland  researchers 
and  community  and  political  activists 
about  Oakland's  future.  Who  controls  it, 
and  what's  being  proposed  to  change  it. 


1:00  TAKE  CONTROL 

This  biweekly  program  is  produced  by 
the  Berkeley  Women 's  Health  Collective 
and  deals  with  issues  and  information 
about  health  for,  about  and  by  women 
and  children",  occasional  call-in  segments. 

2:00  A  WORLD  WIND 

Music  of  the  Americas,  the  Caribbean, 
Africa,  and  Asia.    Emphasis  on  wimmin. 
With  Chana  Wilson  and  special  guests. 

2:45  KPFA  CALENDAR  OF  EVENTS 

3:00  ALL  THE  WAY  RHYTHM 

With  Tony  King.   Afro-Cuban-American- 
Brazillian  music  from  the  20s  to  the 
present,  with  emphasis  on  traditional 
styles  from  various  cultures. 


COUNTDOWN  1984 


Mervyn  Dymally 


5:00  COUNTDOWN,  1984! 
Lt.  Gov.  Mervyn  Dymally  has  been  instru- 
mental in  efforts  to  bring  jobs,  providing 
industry  to  California.  By  telephone, 
Dymally  will  talk  about  that  and  what 

/majority  population  will  mean. 

6:00  KPFA  EVENING  NEWS 


7:00  COUNTDOWN,  1984! 
Holy  Incompetent-Conservatorship 
Laws,  De-Programming,  and  Religious 
Freedom.  In  recent  years  conservator- 
ship and  guardianship  laws  have  been 
used  by  concerned  parents  to  legally  re- 
move their  adult  children  from  communes, 
operated  by  such  unorthodox  religious 
groups  as  Rev.  Sun  Myung  Moon's  Unifi- 
cation Church  and  subject  them  to  a 
thought  reform  technique  called  de-pro- 
gramming which  is  designed  to  break  their 
allegiance  to  the  group.   In  their  petitions 
to  the  courts,  parents  and  de-programmers 
claim  that  cult  members  are  subjected  to 
brainwashing  techniques  that  render  them 
incapable  of  leaving  the  organization  of 
their  own  free  will.  Church  members 
counter  that  the  conservatorship  laws,  de- 
signed to  protect  the  gullible  and  incom- 
petent, are  misused  to  deprive  them  of 
their  constitutionally  guaranteed  rights 
to  freedom  of  religion  and  association. 
They  further  allege  that  the  de-program- 
ming process  itself  constitutes 
brainwashing. 

In  this  program,  the  first  in  a  series  of  six 
hour-long  documentaries  on  crises  in  civil 
liberties,  the  claims  of  both  sides  will  be 
examined  through  a  study  of  an  unpre- 
cedented open  conservatorship  hearing 
which  took  place  in  San  1-rancisco  in 
March,  1977.   In  that  landmark  case,  five 
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Our  kind  of  food  was  meant  to  be 
accompanied  by  wine  and  beer. 

Now  it  is  ! 


Coffee  —  Pastries 

Lunch  —  Dinner 

Special  Catering 


We  are  located  at  The  University  Art  Museum,  Berkeley 

The  SWVLLOW 

Open  Tuesday  -  Sunday    1 1am  -  7:30  pm 
2625  Durant  Avenue  Berkeley,  Calif.  841-2409 


In  addition  to  our  Regular  and  French 
Roast  Caffeine  Free  Coffees,  we  are 
introducing  a  new  Caffeine  Free  Special 

"It  is  the  finest  we  have  ever  tasted. " 

BERKELEY,  2124  Vine  St.,  841-0564 

MENLO  PARK,  899  Santa  Cruz  Ave.,  325-8989 

NAPA  (Witter's),  1202  Main  St.,'  226-2044 


HAMILTON 

CHIROPRACTIC 

OFFICES 

Health  through  advanced  Chiropractic 


526  -3362 


Dr.  David  M.  Hamilton,QC. 

Weekly  Spinal  Care/Exercise  Class 
Open  as  a  Public  Service 

1559  Solano  Avenue  Berkeley 
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Famous  for  Breakfast,  now  COMPLETE  DINNERS 
Wed.  through  Sun.  till  8:30  p.m. 
Breakfast  daily  from  9:00  a.m. 
Homemade  breads  &  desserts 
&  our  own  blend  of  Super  Coffee 

1620  SHATTUCKnear  Cedar, 

Come  on  down  and  see  what's  cookin. '    Berzerkely 


Japanese  Cuisine 

Specializing  in  Seafood 

No  MSG 

1776  Shattuck  Ave. 


.   FUGETSU 


Berkeley 
548-177G 


if 


SERVING  GREAT  "ROLL  YOUR  OWN"  OMELETTES 
|&  OTHER  BREAKFASTS  from  80cents!  GOURMET  BURGERS  $1-32! 

OPEN  DAILY 

LOCATED :  Just  north  of  Ashby  at  2953  Ttltsraph,  Berkeley.  Telephone  848-9575. 

Junkmm'i  Palac*  It  own«d  ^nd  oiMraUd  hy  BonlU  Houw  Inc.,  A  communHy 

Sarvlca  Onjanlullon Art  Exhibit*  w«ieom«. 


©m  HIGHLIGHTS^ 

ZELLERBACH  AUDITORIUM 

HERTZ  HALL                      j 

MUMMENSCHANZ 

Swiss  Mime  Mask  Theater 
MARCH  1 

SAN  FRANCISCO  SYMPHONY 

David  Zinman,  guest  conductor 
MARCH  2 

CECIL  TAYLOR,  jazz  pianist 

and  his  quartet 
MARCH  12 

JOSE  MOLINA  BAILES 
ESPANOLES 

MARCH  15 

ALVIN  AILEY  AMERICAN 
DANCE  THEATER 

MARCH  16  through  19,  8  P.M. 
MARCH  18  and  19,2  P.M. 

ODESSA  BALALAIKAS 

MARCH  5 

JOHN  PATTON,  tenor 

MARCH  10 

NEW  COLLEGIUM 
MUSICUM 

MARCH  11  and  12 

CAMBIUM  TRIO 

MARCH  19 

All  performances  at  8  P.M. 
unless  otherwise  indicated. 

Tickets  at  CAL  Box  Office,  101 
Zellerbach  Hall,  U.C.  Berkeley 
(642-9988);  BASS  outlets, 
Ticketron,  major  agencies. 

Presented  by  the  Committee               j 
j        for  Arts  and  Lectures 

change: 

HOBBIT 
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new  *  used  *  rare 

science  fiction 

and 

fantasy 

lOtolOmost  days848"0413 


Bay  Area  "moonies"  were  appointed  the 
temporary  conservatees  of  their  parents  for 
the  purpose  of  de-programming.  That 
decision  was  subsequently  overturned  by 
the  California  Court  of  Appeal  which 
ruled  that  the  lower  court's  decision 
amounted  to  ".  .  .  license  (ing)  kidnapping 
for  the  purpose  of  thought  control." 
Produced  for  Pacifica  Radio-KPFA  by 
Adi  Gevins  with  the  assistance  of  the 
ACLU  Foundation  of  Northern  California 
The  Civil  Liberties  Radio  Education 
Project  is  funded  by  the  California  Council 
for  the  Humanities  in  Public  Policy. 


COUNTDOWN  1984 


8:00  COUNTDOWN,  1984! 

Civil  Liberties  Radio  Education  Project. 

Pick  up  your  phone  and  join  us  in  a  dis- 
cussion of  conservatorship  laws,  de- 
programming and  religious  freedom.   Does 
society  have  a  more  compelling  need  to 
protect  the  naive  from'the  wierdness  of 
Rev.  Moon's  Unification  Church,  or  to 
protect  his  disciples  in  their  attempt  to 
establish  the  Kingdom  of  Heaven  on  earth? 
Are  we  witnessing  the  misguided  attempts 
of  parents  to  regain  control  over  the  lives 
of  their  adult  children  or  a  campaign  to 
salvage  the  future  of  the  deceived  and  mis- 
led? Call  us  at  8484425  and  tell  us  what 
you  think.  Every  turn  of  the  earth  brings 
us  one  day  closer  to  1984! 


.  Anthony  Braxton 

8:30  THE  ROLAND  YOUNG  RAINBOW 
Anthony  Braxton  in  Music  and  Words. 

Multi-instrumentalist,  composer,  theoreti- 
cian Anthony  Braxton  will  be  featured  in 
a  variety  of  contexts,  including  solos, 
duets,  trios,  quartets,  and  orchestras. 

11:00  BLUES  BY  THE  BAY  SHOW 

Two  hours  of  lively  blues  music  featuring 
new  and  old  releases  with  an  accent  on  the 
rare.  Profiles  on  artists  with  interviews 
regularly  featured.  One  of  the  highlights 
is  a  weekly  club  guide  list  with  a  rundown 
on  who's  playing  where.  Taped  perform- 
ances from  Chicago  blues  clubs  as  well  as 
local  settings  are  also  featured.  Occasion- 
ally live  music  will  be  heard.  With  Tom 
Mazzolini. 

1:00  am  THE  LATIN  EXPERIENCE 

Latin/soul  music  with  Emory  White. 

Tuesday  28 

6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am. 


LABOR  DAY  -  ALL  DAY 


9:00  Working  in  America,  Working 
Around  the  World.  Unions,  management, 
rank  and  file,  and  the  unorganized.  There 
will  be  music  and  poetry,  theater,  speeches, 
arguments,  roots  and  reminiscences.  The 
News  Department's  LABOR  DESK  presents 
a  full  day  of  solidarity. 

2:00  FRESNO  COUNTY 

BOARD  OF  SUPERVISORS 

Broadcast  live  on  KFCF  for  listeners  in 
the  Central  San  Joaquin  Valley. 

11:00  MUSIC  IN  AMERICA 
With  Chris  Strachwitz. 

1:00  am  BEEDLE  UM  BUM 

Downhome  and  unusual  music.  "You'll 
sure  miss  plenty  if  you  don't  try  some." 
Hosted  by  Larry. 

Wednesday  29 

6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am.  This  morning  at  7:30, 
a  special  feature,  COUNTDOWN,  1984! 
This  country's  attempts  at  providing  defini- 
tive answers  to  What's  Out  There?  is  the 
topic  of  a  special  report  by  Lili  Franklin. 
The  current  fascination  with  outer  space 
is  similar  to,  but  much  less  frightening,  than 
the  preoccupation  with  space  and  alien 
beings  that  took  place  in  the  fifties. 

9:00  MORNING  CONCERT 

IGOR  STRAVINSKY:  The  Man  and  His 

Music.  Program  8:  The  Serial  Years.  fa 

Charles  Amirkhanian  introduces  the  eighth 
of  this  ten-part  series  which  focuses  on 
Stravinsky's  extraordinary  career.   In  later 
years,  he  adopted  certain  aspects  of  Schoen- 
berg's  twelve-tone  composing  techniques 
after  long  years  of  denying  his  interest  in 
dodecophany.  This  program  focuses  on 
•these  lafer,  difficult  pieces  and  th< 
tory.  The  series  was  produced  by  Educa- 
tional Broadcasting  Associates  of  Berkeley. 
The  ninth  and  tenth  programs  ("Russian 
Retrospective"  and  "The  Final  Years") 
will  be  announced  in  upcoming  Folios. 

10:30  MORNING  READING 

Notes  to  the  Large  Glass  towards  the  bride 
stripped  bare  by  her  bachelors,  even;  by 
Marcel  Duchamp.  Read  by  Ira  Steingroot. 

11:00  MORNING  CONCERT 

Continued. 

2:00  FILIPINO  TIME 

Hosted  by  Modesto  Fernandez  who 
will  speak  with  guests  on  a  wide 
range  of  topics  about  the  Philippines 
and  the  Filipino  community.  Phone 
in  and  join  the  discussion:  848-4425. 

2:45  KPFA  CALENDAR  OF  EVENTS 

3:00  REGGAE  EXPERIENCE 

Voices  of  the  Caribbean  with  Ralph 
Miller. 

5:00  BEFORE  THE  NEWS 

Lemon/ Aid.  Ken  McEldowney  of  S.  F. 

Consumer  Action  has  hints,  suggestions 

and  how-to-fight-back  tips  for  the  be- 

leagured  consumer.  Call-ins. 

At  5:15,  Herb's  Car  Hospital  follows,  in  a 

superb  effort  to  help  you  keep  your  car 

charitable. 

5:45  KPFA  CALENDAR  OF  EVENTS 

6:00  KPFA  EVENING  NEWS 


COUNTDOWN  1984 


7:00  COUNTDOWN   1984! 
Round  Table  wrap-up  with  distinguished 
panelists  who  will  give  analyses  of  the 
various  topics,  Politics,  the  t'conomy. 
Education,  Domestic  Issues  and  Foreign 
Affairs  which  were  covered  during  the 
preceeding  weeks  of  the  marathon. 

10:15  FRUIT  PUNCH: 

GAY  MEN'S  RADIO 


11:00   MUSIC  IN  AMERICA 

1:00  am   BEEDLE  UM  BUM 

With  Larry. 


Thursday  30 

6:00  am  AM/FM 

Kris  mixes  talk,  music,  humor,  human  con- 
cern into  her  own  imitablc  blend.  KPFA 
NEWS  at  7  am,  8:45  and  NEWS  HEADLINES 
at  8am. 


AFRICAN  MUSIC  -  ALL  DAY 


hamza  el  din 

9:00  AFRICAN  MUSIC  ALL  DAY  LONG 

with  Shaft  Hakim. 

Born  in  Sudanese  Nubia,  Hamza  el  din 
grew  up  in  a  culture  rich  in  the  sensuous 
and  rhythmic  music  of  the  Upper  Nile. 
While  studying  in  Cairo,  Hamza  took  up 
the  oud.    The  oud  had  not  been  used  by 
the  people  of  Nubia;  in  fact,  in  traditional 
Nubian  society  the  idea  of  music  as  a  pro- 
fession was  practically  unknown.    The  ori- 
gin of  the  oud  was  ascribed  by  the  Arabs 

ta  the  ancient  Greeks,  and  is  lite  inst 
par  excellence  of  Middle  Eastern  classical 
music.    Hamza  began  to  evolve  new  musi- 
cal forms  by  drawing  the  moods  and  colors 
of  Nubian  music  into  the  vast  technical 
and  aesthetic  structure  of  Arabic  classical 
and  folk  music.    The  result  is  not  a  loose- 
amalgamation  of  variant  forms  of  music, 
but  an  art  of  surpassing  beauty. 

Once  in  a  while  a  musician  appears  who 
does  more  than  simply  keep  alive  the  flame 
of  some  tradition. 

Hamza  el  din  is  such  a  man. 

Africa. ..Music. .Views.. .and  News... 
Africa. ..Ceremonials. ..Festivals. ..Initiations 

...and  Invocations... 
Africa. ..A  harmonious  balance  between  per- 
sons, minds  and  nature- 
Africa... Animal  songs,  children  singing, 

young  people,  old  people  singing, 
contemplating.. .celebrating... 
Africa. ..Art,  Music,  Sun,  Moon,  Forests, 
Mountains,  Deserts,  Romance... 
Africa. ..Rains,  winds,  heal.  Lakes,  rivers 

and  oceans... 
Africa. ..Exploitation... Expeditions- 
Repressions...  Political  Stabilities/ 
Instabilities. ..Struggle. ..Freedom... 
Africa...FoIk-Iore...  Folk-music.  .Folk 

-festivals... 
Africa. ..Trades.. .Barters- 
Africa. ..Live  music  by  Bala  Drummers... 
Hamza  el  din.. .Congolese  music... 
etc. ..etc. ..etc.. .etc.. .etc. ..etc.. .etc... 

1 1 :00   MUSIC  FROM  THE  HEARTS 
OF  SPACE. 

With  Timitheo  and  Annamystpq. 


REMEMBER! 

THE  NUMBER  OF  THE  MONTH: 

415    848-5732 


Friday  31 


6:00  am   AM/FM 

Kris  mixes  talk,  music,  humor  and  human 
concern  into  her  own  inimitable  blend. 
KPFA  News  at  7  am,  8:45  and  News 
Headlines  at  8  am. 


LSVE-MUSrC  FESTIVAL 


9:00  The  end  of  the  marathon  ends  with 
a  whole  day  of  wonderful  music  recorded 
for  and  by  KPFA,  including  recordings 
from  the  San  Francisco  Blues  Festival  1977, 
and  the  Cabrillo  Festival.  Keystone  Komer 
in  San  Francisco  and  live  in  KPFA's  studios. 
Some  of  the  artists:  blues  guitarist  Albert 
Collins,  Tenor  Saxophonist  and  multi- 
instrumentalist  Sam  Rivers,  the  Art  En- 
semble of  Chicago,  trumpeter  Don  Cherry, 
Collin  Wolcott  who  plays  with  the  group 
Oregon,  and  the  Oliver  Lake  trio. 

1:00  am  to  6  am 

BAY  LEAF  WILL  NOT  BE  ON,  FOR 
TRANSMISSION  REPAIRS.  CHECK  US 
OUT  APRIL  7th,  ya  hear! 
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Inkworks 

collective  printing 
652-7111 


PHOTOLAB 

CUSTOM  PHOTOGRAPHIC 
SERVICES  1909Al€atpa2h 
654-6773        Berkeley,  CA 


BERKELEY  BUILDERS 

-  CUSTOM  HOMES  » 


548-6666 


m  THE  TILE  SHOP 

SPECIALIZING  IN  UNUSUAL  &  HANDCRAFTED  TILE 


IMPORT tltS  Of: 

FFK--  rustic  Japanese  floor  and  wall  tile 
PAVIGRES-  decorative  Spanish  floor  tile 
SALON I--  decorative  Spanish  wall  tile 
CARRILL0--  hand  painted  meiican  tile 


1577  SOLANO  AVE 


DISTRIBUTORS  FOR: 

CAROLINA   colony  quarry  tile  pavers 
MID-STATE   tik 

MclNTYRE    hand  made  stoneware  tile 
SUSAN  TAIT    hand  painted  tiles  to  order,  from 
individual  decoratives  to  murals 

FREE  PROFESSIONAL  ADVICE  i  LOAN  OF  TOOLS  uruiTl'MC 

ARCHITECTS  • 

DESIGNERS 

BERKELEY 


525-4312 


*&<&M€* 


+¥&mm%&8®S?i- 
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IUUIV  ACRES  OF 
EXHIBITS,  LECTURES,  DEM- 
ONSTRATIONS &  FILMS  WILL 
HIGHLIGHT  THIS  COMBINA- 
TION RETAILMARKETPLACE, 
EDUCATIONAL  FORUM  & 
TRADE  SHOW. 


Highlights 


Giant  Whale  Gathering:  4Flo\  1 10' 
whale  balloon,  'Sandy',  40'  replica  of 
a  California  Grey  Whale  &  'Pheena', 
50'  fiberglass  Blue  Fin  Whale. 

The  Buckminister  Fuller  Geodesic 


Dome  Theater 
featuring  ex- 
cerpts of 
John  Den- 
ver's docu- 
mentary on 
world  hunger, 
"I  Want  to  Live". 


PRESENTING 

the  largest  show 

cose  of  alternative  en 

ergy  &  basic  lifestyle  skills 

ever  assembled.    Efficient,  work 

able  tools  &  ideas  that  EVERYONE  can  use 

NOW. 

•  Enekgy*Food*Gardening* 
•Transportation  'Holistic  Health- 
Shelter  -Wilderness  Skills* 
•Personal  Growth 
•Ecology* 


Video  iridology  dem- 
onstration by  Dr. 
Bernard  Jensen. 

Video  biofeedback 
demonstrations. 


Whole  Life  Systems 
Household  from  the 
California  State  Office 
of  Appropriate  Technology. 

600  sq.  ft.  Biodynamic  Garden.     ^P 

Dr.  Bernard  Jensen's  new  film  "World 
Keys  to  Health  and  Long  Life". 


Foot  and  neck  massage. 
Fish  farming. 
15'  pyramid. 
Kirlian  (aura)  photography. 


Los  Angeles 

Memorial  Sports  Arena 
March  9, 10, 11,12-1978 

San  Francisco 

Brooks  Hall/Civic  Auditorium 
April  13, 14,  IS,  16-  1978 

Boston 

Commonwealth  Pier  Exhibition  Hall 
May  4,  5,6,7-1978 

Box  382,  Weston.MA  02 193  (6 17)893/0988 


PREMIERE 


SHOWING  Complete  with  fish  pond  &  livestock, 


THE  SELF-RELIANT  HOUSE  attached  greenhouse,  solar  heating  sys- 
tems, grey  water  recycling,  family  garden,  wood  stove,  wind  generator,  water-sav- 
ing bathroom  with  compost  toilet,  and  much  more. 
Desighed  by:  Farallones  Institute  Produced  by:  New  Earth  Exposition 


Speakers,  films  and  demonstrations 
too  numerous  to  mention. 

A  natural  food  and  drink  spectacular. 

Music  by  Steven  Halpern  &  many  others. 


"As  concerned  citizens  gather  together 
to  celebrate  the  first  New  Earth  Expo- 
sition, it  is  appropriate  to  recall  the 
timeless  words  of  the  book  of  revela- 
tions, 'Hurt  not  the  earth,  neither  the 
sea,  nor  the  trees." 

EDMUND  G.  BROWN,  JR. 
GOVERNOR,  CALIFORNIA 


©  1978  Environmental  Expositions,  Inc. 
PO  Box  1826,SantaCruz,CA95061 


CAME        AMD       RUSH 


THE    ^m.MG     SHOP 

1279    GlLMAN     STREET.     BERKELEY,  CA. 
4I5-527-30IO 


the 

Raven 


Haircutting 

for 

men 

and 

women 


Hours. 

Monday 

ll:16am-5:15pm 

Tues-Fn 

9:15am-9:15pm 

Saturday 

TV.15am-5.15pm 


QtylS  product 
N^MKAaci£prodi 


roducts 


1688'.  Shaftuck  Ave. 

Berkeley 

849-2393 


SONY 
BOLONY 

Sony  owners, 
don't  get  upset. 

That's  just  to  get  your 
attention.  The' Mercedes' 
of  tv  sets  needs  no 
apologies. 

However,  Sonys  do 
need  service  at  times. 
We  have  an  expert  tech 
dedicated  to  Sony  TV 
repairs. 

We  do  not  sell  tvs. 

No  axe  to  grind. 
We  do  offer  expert  repairs 
on  all  tvs.  No  repairs 
that  cost  more  than  the  set 
is  worth. 

Please  clip  out  this  ad 
and  tape  it  to  the  back 
of  your TV.   Sooner  or 
later  we  will  be  glad 
to  help  you. 
Any  questions? 
Feel  free  to  call  us. 

548-8257 

FLATLANDS 
TV  REPAIRS 

2124DWIGHT 
BERKELEY 
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Classifieds 


WRITERS,  POETS,  ARTISTS,  PHOTOG- 
RAPHERS, GRAPHICS  People  - 

KPFA  Folio  would  like  to  see  examples 
of  your  work  for  publication.    Bring 
portfolio  or  send  slides  to:  Folio, 
2207  Shattuck  Ave.,  Berkeley,  94704, 
phone  848-6767  ext.  22. 


EXPERT  TYPING.  Fast,  careful  work. 
Correcting  Selectric.  SF  24th  &  Mission 
near  BART.  Mimi  282-6306 


REWARD  (small,  but  hopefully  an  in- 
centive) for  information  leading  to  the 
rental  of  a  spacious  one-bedroom  apt., 
around  $175/mo.,  in  the  Piedmont, 
Dimond,  Laurel  or  Lake  areas  of  Oakland. 
Older  apartment  building  or  "plex"  of 
a  house  in  a  residential  area  with  trees  and 
birds  preferred.  I'am  a  quiet,  responsible 
ad  salesperson  for  the  KPFA  folio,  and  a 
student/dancer/teacher  of  modern  dance. 
Excellent  references  and  all  that.  Please 
phone  482-2358,  or  848-6767  x.22  -  Ask 
for  Leigh  or  leave  a  message. 


Specializing  in  the  unusual— why  not  list 
with  an  active  interracial  office  that  believes! 
in  integrated  neighborhoods?  Call  and  let's 
talk.  Central  Realty  Service- Arlene 
Slaughter,  realtor,  6436  Telegraph  Ave. 
(Oakland/Berkeley  line)  658-2177,  849- 
2976  evenings. 


HANDCRAFT  FROM  EUROPE 

Sausalito:  332-1633 

Stores  at  1201  and  1202  Bridgeway. 


WRJTE  TO  PRISONERS 

Sidni  Moore,  B47398,  San  Quentin,  Ca 
94964 

Andre  L.  Howard,  B83886,  Q-108,  Box 
2000,  Vacaville,  Ca  95688. 

Phillip  E.  Taylor,  00039-177,  Clemson 
unit,  P.O.Box  1000,  Butner,  N.C.  27509. 

Kenny  Daigre,  P.O.Box  2000, 1-224, 
Vacaville,  Ca.  95688. 

Floyed  Ware,  P.O.Box  B38434  NS-22-N 
Tamal,  Ca.  94964. 


Pfcrk  Tilden  Movers.  Thoughtful,  profes- 
sional service  with  minimum  legal  rates. 
Owner  on  the  job.  531-4005. 


Home  and  Investments— KPFA  spoken 
here.  To  buy  or  sell  (a  home,  lot  or  in- 
come property),  tune  in  with  us.  Tepping 
Realty  Co.,  Berkeley,  843-5353. 


S  A  B  Electric!  Energy/Conservation 
Specialists.  All  types,  residential  or  com- 
mercial wo>k.  State  Contractors  Lie.  No. 
314188.  Phone  848-8996. 


YES  I  DO  REPAIRS.  Jewelry  and  antique 
repairs.  Expert  and  careful  work  done  in 
a  small  shop.  431-3003. 


FOLIO  EDITOR  looking  for  a  house  to  buy 
in  the  Berkeley/Oakland  area.  Minimum  3+ 
bedrooms.  Call  848-6767  ask  for  Padreigin. 


EID'sT.V.    1702  GROVE  STREET,  BERKELEY   848-6552 

Free  Estimates  on  T.V.  repair  •  Work  guaranteed  six  months  •  Quality  work 
at  popular  prices   •  We  buy  T.V.'s  working  or  not  *  OPEN  11  am  -  6  pm. 


A  noted  Bay  Area  astrologer  predicts:  * 

A  VERY  HIGH.  AFFECTIONATE*NURTURlNG,  CRU1SY  DANCE! 


# 


MARCH  24  -  GOOD  FRIDAY 

* 

Lunar  Eclipse  1 1:23  a.m.      * 

ALL  DAY  GAY  MENS  RADIO 
DANCE  TO  FULL  MOON  IN  LIBRA 

*  *  * 

FRUIT  PUNCH  (Gay  Men's  Radio  Collective) 

*  and 

JOIN  HANDS  (Gay  Prisoners  Support  Collective) 

^  give  you  * 

EVENING  OF  ENTERTAINMENT  AND  DANCF 


BLACKBERRI  and  FRIENDS 
BUENA  VISTA and  MORE! 


*  7  p.m. 

330  Grove  Street,  San  Francisco 
*  *  * 

To  be  broadcast  live  over  KPFA  and  KFCF 
*  * 

Proceeds  to  benefit  KPFA  and  JOIN  HANDS    * 
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